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Conepxanue

[{enu n 3aa4u OCBOEHUS JUCIUILINHBI

[lepeueHr TIAaHUPYEMBIX  pPE3YyIbTaTOB OOyYEeHHUS 1O  JUCHUIUIMHE (MOJIYIIO),
COOTHECEHHBIX C IUIAHUPYEMBIMU PE3YJIbTaTaMU OCBOEHUS 00pa30BaTEIbHON MIPOrpaMMBbl
MecTto aucuumiauHbl (MOIyYJs) B CTPYKTYpe 00pa3oBaTeIbHON IPOrpaMMBbI

CopnepxaHnue TUCHUILIMHBL (MOLYJIs), CTPYKTYPHUPOBAaHHOE 110 TeMaM (pazjiesam)

C YKa3aHHeM OTBEJCHHOI0 Ha HUX KOJIMYECTBA aKaIEeMUYECKUX UM aCTPOHOMHYECKHUX
94acOB M BUJIOB YUEOHBIX 3aHATHI

[lepeueHpr yueOHO-METOANMYECKOTO 0O0ECIICUECHHUS U1 CAMOCTOSITEIbHON pabOThI
00y4aromuxcs Mo JUCUUTUIHHE (MOJTYJIIO)

@DOH/T OLIEHOYHBIX CPEJICTB AJIsl IPOBEACHHS MPOMEKYTOUHOMN aTTecTalluu 00y4Jaronnxcs
0 AUCHUIUIMHE (MOIYJIIO)

[lepeyeHbr OCHOBHOW W JOIOJHUTEIBHOW YYeOHOH JHTEpaTypbl, HEOOXOIMMOM ISt
OCBOEHUS AMCLUILINHBI (MOYJIs)

[Tepeuens pecypcoB nH(MOpPMaLMOHHO-TEIEKOMMYHUKaMOHHON ceTu "MHTepHer" (nanee -
cetb "MHTepHET"), HEOOXOAUMBIX JIJIs1 OCBOCHUS TUCIUITIIMHBI (MOJTYJIs)

MeTtoauueckue yKazaHus JUisi 00y4aroIuXcsi IO OCBOCHUIO TUCITUIUIMHBI (MOIYIIS)
[Tepeuens MHGOPMAITMOHHBIX TEXHOIOTHIA, UCIIOIB3YEMBIX MPU OCYILIECTBICHUN
o0pa3oBaTeNpHOIO  Mpolecca MO  JUCHUIUIMHE (MOAYJIO), BKJIIOYas IIepeueHb
MPOrpaMMHOTO  o0ecrieueHuss ¥ HMH()OPMAIMOHHBIX  CIPABOYHBIX CUCTeM  (IIpH
HEOOXOIUMOCTH);

Ornucanmne MaTepralbHO-TEXHUYECKON 0a3bl, HEOOXOAMMOM I OCYIIECTBICHUS
00pa30BaTeIHLHOTO MPOIIECcca MO TUCITUTUIAHE (MOYITIO).



1. Ileqim v 3a1a49¥ OCBOEHHUSI TUCIUTIIIMHBI

OcHOBHAast Yenb JaHHOTO Kypca COCTOMT B  (OPMHUPOBAHMHM KOMMYHHUKATHBHOMN
KOMIIETEHIIMM, HEOOXOAMMOW I OCYIIECTBIEHUS [JEATEIbHOCTH B PAa3IMYHbIX cdepax u
CUTyalusiX Mpo(ecCHOHATBFHOrO OOLIeHUs . DTO MpEANoyiaraeT MOATOTOBKY CIIEHUAINCTA -
JUHIBUCTA,  BJIAQJCIOIET0  HMHOCTPAHHBIM  SI3BIKOM  KaK  CpPEICTBOM  OCYILECTBIICHMS
npoeCCHOHANBHOW ~ JEATENbHOCTH B HMHOSI3BIYHOM  SI3BIKOBOM ~ Cpelie U CPEICTBOM
MEXKYJIBTYPHOH KOMMYHHUKAIMM, CIIEHUAINCTa, NPUOOIIEHHOIO K HayKe M KYJIbType CTpaHbl
M3Yy4aeMOro s3blKa, MOHMMAIOLIEr0 3HAYEHHWE aJIEKBaTHOI'O OBJIAJACHMUSI HMHOCTPAHHBIM S3bIKOM
IUIs  TBOPYECKOW  HAydHOM W NOpo(ecCHOHATBbHOM  JAEATENBHOCTH;  pa3BUTHE U
COBEpLICHCTBOBAaHME KOMMYHMKAaTUBHOW KOMIIETEHIIMM, IPEAINOJIAraloliell yMEHHE I10J1y4arth,
nepepabarbiBaTh M IepelaBaTb HMHMOPMALMIO Ha YPOBHE TIpPaMMaTHYECKHM M JIEKCHUYECKU
NpaBUIBHO OGOpPMIICHHOH O€ryioil peyrn B IIMPOKOM JMama3oHe TEM IOBCEJHEBHOTO,
IPO(QECCHOHANBHOTO M COLHUOKYJIBTYPHOIO OOIIEHUs; a Takke COo3JaHue OJaronpusTHBIX
YCIOBUH  JUIS  pa3BUTHS KPUTHYECKOTO  MBIIUICHHS, HEOOXOJUMOIo sl  TBOPUYECKOU
po¢eCCUOHANBHON AEATEIbHOCTH.

[IpenogaBaHue aHIIUIICKOro $3bIKa B MAarucTparype I0 HalpaBlIeHUIO <«JIMHTBUCTHKA»
UMeEeT SIPKO BBIPAKEHHBIH IparMaTU4ecKUd XapakTep M HAlEJICHO Ha pELICHHE CJeIyIOLX
3a0au.

® COBEpUICHCTBOBAHHE HABBIKOB UTEHMSI M NOHMMAaHUs TEKCTOB MYOJUIMCTUKU JEJI0OBOIO
aHTJIUMCKOrO;

® OBJIaJICHUE HAaBbIKAMU aHAJIM3a TEKCTOB JJAHHON HAIpPaBIEHHOCTH;

® COBEpUICHCTBOBAHHE HAaBBIKOB BEAEHUS JUCKYCCUM Ha MaTepualleé Tra3eTHhIX U
KYpPHAJIBHBIX CTaTEH, a TAK)KE BAXKHBIX TEM U3 00JIACTH JIETIOBOTO OOIIECHUS;

e OBJIAJICHUE KJIIOUYEBBIMH TEPMUHAMHU, a TaKKe H3y4yeHHe MOP(POCUHTAKCUYECKOH U
JIEKCUKO-(pa3eoJOrMyeckoil  COYETaeMOCTH  JIEKCMUYECKMX €IUHMIl B paMKax H3y4aeMbIX
PETrUcTpOB;

® COBEpILICHCTBOBAHUE HABBIKOB IHCbMEHHOTO pedepupoBaHus MyOIMLUCTHYECKUX
TEKCTOB M MOATOTOBKHM YCTHOTO BBICTYIUIEHUS HA 33JaHHYIO TEMY;

® COBEpUICHCTBOBAHHE HABBIKOB BOCHPUSTHS Ha CIyX TEKCTOB yKa3aHHBIX >KAHPOB.

2. Ilepeyenr 1UIAaHMPYeMBIX Ppe3yJbTaTOB OOy4YeHHMs 10 [JAWUCHHMILUIMHE (MOZYJI0),
COOTHECEHHBIX C IVIAHUPYEMbIMH Pe3yJIbTATAMH 0CBOCHHS 00pPa30BaTe/IbHOI IPOrpaMMbl

B pesynprare wM3ydyeHus JAaHHOM JUCLUIUIMHBI BBIMYCKHUK JIOJDKEH 00J1a1aTh
CJIEYIOIIMMU KOMIIETEHIUSMHU:

a) 00IIeKY/JIbTYPHbIC KOMIICTCHIIUM

OK-8 BnaneHueM KyJabTypOoW MBIIUIEHUS, CIIOCOOHOCTBIO K aHainu3y, OOOOLICHHUIO
uHboOpMalMY, TIOCTAaHOBKE Lieled U BBIOOPY MyTeH MX JOCTHKEHUs, BIIAJECHUEM KYyJIbTYpOH
YCTHOM ¥ MMCbMEHHOM peuu;

0) oomenpogeccuonanbubie (OIIK):

OIIK-4 BrmageHWEeM KOTHUTHUBHO-AMCKYPCHUBHBIMM YMEHHSMH, HAIpPABICHHBIMU Ha
BOCIIPUATHE WU TIOPOKICHHUE CBSA3HBIX MOHOJIOTMUECKHUX W JIUAJIOTMYECKHX TEKCTOB B YCTHOM M
MUCbMEHHON (hopmax;

OIIK-6 BiageHWeM KOHBEHIMSIMH pEYEBOr0 OOLIECHHS B HMHOS3BIYHOM COIMYME,
MpaBWIaMd U TPAJAULUSIMU MEXKYJIBTYPHOTO U MPO(ECCHOHAIBHOTO OOLIEHUS C HOCHUTEISIMHU
M3Y4aeMOTO SI3bIKA;

OIIK-18 cmocoOHOCThIO M3ydaTh PEUYEBYIO NEATEILHOCTh HOCHTENEH S3bIKA, OMHCHIBATH
HOBBIE SIBJIGHUS U TPOLIECCHl B COBPEMEHHOM COCTOSIHUM 53bIKa, B OOILIECTBEHHOW, MOJIMTUYECKOMH
U KyJIbTYPHOM JKU3HHU UHOSI3bIYHOTO COLIYMA.

B) npogeccuoHaabHble komnerenuuu (ITK):

[1K-33 cmocoOHOCTBIO BBIIBUraTh HayudHble THIOTE3bl B cdepe MnpodeccruoHaIbHON



NESATENBHOCTH U NIOCIIEA0BATENbHO PA3BUBATh apTyMEHTALMIO B UX 3aILUTY.

B pesynbrare nzyuenus kypca o0ydaeMble JOJDKHBIL:
3HaTh:
- KyJABTYpY YCTHOU ¥ TUCbMEHHOW pEYH.
- KOHBEHIIUH PEYEBOTO OOIICHHUS B MHOS3BIYHOM COIIYME;
- TPAJULIMH MEXKYJIBTYPHOIO M IPO(ECCHOHAIBHOIO OOIIEHUS C HOCUTESIMU N3y4aeMoro A3bIKa;
- HOBBIC SIBJICHUS U MIPOIIECCHI B COBPEMEHHOM COCTOSIHUU S3bIKa, B OOIIECTBEHHOM, MOJTUTHYECKOM
U KyJIbTYPHOU KU3HHA MHOA3BIYHOTO COLIMYMA; TUTEPATYPHYIO HOPMY aHIIMMCKOIO SI3bIKA;
-OCOOCHHOCTH  CJIOBOYNOTPEOJICHUS, (PYHKIIMOHAIBHO-CTHIMCTHUECKUE OCOOCHHOCTH  peye
ynoTpeOsaeHus B paMKaxX JaHHbBIX PETHCTPOB;
- cneuu(uKy pedeBOro B3aUMOJCHCTBUS B YCTHOW M NMHCbMEHHOW (OpMax B COOTBETCTBHH C
HOpMaMH, IPUHATBIMH HHOSI3BIYHON KYJBTYpE, C yUETOM ClIeU(PUUECKON peueBoil CUTyallUu.
- Hay4HBIE TUIIOTE3HI B cpepe mpodhecCHOHATBHOM e TeTbHOCTH.
YMmerh:
- aHAJIM3UPOBATh U 0000IATh HH(POPMALIUIO JJIS TOCTHKEHUS TOCTABICHHON 1IN}
- HCIIOJIb30BaTh (POHETHYECKUE, TPaMMATUYECKUE, JIEKCHYECKME M CTUIMCTUYECKHE SIBICHHS
M3y4aeMoro s3blKa B YCTHOM M IMCbMEHHOM BHJIaX PEyH;
- KOMMEHTHPOBATh UCIIOJIb30BaHHE SA3BIKOBBIE CPEJCTBA B paMKax TekcToB CMU, TouHo noadupars
KOHTEKCTYyaJIbHbIE 3HAYCHMUSI,
- TPaMOTHO CTPOMTH Pedb C TOUKH 3PEHHUS MOP(POCHUHTAKCHUECKON M JIEKCMKO—(pa3eoIornuecKoi
COYETAEMOCTH JIEKCUYECKUX €IMHUL] B pAMKaxX U3y4aeMbIX PETHCTPOB;
- IOCTPOUTH BBICTYIJIEHUE Ha 33/1aHHYIO TEMY;
- ONpeAEIATh MOJIEIH COLIMATIbHBIX CUTYAIMil U BEIOUPATH PEJIEBAHTHYIO CTPATErHIo MOBEIECHUS.
- BBIJIBUTaTh HayYHbIE€ TMIIOTE3bl, Pa3BUBATh APIYMEHTALIMIO B UX 3aLIUTY.
Baagern:
- KyJIbTYPOW MBIIIUICHHS]; HABBIKAMH YCTHOW M IMCBMEHHOU peyH;
- KOHBEHIMSIMM pEYEBOro OOLICHHS B MHOS3BIYHOM COLUMYME, MpaBWIaMH M TpajuLUsIMU
MEXKYJIBTYPHOTO U TIPO(PECCHOHATBHOTO OOLICHNS C HOCUTEISIMHA N3y4aeMOro SI3bIKa;
- CIIOCOOHOCTBIO MOHUMATh U UHTEPIPETUPOBATH JHO0YI0 HHPOPMALIUIO, COACPIKALIYIOCS B PA3HBIX
[0 CJIOXXHOCTU M 00bEMY TEKCTax WJIM B pEeYU HOCUTENS S3bIKa IPU HEMOCPEICTBEHHOM WIIU
OIIOCPEI0BAaHHOM OOILICHHH;
- HaBbIKaMU OOLIEHMS B TUIIMYHBIX CLIEHAPHUSIX B3aUMOJCHCTBUS.

3. Mecto mucuuniimebl B crpykrype OIOIT

Kypc «IIpakTukyM MO KyJabType pedeBoro oOIIeHust (BTOpOH HMHOCTPAHHBIM S3BIK)»
3aHMMAET BaXXHOE MECTO B LMUKIE JIMHIBUCTUYECKMX JUCLMIUIMH, MPENOJAaBacMbIX B
Marucrparype Ha (akyJbTeTe HHOCTPAHHBIX S3BIKOB M TPEAHA3HAUEHHBIX JJIs CTYIEHTOB
oboux KypcoB. s u3yyeHMs OUCLUIUIMHBI HEOOXOIUMBI KOMIIETEHIMH, C(HOPMHUPOBAHHBIE Y
CTYJECHTOB B Ppe€3yJIbTaTe OCBOEHUS AMCLUMIUIMH B paMKax OakaiaBpuara «JIMHrBHUCTHKAY.

JlanHas yuyeOHas JUCHMIUIMHA BXOAWT B pas3aen « BapuatuBhas uactb» broka 1,
OpUEHTHpPOBAaHA H a OBJIJICHHE MAarucTpaHTaMu SI3bIKOM Ha YpOBHE, JOCTaTOYHOM ISt
pelleHnss KOMMYHUKAaTHBHBIX 3a/ay, AaKTYaJIbHBIX KaK JJIs IIOBCEJHEBHOIO, TaK W JUId
npopeccuoHanbHO  OOIIEHUs, a TaKXkKe Ha pacllMpeHHe IMPEACTaBIEHUM CTYAEHTOB O
KYJIBTYpPOJIOTHYECKUX OCOOEHHOCTAX CTPaHbl HM3Y4aeMOIo $3blKa, 3HaHHE KOTOPBIX BO MHOTOM
OIIpeJeIIsieT YCHEIIHOCTh MpoLecca OOIIEHUs.

4. Copaep:xkaHue JUCUMILIMHBI (MOAYJsl), CTPYKTYPHPOBaHHOe MO TemaMm (pa3aejnam) ¢
YKa3aHHeM OTBeJICeHHOI0 HA HUX KOJIMYeCTBA AKA/IeMHYECKUX WM aCTPOHOMHUYECKHX
4acoB M BU/0B Y4eOHbIX 3aHATHI

4.1. CTpyKTypa IMCHUILTHHBI



3ayer ¥ 3a4eT C OLIEHKOH MO OYHOW U 0YHO-3a04HOM opMaM 0O0ydeHUs MIPOBOIUTCS B PaAMKax
3aHSATUN CEMUHApCKOr0 TUMA, B Y4eOHOM IUIaHE 4Yachl HE BblAeNieHbl. Yackl, BbIACIECHHbIE Ha
MPOMEKYTOUHYIO aTTeCTallMi0 B rpade «KOHTPOJIb» Y4eOHOro IUIaHa, BKJIIOYAIOT B CeOS:
KOHTaKTHYIO ayJUTOPHYIO paboTy (e€ o0beM ycranaBinuBaeTcs mpuka3zom «O HOpMaTUBax pacyera
o0BeMa TOJIOBOM HArpy3Ku MPOgeCcCOPCKO-TNPENOIaBaTEIbCKOT0 COcTaBa mo mporpamme BO») u
CaMOCTOSITENIbHYIO paboTy.

OYHASA ®OPMA OBYYEHMUA

OO0mas TpyA0EMKOCTh AUCIUILTHHBI cOCTaBIsieT 288 4acoB, 3a4€THBIX eIUHUI] — 8

dopma paboThl oOydaromuxcst/Buibl yaeOHBIX TpynoemMKOCTh, 4acoB
3aHATUN Nel Ne 2 Ne3 Bcero
CeMecTpa | cemecTpa | ceMecTpa
KonrakTHasi aynuropHasi pa6ora 32 44 22 234
00y4JaroImuxcs ¢ mpenojaBaTeieM:
Jlexyuu (J1) - - - -
Ipaxmuueckue 3anamus (113) 32 44 22 98
Jlabopamopuwie pabomut (JIP)
CamocrosiTejibHAas pa6oTa: 40 64 68 172
Kypcosoii mpoekr (KII), kypcoBas pabdora (KP) - -
Pedepar (P) - - -
Occe (I) - - -
3ader/7K3aMeH 18 18
4.2. Cogepxanme pa3iejioB TUCHUININHBI
Ne HaumenoBanue Conepxanue pasjgena dopma
pa3 pasnesia TEeKylIero
e KOHTPOJIs
a
1 2 3 4
1. | What makes a good teacher CoBpeMeHHbIE METOJbI TpenoJaBaHus | codecenoBa
Insight into Profession WHOCTPaHHOTO SI3BIKA U | HUE;
B3aMMOOTHOIICHHS] ¢ OOy4YalOUTUMUCS. | KEHCHI,
Ponp mpemopaBarenss HMHOCTPAHHOTO | TBOpYECKHE
s3pIKa B COBPEMEHHOM  y4eOHOM | 3aJaHMs.
3aBEJICHUM.
2. | Books and Readers Urenne. Kuumru. Coro3bsl u Japyrue | cobecemopa
CcrocoObl  oOecrieyeHus MEIOCTHOCTH | HUE;
TEKCTa. Y CTOWYMBBIE CIOBOCOYETAHUS. | KEHCHI;
Crunictrueckne 0COOCHHOCTH Hadaja
tekcra. O6opoTsl ¢ It... Crarhs.
Onpenenenne EHHOCTEN.
3. | Cinema: Its Past, Present and Jlyuamuie  GMIBMBI  OTEUYECTBEHHOTO, | coOecenoBa
Future aMEPUKAHCKOTO U OpUTAHCKOTO | HUE;
MPOU3BOICTBA. IloaroroBka A | KEHCHI,
oOcykJeHne  pemneHsuii  (GuIbMoB,
aKTEPCKOTO  MAacTepcTBa,  pabOThI | TBOPYECCKHUE
pexuccepoB, 0COOGHHOCTEH CIleHapus. | 3aJaHMsl.




Tematndeckas sekcuka.l pammaruka:
CnoxxHOE€ [IONOJHEHHWE, MOAAJIBHBIC
IJIaroJibl.

Theatre

Texctbl n3 yueOHUKa «lIpakTHdeckuit
KypC aHrjiuickoro s3pika sV
Kypca mnenarormyeckux BY3oB» mon
pen. B.JA. Apakuna. CTUIUCTHYECKHUE
MpUEMbI,  TEeMaTU4yecKass  JIEKCHKA,
¢dpaszeonorus, ammosus. [paMmaruka:
CHHTaKCHYECKHE OCOOEHHOCTH.

cobecenoBa
HHE;
KEHCHI;

New Challenges in Education

[Mkona.  YHuBepcuter.  YdeOHBIC
YMEHHS. Pa3znenurenbHbIi u
OTpUIATENLHBIN BONPOC. AOCTpaKTHBIC
cymiecTBuTeNnbHbIe. KocBeHHass pedyb.
[luceMo-3asiBieHHE 0  HOJy4YEHUU
CTHUIICHIUU L oOydeHus B
3apyO0eKHOM YHUBEPCHUTETE.

cobecenoBa
HHE;
KCHCHBI;
TBOPYECKHUE
3a7aHus.

Travelling. Holiday-Making.
Environmental Protection

JIuHrBucTHyeCKHe 5
JIMHIBOKYJIBTYPOJIOTHYECKUE CPENCTBA
co3laHusg  00pa3oB  JIBYX I'epoeB
pomana. I'pammarnueckas CTpPYKTypa
KaK CPELCTBO XapaKTepUCTUKU
CUTyallud KOMMYHMKallUd ¥ 00pa3oB.
I'pammaruxa: ApTukiu c
cymecrButensHbiME  SChool, college,
university u t.1.

cobecenoBa
HHE;
KCHCHI;

The Generation Gap. The
Problems of the Young

TemaTnueckas JIEKCHUKa JBYX
OCHOBHBIX  aCIIE€KTOB  COJEPKAHMS
poMaHa: aKaJgeMHuecKast KU3Hb
YHUBEPCUTETCKUX IIPENoAaBarencii u
CTYJCHTOB M JKHU3Hb OHM3HECMEHa —
KalluTaHa  INPOMBIIIJIEHHOCTH, €€
JIMHTBOKYJIBTYPOJIOTHUYECKHE u
COLIMOKYJIBTYPHBIE 0COOEHHOCTH
JIEKCUKH,  COCTABJISIOIIME  OCHOBY
(OHOBBIX 3HAHWUW 1O Ha3BAaHHOU
npobiemMaTuke.

cobeceoBa
HHE;
KEHChI;

Role of women in society

JIuTeparypHbplii M JMHIBUCTUYECKUU
aHaJIN3 TEKCTOB. N3ydenue
JIMHTBOKYJIbTYPOJIOTHUYECKUX
0COOCHHOCTEH JIGKCMKH B TEKCTaX,
dbopmupyromux  (HOHOBBIE  3HAHHS
cryaeHToB. TekcTbl u3  yueOHHKa
«I[IpakTHUeCcKMil KypC aHIVIMHCKOTO
a3blka A1 V' Kypca INeJarormyeckux
BVY3oB» nox pen. B.Jl. Apakuna “One
Stair Up” (Campbell Nairne) wu
“Anthony in Blue Alsatia” (Eleanore
Farjeon).

cobecenoBa
HHUE;

TBOpPYECKHE
3a7aHus.

Relationships

HamumonansHble 1IEHHOCTH, UX CBSA3b C
HaIlMOHAJILHOU HCTOpUEH u

cobecenoBa
HUE;




MOJIMTHYECKOM 00CTaHOBKOIA.
AMepuKaHCKHe LIEHHOCTH u
yOeXKICHMSI.

«3aragoyHble pycckue». MopalibHbIe
neHHoctd. Temarudeckass JIEKCHKA.
CemaHTHUUECKHE CTPYKTYPBI, 1504
CTHJINCTUYECKAs] poJib. YToTpeOiaeHue
ApPTHKJIST C UMEHAMH COOCTBEHHBIMH.

10

Famous people

Crparerus TPUHATHS peleHHs.
Nneanpuasn pabora. HosBrie
NpeUIOKEHUsT pbIHKA Tpyna. Hoseie
BO3MOXXHOCTH M IpOOJIEeMBbl ISt
yUUTENsT UHOCTPaHHOTrO sA3bIKa. Ilonck
paboThL. Pestome, UHTEPBBIO.
Crparerus YCIIEIIHOIO Hayaja
kapeepbl. ['pammatuka: CormnacoBaHue
BpeMeH.  YmnorpeOsieHue  apTuKien
(moBTOpEHUE).

C-
cobecenoBa
HHE;

TBOPYECKHE
3aJJaHMUA.

11

The press. Popular and quality
press

AKTyanbHbIE po0JIEMbI
COBPEMEHHOTO MUpAa, OTPaXCHHBIE B
CpeAcTBaX MaccoBOW HH(pOpMAIHU:
06opnba ¢ TeppOPU3MOM, HMPUPOIHBIE U
TEXHOTECHHbBIE KaTacTpo(sl,
MEXAYHapOAHbIE  TMOJUTHYECKHE U
SKOHOMMYECKHE OTHOIICHHS "
KylnbTypHBIH ~ oOMeH.  KynbTypHbie
0COOEHHOCTHU ra3eTHOM
MH)OPMATUBHON CTaTb — CTUIIb
«IepeBEepHYTOM TUpaMub». JIekcuka
TUTST HAIMCAHUS aAHATUTUYHOU
pPELIEH3UH MO Ta3eTHOM CTaThe

cobecenoBa
HUE;

12

Politics and elections in the
USA, UK and Russia

Texymue COOBITHS. [Tonutuka.
Mopnansable rnaronsl. Ilpeduxcel B
CIIOBOOOPA30BAHUH. O60poTHI c
There... CtunucTryeckas 3HAYHNMOCTH
JUTMHBI TTPEATIOKEHUSL.

cobecemoBa
HHUE;
TBOpPYECKHE
3a/1aHMs.

13

Social problems in the modern
world

S3pIku.  AKIEHTBI W JHAaJeKTHI.
VYnorpebienue rnaroga B popme
repynaust ¥ wHQUHUTHBA. J[leneHue
TekcTa Ha ab3aupl. OOpa3oBaHue
NpUJIaraTeIbHbIX. YcroitunBele
cioBocodeTanus ¢ make wu do.

cobecemoBa
HHE;

14

Diplomacy:

arrivals, visits, talks

HaubGonee axrtyanpHble npoOIEeMbl B
COBPEMEHHOM MHpE, OTpPaXXCHHbIE B
CpeIcTBaX MaccoBOM HHpOpManuu:
O0oprba C TEeppoOpU3MOM, TPHUPOJIHBIE
51 TEXHOI'E€HHbIE KaracTpo(sl,
MEXJIyHApOAHbIE  TOJUTHYECKHE U
3KOHOMHNYECKHEC OTHOLIICHU n
KyJIbTypHBIE ~ 00MeH. OcoOeHHOCTH
HY6HHHHCTquCKOFO CTHIISA
aHIIMICKOTO  sA3bIKa. Temarumueckas

cobecemoBa
HHE;
TBOpYECKHE
3aJaHUsL.




JICKCHKaA.

15 Unemployment CoueraeMOCTh: pacmpocTpaHeHHBIe | cobecenoBa
rinarosibheie  (paspl. CTHIMCTHUYECKUE | HUC;
OCOOCHHOCTH 3aKJIOYUTEIBHOW YacTh | TBOPYECKUE
tekcra. [lopsimoxk cioB BO ¢pa3oBbix | 3alaHUS.
rmarosiax.  CrocoObl  BBIPAKCHHS
OyylIero BpeMEHH.

16 Beauty and Physical Cnopt u kpacora. cobecenoBa
Aptuknb.  Ilo3unust  Hapeuuss B | HUE;

Attractiveness

npenngoxkeHuu. CrocoObl  yaepxKaHHUs
YUTATEIBCKOTO UHTEpeca.
YcroituuBbie ciioBocoueTanus ¢ Keep u

hold.

4.3. Pa3enbl TUCHUILTUHBL, H3y4yaeMble B _1 cemecTpe

Koun-Bo vacos
Haspanus passienos Beero KonrakTHas paboTa 00y4aromumxcs
AynuropHas pabota Bueaynuropnas
pabora
J I13 JIP CP
Beenenwne B mpodeccuto. 14 6 8
TpeGoBanust K ueaTLHOMY
YUUTEITF0 HHOCTPAHHBIX SI3BIKOB
HamuonansHble 1 14 6 8
00111e4YeI0BeYeCKUE IICHHOCTH
COBPEMEHHOT0 MHpa
[Tpecca. Tekymue cOOBITHS. 16 8 8
ITonuTrka
JIMHTBHCTHKA TEKCTA, 14 6 8
JUTEPATYPHBIN U
JMHTBUCTUYECKUIN aHATTN3
TEKCTOB.
By Jlomxk 14 6 8
«Xoporas paboTa» — SA3bIKOBas
KapTUHA HAIIHOHATBHOM KU3HH
OpUTAHCKOro 00IIecTBa
Uroro: 72 . 32 40

Pazgensl AUCHUIIIIMHBI, U3Yy4aCMBIC B _z_ CCMECTPC

Komn-Bo vacos
HasBanus pazaenos Bcero
KonTaktHas pabota oOy4daromuxcs
AynuropHas padota BueaynuTtopHas
pabora
JI 113 JIP CP
JBua Jlomk «Xopomrast paboTa» 14 6 8




— ipo0JIeMBI U 00pa3kl.

Jlyumme puIbMeI

Posp x1HO B XU3HU 00IIIECTBA. 14

OTEYECTBEHHOT0, aMEPHKAHCKOTO
1 OpUTAaHCKOTO MPOU3BOJICTBA.

Jluteparypusblii u

JIMHTBHCTHKA TEKCTA.

JIMHTBUCTUYECKUN aHAIU3 TEKCTOB.
JIMHrBOKYJIbTYPOJIOTHUYECKUE
0COOEHHOCTH JIEKCUKH TEKCTOB.

16

IHonutuka.

ITpecca. Tekymue coObITHS. 14

paboTHI.

Br160op npodeccuu u morck 14

Oo6pazoBanue. [1Ikoma. 16
VYHusepcurer. YueOHbIE YMEHUS.

10

Kommynukanus. SA3biku. 16
AKIICHTBI ¥ IUAJICKTHI.

10

HUroro:

108

44

64

Paznensl AUCHUIIIIMHBI, NU3Yy4aCMBbIC B _3_ CEMCCTPEC

Koi-Bo yacos

Ha3zpanus pazgenos Bcero KonTaktHas pabora 00yJaromumxcst
AynuropHas pabota Bueayautopnas
pabora
J 113 JIP CP
[Tpecca. Tekymue cOOBITHS. 21 4 17
ITonuTuKa.
Urenne. Kaurn. Ponb 23 6 17
JUTEPaATyphl B KU3HU YETIOBEKA.
Pab6orta. busnec. Toprossi. 23 6 17
Ku3Hb COBpeMEHHOTO O0IIIeCTBa. 23 6 17
Ku3nb B ropoze. 3akoH u
TIPABOIIOPSIJIOK.
Hroro: 90 L 22 68
4.4.CamocTrosiTeIbHAsA padoTa CTY/AeHTOB
HaumeHnoBanue TeMbI Bun camocTrosiTensHOM OneHouyHoe Kon-Bo Kon
JACITUTUTAHBI HITH BHEAYIUTOPHOMN pabOTHI CPEJICTBO 9acoB KOMIIETEH-
paszaena obOyuaromuxcs, B T.4. KCP uuu(i)
What makes a good IToaroroBka JOMAIHETO cobeceoBaHNE; 8 OK-8; OIIK-4;
teacher 3aJaHus KEMCHI; OIIK-6; OIIK-
Insight into Profession TBOpPYECKHE 18; TIK-33
3aaHusl.
Books and Readers [ToarotroBka Kk TBOpUYECKOMY cobeceoBaHuE; 8 OK-8; OIIK-4;
3aJaHUTO0 KEHCHI, OIIK-6; OIIK-

18; TIK-33




Cinema: Its Past, MOATOTOBKA K TECTUPOBAaHUIO | cobeceqoBaHue; 8 OK-8; OIIK-4;
Present and Future KEWCEHI; OIIK-6; OIIK-
TBOpUYECKHE 18; T1K-33
3a7aHus.
Theatre IToaroroBka JOMAIIHETO cobecenoBaHuE; 8 OK-8; OIIK-4;
3aaHus KEHCHI; OIIK-6; OIIK-
18; T1IK-33
New Challenges in IToaroToBka JOMAIIIHETO co0ece0BaHNE; 8 OK-8; OIIK-4;
Education 3a1aHKs KEHCEHI; OIIK-6; OIIK-
TBOPUYECKHE 18; IIK-33
3a7aHusl.
Travelling. Holiday- | IToaroroBka K ycTHOMY co0ece0BaHuE; 8 OK-8; OIIK-4;
Making. OIpoCcy KEHCHI; OIIK-6; OIIK-
Environmental 18; TIK-33
Protection
The Generation Gap. | IToaroroBka K yCTHOMY cobece0BaHuE; 8 OK-8; OIIK-4;
The Problems of the | onpocy KEHCHI; OIIK-6; OIIK-
Young 18; ITK-33
Role of women in IToaroroBka JOMaIIHETO cobecenoBaHuE; 8 OK-8; OIIK-4;
society 3aJaHus OIIK-6; OIIK-
TBOpUYECKHE 18; TIK-33
3a7aHus.
Relationships IToaroroska moManiHero cobece0BaHuE; 8 OK-8; OIIK-4;
3aIaHus OIIK-6; OIIK-
18; TTIK-33
Famous people [ToaroroBka K yCTHOMY cobecenoBaHuE; 8 OK-8; OIIK-4;
onpocy TBOPYECKUE OIIK-6; OIIK-
3aaHusl. 18; IIK-33
The press. Popular IToaroroska moMamrHero cobece0BaHuE; 10 OK-8; OIIK-4;
and quality press 3aaHus OIIK-6; OIIK-
18; TTIK-33
Politics and elections IToaroroBka JOMaIIHETO cobecenoBaHuE; 10 OK-8; OIIK-4;
in the USA UK and 3aJaHus TBOpPYECKHUE OIIK-6; OIIK-
RUSsia ’ 3aJaHus. 18; ITK-33
Social problems in ITonroroska moMamniHero cobecenoBaHuE; 17 OK-8; OIIK-4;
the modern world sajams OIIK-6; OTIK-
18; T1IK-33
Diplomacy: [ToaroroBka Kk ycTHOMY cobece0BaHuE; 17 OK-8; OIIK-4;
arrivals. visits. talks | ©TPOCY TBOpYECKHE OIIK-6; OIIK-
' ' 3aJaHus. 18; IIK-33
Unemployment IToaroroBka JoMalIHero cobeceoBaHuE; 17 OK-8; OIIK-4;
3aaHus TBOPUYECKHE OIIK-6; OIIK-
3aJaHus. 18; IIK-33
Beauty and Physical [ToaroToBka Kk ycTHOMY cobecemoBanne 17 OK-8; OIIK-4;
Attractiveness onpocy OIK-6; OTIK-
18; TTIK-33
Bcero uacosn 172

4.5.IlpakTH4eckne 3aHATHS




3aHsA
THA

pa3ne
Ja

Tema

Koa-Bo
4acoB

COBpeMeHHBIe METOABI MPECIoJaBaHUsd HWHOCTPAHHOTO s3bIKAa U
B3aMMOOTHOIIICHUA C O6y‘-IaIOH_II/IMI/ICSI. Pois npenoaaBaTeisd
HHOCTPaHHOT'O A3bIKa B COBPCMCHHOM y‘Ie6HOM 3aBCACHUU.

Urenne. Kuumru. Coro3el u japyrue crnocoObl oOecreyeHus
[EJIOCTHOCTH TEKCTA. YcroitunBbie CJIOBOCOYCTAHHSI.
Crunuctuueckue ocobeHHocTH Havdana Tekcra. Ob6opoter ¢ t...
Crarbs.

Onpenenenne HEHHOCTEN.

Jlyumme buIBMBI OTCUECTBEHHOTO, aMEpPUKAHCKOTO u
OpuUTaHCKOTO Tpou3BOACTBa. [loaroroBka M 00CYyX ACHUE PEICH3HMA
(GUIBLMOB,  aKTEPCKOTO  MAacTepCTBA,  pabOTHI  PEKUCCEPOB,
ocoOeHHOCTel crieHapus. Temarmueckas Jiekcuka.l pammaTuka:
CoXHOE NOIOJHECHHUE, MOAAILHBIC IJ1ar0JIbl.

Texctel u3 yuebHuka «lIpakTHyeckuil Kypc aHIIMICKOTO SI3bIKa
gV kypca nemarornyeckux BY3os» mon pen. B.Jl. Apakuna.
CTriMCTHYECKHE TPUEMBI, TeMaTH4ecKas JIGKCUKa, (pa3eoiorus,
ajuno3us. [’ paMMaTrKa: CHHTaKCHYECKHE OCOOEHHOCTH.

Hlkona. VYuuBepcurer. YueOHble yMeHHs. PasznenutensHbld U
OTPULIATENLHBIA  BOMpPOC.  AOCTpakTHBIE  CYIIECTBUTEIBHEIE.
Kocsennas peub. [IncbMo-3asiBieHre O MOJYYEHUM CTUNECHAUM JUIS
o0OyueHus B 3apy0eKHOM YHUBEPCHUTETE.

JIMHrBUCTHYECKHE W JIMHTBOKYJBTYPOJIOTUYECKHE  CpPEACTBa
co3laHust 00pa3oB JBYX TIepoeB poMaHa. [ 'paMmaTHueckas
CTPYKTypa KaK CpeICTBO XapaKTePUCTHKH CUTyalun
KOMMYHMKanuu ¥ obOpas3oB. ['pammatuka:  Aptukium ¢
cymectButenpHbiME SChool, college, university u 1.1.

TemaTnyeckass JIEKCMKa JBYX OCHOBHBIX AaCIIEKTOB COACPKaAHUS
poMaHa: aKkaJeMHYeCKasl JKU3Hb YHUBEPCUTETCKUX IPENOJaBaTeIei
U CTY/IEHTOB U KU3Hb OM3HECMEHAa — KalHuTaHa MPOMBIIUIEHHOCTH,
€€ JIMHTBOKYJIbTYPOJIOTHYECKHE U COLMOKYJIBTYPHBIE OCOOEHHOCTH
JIEKCUKH, COCTAaBJISIOLINE OCHOBY (DOHOBBIX 3HAHMU 1O Ha3BaHHOMU
poOsieMaTuKe.

JIuTeparypHblii M JIMHTBUCTHMYECKUN AaHAJIN3 TEKCTOB. M3ydeHue
JIMHTBOKYJIbTYPOJIOTMYECKMX OCOOEHHOCTEH JIEKCUKHM B TEKCTax,
¢dopmupyommMx (OHOBBIE 3HAHMS CTYIEHTOB. TeKCThl U3 yuyeOHUKa
«[IpakTnyeckuif Kypc aHriImickoro s3plka and Vo Kypea
nemarornueckux BY3oB» mox pen. B.JI. Apakuna “One Stair Up”
(Campbell Nairne) u “Anthony in Blue Alsatia” (Eleanore Farjeon).

HanmoHnaneHble IEHHOCTH, UX CBA3b C HALIMOHAJIBHON MCTOPHEW U
MOJIUTHYECKON ~ OOCTaHOBKOM. AMEpPHKaHCKHE  IIEHHOCTH U
yOeXIeHHSL.

«3araziouHble pycckue». MopanbHble II€HHOCTH. Temarudeckas
nexkcuka. CeMaHTUYECKUE CTPYKTYpbl, MX CTHJIMCTUYECKAs PpOJIb.
Ynorpebienue apTUKIIsi C MUMEHaMU COOCTBEHHBIMHU.

10

Crpareruss mnpunHsaTus pemenus. WneanbHas pabora. Hosble
MpeNoKeHUs: pblHKa Tpyda. HoBble BO3MOXKHOCTH U NPOOJIEMbI
JUI  YUMTeNs HWHOCTpaHHOro si3blka. [lomck pabotel. Pestome,




uHTepBbI0. CTpaTerusi YCHENIHOTO Hadala Kapeepbl. [ pammaTuka:
CornacoBannie BpeMeH. YTOTpeOIeHne apTUKIICH (TOBTOPEHHE).

11

AKTyanpHBIE TPOOJIEMBI COBPEMEHHOTO MHpPA, OTPAaKECHHBIE B
cpeacTBax MaccoBod HMH(opManuu: Ooppda € TEPPOPU3MOM,
OPUPOJHBIE W TEXHOTEHHBIE KaTacTpo(bl, MEXIyHapOJIHBIC
MOJUTUYECKHE Y S3KOHOMUYECKHUE OTHOLIEHHSI U KyJIbTYpHBIH OOMEH.
KynbrypHble 0COOEHHOCTH Ta3eTHOM HMH(POPMATUBHOW CTAThU —
CTWJIb <IIEPEBEPHYTOM mNUpaMuIbl». JIeKcHKa Uil HanucaHus
AHAJIMTUYHON PELICH3UU 110 I'a3eTHOM CTaThe

12

Texymme coObitust. [lomutuka. Monpanenbie riaaronsl. [Ipeduxce
B cioBooOpaszoBanuu. OOoporel ¢ There... Crunucruueckas
3HAYUMOCTD JJTUHBI IPEJI0KESHHUS.

13

S3bIkK. AKIEHTBI W JWANIeKThl. YTOTpeOJieHne riarona B ¢Gopme
repyHaus W uHbuHUTHBA. JleneHwe Tekcta Ha  ab3allbl
OOpazoBanue NpUTIATATEIBHBIX. YCTOWYUBBIC CIIOBOCOYECTAHUS C
make u do.

14

Haubonee axrtyanmbpHble TpoOJIEeMbI B  COBPEMEHHOM  MHpE,
OTpaKCHHbIE B CpEACTBAaX MaccoBOM uHpopmauuu: Ooprba ¢
TEPPOPU3MOM,  MPUPOAHBIE U  TEXHOIEHHbIE  KaTacTpOdbl,
MEXyHApOAHbIE MOJUTHUYECKHE WU HKOHOMMYECKHE OTHOILEHUS U
KylnbTYpHbIH 00MeH. OCOOEHHOCTH MYyOJMLIHUCTUYECKOIO CTHIIS
aHIIMHACKOTO si3bIKa. TeMaTnueckas JIGKCUKa.

15

CoueTtaemMoCTh: pacrpocTpaHeHHbIE IJIaroJibHbIC ¢dpassl.
Crunuctuyeckue OCOOCHHOCTH 3aKIIOYUTENIbHON YacTH TeKcTa.
[Mopsimox cnmoB Bo (pazoBeix Tiaroiax. CrocoObI BBIPAKEHUS
Oyayliero BpeMeHHU.

16

Cnoprt u kpacorTa.
Aptuxnb. [lo3unus Hapeuus B npeioxeHuu. CrocoOsl yaepxaHus
YHUTATEIbCKOTO MHTEpeca. YCTOWYMBBIC CIOBOCOYETaHHs ¢ Keep u

hold.

O®OPMA OBYYEHUNA OYHO-3AOYHAA

4.1. CTpyKTypa IMCUHUIIHHBI

3aueT U 3a4eT ¢ OLEHKOM MO OYHON U OYHO-3a04HOM (hopMaM 00y4UEeHHs IPOBOAMUTCS B paMKax
3aHATUM CEMHHApPCKOro THMA, B Y4eOHOM IUIaHE 4achl HE BBIJCNEHBbI. Yachl, BBIJCICHHbIE Ha
MPOMEKYTOUHYIO aTTeCTallMi0 B rpade «KOHTPOJIb» Y4YeOHOrO IUTaHa, BKJIIOYAIOT B CeOS:
KOHTAKTHYIO ayAUTOPHYIO paboTy (e€ o0beM ycTaHaBiIMBaeTCs NpukazoM «O HOpMaTHBax pacueTa
o0beMa TOJI0OBOIM HAarpy3ku MpodeccopCKO-MPENnoaaBaTeIbCKOro cocTaBa mno nporpamme BO») u
CaMOCTOSITENIbHYIO PaloTYy.

OO0mmas TpyA0EeMKOCTh JUCITUILTHHEI cocTaBisieT 288 4acoB, 3a4eTHBIX eIMHUI] — 8

®opma paboTsl 00yyaromuxcs/Busl yueOHbIX TpyaoeMKOCTh, 4acoB
3aHATUN Ne2 Ne 3 Ned Bcero
ceMecTpa | ceMecTpa | ceMecTpa
KonTakTHas ayiuropHas padora 30 44 22 96
00y4YaIoIMXCs C MpenoaBaTeyem:
Jlexyuu (J1) - - - -
Ipaxmuueckue 3anamus (113) 30 44 22 96

Jlabopamopnwvie pabomut (JIP) - - -




®opma paboTsl 00yyaromuxcst/Bunbsl yueOHbIX TpyaoeMKOCTb, 4acoB
3aHATUN Ne2 Ne 3 Ned Bcero
CEMECTpa | CEMECTpa | ceMecTpa
CamocrosiTejibHas padoTa: 42 64 86 192
Kypcosoii mpoekr (KII), kypcosas pabora (KP) - -
Pedepar (P) - - -
Occe (D) - - -
3auer/sK3aMeH 9K3aMeH
4.2. Coagepxanue pa3iejioB IUCHUUININHBI
Ne HaumeHoBaHue Conep:xkanue pasaena ®opma
pa3 paszesa TeKyIero
e KOHTPOJIS
a
2 3 4
1. | What makes a good teacher CoBpeMeHHBIE METOJABI  MpenojaBaHus | codecenaoBa
Insight into Profession HHOCTPaHHOTO SI3bIKA U | HUE;
B3aMMOOTHOIICHUSI C OOYYalOIIUMHCS. | KEUCHI;
Ponp  mpenonaBarenss ~ MHOCTPAHHOTO | TBOpYECKHE
SA3bIKa B~ COBPEMEHHOM  y4eOHOM | 3aJaHMA.
3aBe/ICHUU.
2. | Books and Readers Urenne. Kuurn. Coro3bl W Apyrue | cobeceaoBa
crocoObl  o0ecriedyeHus  IEIOCTHOCTH | HUE;
TEKCTa. YCTOMYMBBIC CJIIOBOCOYCTAHUS. | KCHCHI;
Crunuctuyeckue OCOOCHHOCTH Hauaia
tekcta. O6opoTsi ¢ It... CtaThs.
OmnpeneneHue 1EHHOCTEH.
3. | Cinema: Its Past, Presentand | Jlyumme  ¢uiabMbBl  OTE€YECTBEHHOIO, | coOeceaoBa
Future aMEpPUKAHCKOTO u OpUTAaHCKOTO | HHE;
MPOU3BOJCTBA. ITonroTroBka N | KEHCHI;
o0cyxieHue pereH3ui (buIBMOB,
aKTEPCKOTO MacTepcTBa, paboTHI | TBOpUECKHE
peXuccepoB, OCOOEHHOCTEH CIEHAapHus. | 3aJaHMS.
Temaruueckas nekcuka.l paMmmaruka:
CrnoxxHoe  JONIOJIHEHMUE, MOJIAJIbHEIC
TJIaroJibl.
Theatre Texkctel u3 yuebHuka «lIpakTHueckuii | cobecenoa
4 KypC aHTJIMHACKOTO s3bIka Uit V Kypca | HHE,
negarornyeckux BY3os» nox pen. B.Jl. | kelicsl
ApaknHa. CTWUIMCTHYECKHE  IPUEMBI,
TeMaTH4eckas JIeKCUKa, ¢pa3eoorus,
aurro3us. ['pamMmarnka: CHHTaKCHYECKHe
0COOEHHOCTH.
5 | New Challenges in Education | Illxomna. YHUBEPCUTET. VYueOHble | cobecenoBa
YMEHUS. PaznenurenbHbIi U | HUE,;
OTpUIIATENLHBI  BOMpPOC. AOCTpaKTHBIE | KEHCHI;
cymectBuTenbHble. KOCBeHHast  pedb. | TBOpYECKHE




[Tucemo-3asBneHne 0 HOJy4eHU U
CTUIIEHAMU sl OOYYEHHUs B 3apyOEKHOM
YHUBEPCHTETE.

3a7aHus.

Travelling. Holiday-Making.

Environmental Protection

JIMHTBUCTHYECKHE u
JIMHTBOKYJIBTYPOJIOTHIECKUE cpeicTBa
co3maHusl 00pa3oB JIBYX I'epOEB pOMaHa.
I'pammaruyeckas CTPYKTypa Kak
CPEIICTBO  XapaKTEPUCTHKH  CUTYaIluil
KOMMYHHUKAIIMK ¥ 00pa3oB. ['pammaruka:
ApPTUKIH C CymecTBUTENbHBIME SChOO,
college, university u 1.1.

cobecenoBa
HHE;
KCHCHBI;

The Generation Gap. The
Problems of the Young

Temarnueckasi JIEKCHKa JIByX OCHOBHBIX
aCIeKTOB coJiep>KaHus pomaHa:
aKaJeMHuYecKasl JKU3Hb YHHBEPCUTETCKUX
MIPENOAABATENIEH U CTYIECHTOB W JKU3Hb
Ou3HECMEeHa — KaruTaHa
MIPOMBIIIIJIEHHOCTH, ee
JUHTBOKYJIBTYPOJIOTMUECKHE u
COLIMOKYJIBTYPHBIE 0COOEHHOCTHU
JIEKCUKH, COCTaBJISIONIHE OCHOBY
(DOHOBBIX ~ 3HAaHMK 1O  HA3BaHHOU
npobieMaTuKe.

cobecenoBa
HHE;
KCHCHI;

Role of women in society

JIMHTBUCTUYECKUI
N3yuenne

Jluteparypupii U
aHaJIn3 TEKCTOB.
JMHTBOKYJIBTYPOJIOTMUECKHUX
OCOOCHHOCTEH  JIKCUKH B
bopMupyrOLIIUX (hOHOBBIC
CTyHeHTOB.  TekcThl U3  y4yeOHHKa
«[IpakTueckuii  Kypc AHTJIMACKOTO
s3plka Uit V' Kypca Tenarorudeckux
BVY3oB» mon pen. B.JI. Apakuna “One
Stair Up” (Campbell Nairne) u “Anthony
in Blue Alsatia” (Eleanore Farjeon).

TCKCTAax,
3HaHHUA

cobecenoBa
HHE;

TBOPYCCKHUC
3aJaHus.

Relationships

HamuonanbHble IIEHHOCTH, HUX CBS3b C
HallMOHAJIbHOMN HACTOpHEN u
MOIUTHYECKON 00CTaHOBKOIA.
AMEpUKaHCKHUE [IEHHOCTH U YOSKICHHS.
«3arasiouHble  pycckue». MopalibHble
I[EHHOCTH. TemaTtnueckas JIEKCHKA.
CeMaHTHYECKHE CTPYKTYDBHI, nX
CTHJINCTHYECKass pojb. YmoTpebieHue
apTUKIIA C UMEHAaMU COOCTBEHHBIMH.

cobecenoBa
HHUC

10

Famous people

Crparerus MIPUHATHSA penieHusl.
Nneanbuas pa0ora. Hoseie
MpEeIOKEHUsT pbhIHKAa Tpyna. Hosele
BO3MOKHOCTH M TPOOJIEMBI JUISl YUUTEINS
MHOCTpaHHOTO s3bika. [lomck paboTHI.

Pesrome, HMHTEPBBIO. Crparerus
YCIIEIIHOTO Hayvazia KapbepBhl.
I'pammaTuka: CornacoBaHue  BpEMEH.

Ynorpebnenue aptukiiel (MOBTOpEHNUE).

cobecemoBa
HHE;

TBOpPYECKHE
3a7aHus.




11

The press. Popular and
quality press

AKTyalbHBIE TPOOIEMBI COBPEMEHHOTO
MHpa, OTpaXEHHble B  CpEACTBax
MaccoBoid  umH(popmammm: Ooprba  C
TEPPOPUZMOM, MIPUPOJIHBIE u
TE€XHOT'€HHbIE KaTacTpo(sl,
MEXTyHapOIHbIE MOJIUTUYECKHE u
YKOHOMHYECKHE OTHOIICHUS u
KYJbTYPHBIN 0OMeEH. KynbrypHble
0COOEHHOCTH Ta3eTHOW HH(POPMATUBHOU
CTaTbl  —  CTHJIb  «II€PEBEPHYTOM
nupaMuely. Jlekchka IS HamuCaHUS
AQHAJIUTUYHOM PpELEH3UU [0 Ta3eTHOU
CTaThe

cobecenoBa
HUE

12

Politics and elections in the
USA, UK and Russia

Tekyimue COOBITHA. ITonutuka.
Mopaneneie  rnaronsl.  [Ipeduxcsl B
cioBooOpazoBanun. Ob6opotel ¢ There...
CrunucTuyeckass 3HAYUMOCTH  JJIMHBI
MIPEITIOKEHUSI.

cobecenoBa
HHE;
TBOPYECKHUE
3a7aHusl.

13

Social problems in the
modern world

SI3BIKH. AKIIEHTBI u JIAAJICKTBI.
Ynorpebnenue  rimarona B Qopme
repyHaus W uHQUHUTHBA.  JlenmeHue
TEKCTa Ha  a03ambl. OO6pa3zoBaHue
IIpUJIaraTebHbIX. Ycroiunsele
cioBocoyeranus ¢ make u do.

cobecenoBa
HUE;

14

Diplomacy:

arrivals, visits, talks

Haubonee akryanpHBIE MpOOJIEMBI B
COBPEMEHHOM MHpE, OTpPaKCHHBIE B
CpeAcTBaX  MaccoBOW  WH(pOpMAIHU:
Ooppba ¢ TEppOpU3MOM, MHPUPOJAHBIE WU
TEXHOI'CHHBIE KaTacTpoQsl,
MEXTyHapOHbIE MOJIUTUYECKHE u
3KOHOMHNYECKUEC OTHOILIICHUA n
KYJIbTYPHBIN obmeH.  OcoOeHHOCTH
HY6J'II/IHI/ICTI/I‘I€CKOFO CTHNS QHTIJIMACKOTO
a3blka. TemaTHueckas JIEKCHKa.

cobecemoBa
HUE;
TBOPYECKHE
3a1aHus.

15

Unemployment

CoueraeMoCTh: pacnpocTpaHeHHbIE
rnarosibHele  ¢gpasbl.  CTHIUCTHYECKHE
0COOEHHOCTH  3aKJIOUUTENIBHOW  4YacTH
tekcra. llopsaok ciaoB BO  (pa3oBbIX
ryiarojax. Crioco0sl BBIPAXKECHUS
OyIyIIero BpeMeHH.

cobecenona
HHE;
TBOpYECKHE
3aJaHUsL.

16

Beauty and Physical
Attractiveness

Crnopt u kpacora.

ApTUKIIB. [To3nnns Hapeuus B
npeiokeHud.  CrocoObl  ynepKaHHs
YUTATEIBCKOTO MHTEpeca. Y CTOMYMBBIE
cioBocoueTanus ¢ keep u hold.

cobecemoBa
HUE

4.3. Pazgesnbl AMCUMILIMHBI, H3y4aeMble B2 ceMecTpe

Hassanwus paznenos

Koa-Bo yacoB

Beero KonrakTHas pabora 00y4aromumxcs

AynutopHas pabora

Bueaynuropnas




pabota

113

JIP

CP

BBenenue B npogeccuto.
TpeboBaHMs K UACATHBHOMY
YUYHUTENI0 HHOCTPAHHBIX SI3BIKOB

14

HanwunonanpHbIE U
0o011[eueI0BeYeCKUE [IEHHOCTH
COBPEMEHHOT'0 MHUPA

16

ITpecca. Tekymue coObITHS.
ITonuTrka

16

10

JIMHTBUCTHKA TEKCTA,
JIUTEPATYPHBIN 1
JUHTBUCTUYCCKUIN aHAIN3
TEKCTOB.

16

JBug Jlomx
«Xoporras padboTa» — SA3bIKOBas
KapTHHA HAlIMOHAJIbHOMN KU3HU
OpUTAHCKOTO 00IIeCTBa

14

Hroro:

72

30

42

Pazensl AUCHMILTUHBL, U3ydaeMbie B3 ceMecTpe

Ko1-Bo yacoB

HasBanus pasznenos Bcero KonTakTHas paboTta oby4aronmxcs
AynutopHas pabora BueaynuropHas
pabora
I13 JIP CP

JBua Jlomx 14 6 8
«Xopotas pabota» — mpoOIEeMbI U
00pa3sbl.
Posnp KMHO B ’kH3HU 001IeCTBA. 14 6 8
Jlyumne GpuibMbl
0TEYECTBEHHOI'0, aMEPUKAHCKOT'O
1 OpUTAHCKOTO MPOU3BOJICTBA.
JIMHTBUCTHKA TEKCTA. 16 8 8
JlureparypHslii 1
JIMHTBUCTUYECKUH aHAIN3 TEKCTOB.
JIMHT'BOKYJIBTYPOJIOTHYECKHE
0COOEHHOCTH JIEKCUKH TEKCTOB.
I[Tpecca. Tekymiue coObITHS. 16 6 10
ITonutuHka.
Bri6op nmpodeccuu n mouck 16 6 10
paboTHI.
Oo6pa3zosanue. [1Ikoa. 16 6 10
VYHupepcurer. YueOHbIE YMEHUS.
Kommynukanms. S3biku. 16 6 10
AKIICHTBI ¥ TUAJTICKTHI.

HUroro: 108 44 64




Pazgensl qucuuminzel, u3ydaemsie B4 ceMmecTpe

Kos-Bo vacoB
HasBanus pasznenos Bcero KonTtakTHas paborta oO6yvaronmxcs
AynuropHas pabota Bueayauropnas
pabora
J 113 JIP CP
IIpecca. Tekymue coObITHS. 26 4 22
ITonuTuka.
Yrenue. Kuuru. Ponb 26 6 22
JIUTEPATyphl B KU3HU YEJIOBEKA.
Pa6orta. bwusnec. Toprosms. 26 6 22
JKu3Hb COBpeMEHHOTO OOIIECTRA. 26 6 22
Ku3ub B ropose. 3akoH 1
MIPABOIIOPSIJIOK.
Wroro: 108 . 22 86
4.4. CamocTosiTe/ibHAsi padoTa CTYJ1€HTOB
HaumenoBaHue TeMbl Bun camocTtosTenpHOI OrueHouHoe Kon-Bo Kon
JICITUTUTAHBI HITA BHEAYIUTOPHOUN pabOTHI CPEICTBO 4acoB KOMIIETCH-
pasjaena oOyuaromuxcs, B T.4. KCP (i)

Bsenenune B IToaroroBka JOMAIIHETO cobecenoBaHuE; 12 OK-8; OIIK-4;

npodeccuro. 3a71aHus KEUCBI; OIIK-6; OIIK-

TpeboBanus k TBOpPYECKHE 18, OIIK-33

ujearbHOMY 3aaHusl.

YUUTEITEO

WHOCTPaHHBIX

SI3BIKOB

HanumonanbsHele u ITonroToBka k TBOpUYECKOMY | coOecel0BaHuUE; 12 OK-8; OIIK-4,

00I11eYeIIOBEYCCKIE 3aJIaHHIO KEHCBI OIIK-6; OIIK-

LIEHHOCTH 18, OIIK-33

COBPEMEHHOTO MHpa

ITpecca. Texymue IIOATOTOBKA K cobecel0BaHNE; 10 OK-8; OIIK-4,

COOBITHSL. TECTUPOBAHUIO KCHCHI; OIIK-6; OIIK-

[TonmmTuka TBOPYECKHE 18, OIIK-33

3aJ1aHusl.

JIuarBHCTHKA ITonroroska moMamniHero cobecenoBaHuE; 12 OK-8; OIIK-4;

TEKCTa, 3aJlaHus KEHCBI OIIK-6; OIIK-

JUTEPaTypHBIN U 18, OINK-33

JMHTBUCTUYECKUI

aHaM3

TEKCTOB.

JBung Jlomk IToaroroska moMamniHero coOeceoBaHuE; 12 OK-8; OIIK-4,
«Xopormras pabota» — | 3agaHUs KEHCHI; OIIK-6; OIIK-
SI3BIKOBAsI KAPTHHA TBOpPYECKHE 18, OINK-33
HAI[MOHATILHOW KU3HU 3aaHusl.

OpUTAaHCKOTO
o01iecTBa
JoBun Jlomxk [ToaroroBka Kk yCTHOMY cobeceI0BaHNUE; 12 OK-8; OIIK-4;




«Xoporas pabota» | ompocy KEUCHI; OIIK-6; OIIK-

— TIpoOJIEMBI U 18, OINIK-33

00pa3sbl.

Ponb kuno B xu3Hu | IlogroroBka kK ycTHOMY cobeceioBaHuE; 12 OK-8; OIIK-4;

obmectsa. Jlyurmme onpocy KEUCBI OIIK-6; OIIK-

(bHIBMBI 18, OIIK-33

OTEYECTBEHHOTO,

aMEPUKAHCKOTO U

OpHUTAHCKOTO

MIPOM3BOJICTRA.

Jluarsucruka ITonroroBka momMamnrHero cobece0BaHuE; 12 OK-8; OIIK-4;

TEKCTA. 3aJlaHus OIIK-6; OIIK-

JluteparypHslii 1 TBOPUYECKHUE 18, OIIK-33

JIMHTBUCTUYECKU I 3aJIaHus.

aHaJIU3 TEKCTOB.

JImHrBOKYIBTYpOIIOT

UYCCKUE

0COOEHHOCTH

JICKCUKH TEKCTOB.

[Tpecca. Tekymue [ToaroroBka qomaiHero co0eceI0BaHuE; 12 OK-8; OIIK-4;

COOBITHS. 3aJlaHus OIIK-6; OIIK-

IMonuTHKa. 18, OIIK-33

Br160op podeccun [ToaroroBka Kk ycTHOMY cobece0BaHuE; 12 OK-8; OIIK-4;

Y TIOMCK paOOTHI. onpocy TBOPYECKHUE OIIK-6; OIIK-
3aJaHus. 18, OIIK-33

O06pa3oBanue. IloaroroBka JOMaIIHETO cobecenoBaHuE; 12 OK-8; OIIK-4;

IIxona. 3aJlaHUs OIIK-6; OIIK-

YHuBepcurer. 18, OIIK-33

Y4eOHble yMeHUsl.

KoMmmyHnukarusi. IloaroroBka goMaIIIHETO cobeceI0BaHNCE; 12 OK-8; OIIK-4;

S3bIKN. AKLIEHTHI U 3a/1aHUs TBOPYECKHUE OIIK-6; OIIK-

JUAJIEKTHI. 3aJaHus. 18, OIIK-33

IIpecca. Texymue [ToaroroBka JomamiHero cobeceI0BaHuUE; 12 OK-8; OIIK-4;

COOBITHSL. 3a7aHus OIIK-6; OIIK-

[TonuTuka. 18, OIIK-33

Yrenue. Kuauru. | [logroroBka k ycTHOMY cobeceoBaHue; 12 OK-8; OIIK-4,

Ponb surepartypel B | ompocy TBOpPUYECKHUE OIIK-6; OIIK-

JKM3HHU YETOBEKA. 3aJaHMUsL. 18, OIIK-33

PabGora. busHnec. IloaroroBka gJOMAaIIIHETO coOeceoBaHuE; 12 OK-8; OIIK-4,

Toprosins. 3a1aHus TBOpPUYECKHUE OIIK-6; OIIK-
3a/laHusl. 18, OIIK-33

Kuzuap [ToaroroBka Kk ycTHOMY coOeceToBaHuE; 14 OK-8; OIIK-4,

COBPEMEHHOTO onpocy OIIK-6; OIIK-

obmectBa. XKu3un B 18, OIIK-33

ropoje. 3akOoH U

TIPABOIIOPSIJIOK.

Bcero yacos 192




4.5. [lpakTHyeckne (ceMHUHAPCKUE)3aHATHS (He MPeXyCMOTPEHO)

4.6 KypcoBoii npoekT (KypcoBasi pabora) (He pe1ycMOTPeHO)

5. IlepeyeHb y4eOHO-METOAMYECKOT0 00eceYeH sl JIs CAMOCTOSTeIbHOH padoThI
00y4YaIoIMXCS MO JUCHUILINHE (MOAYJI0) (JIUTepaTypa JJisi CAaMOCTOSATEIbHOW PabOThI BXOHT B
pasJiest OCHOBHOM JIUTEPATYPbI)

6. DoH[I OLIeHOYHBIX CPECTB AJIsl TEKYIIero KOHTPOJISA YCIeBaAeMOCTH U
npoMexxyTouHou arrecrtauuu (cm.Ilpusiokenue)

7. IlepeyeHb OCHOBHOM M JONOJHHUTEJIbLHOW Y4eOHOH JIMTEPaTypbl, He0OXOAUMOM I
OCBOEHUS TUCHMILIMHBI (MOAYJIs).

7.1. Ocnosnaa numepamypa

1. [Tpaktukym k yueOnuky B.JI. Apakuna (pen.). «[IpakTuueckuii Kypc aHTIIUHCKOTO sI3bIKA. 5
Kypce». 050303 — «MHocTpaHHBIA $3bIK» [DJIEKTPOHHBIA pecypc]: YpOBEHb - IOJIrOTOBKA
cneunanucra. Kanudukauus — yuurenb uHocTpaHHoro s3bika. Kype V, cemectp 9, ounoe
otaeneHne / — DIEKTPOH. TEKCTOBbIE JaHHBbIE. — M.: MOCKOBCKMI TOPOACKOH IMeAarornuecKuii
yuuBepcuret, 2011, — 32 c. — 2227-8397. — Pexum gocryma: http://www. iprbookshop. ru/
26564.html

2. [TpakTHueckuii Kypc MepBOro MHOCTPAHHOI'O s3bIKa (AHIIMMCKHUM S3bIK) U1 CTYAEHTOB 5
Kypca [D1eKTpoHHBII pecypc]: yueOHO-MeToaudeckoe nocodue / — DIEeKTPOH. TEKCTOBbIE JAHHBIE.
—HaGepexnpie  Yemnpl:  HaOepeXHO-4eTHMHCKHH  TOCYJApCTBEHHBIH  IENarormyecKuid
YHHUBEPCUTET, 2016. — 129 C. — 2227-8397. — Pexum JocTyna:
http://www.iprbookshop.ru/64639.html

3. Xpucrodopona [".A. IIpakTukym 1Mo 00y4eHHIO IUATOTHUYECKON peun [ DIEKTPOHHBIN pecypc]:
COOpHUK TEKCTOB Ha aHTJIMICKOM si3bIke It cTyAeHToB | u Il xypcoB 3aounoro otaenenus / ['.A.
XpucroopoBa. — DIEKTPOH. TEKCTOBbIE JaHHbIe. — M.: MoCKOBCKas TocyaapCTBEHHas
akazemMusi BojHOro TpaHcmopta, 2006. — 43 c. — 2227-8397. — Pexum noctyma: http:// www.
iprbookshop.ru/46748.html

7.2./lononnumensvnasanumepamypa

1. AnanbkoB, B. I'. IlpakTukym mno KyiapType pedeBoro oOiieHusi [DIeKTpoHHBIN pecypc] :
yueOHo-npakTHueckoe nocodbue / B. I'. Amanbkos, E. B. MrHatoBa. — DJIEKTPOH. TEKCTOBbIE
nanabie. — M. : EBpasuiickuii oTKpbIThIl HHCTUTYT, 2010. — 280 ¢. — 978-5-374-00384-0. —
Pexxum moctyna: http://www.iprbookshop.ru/11075.html

2. PeueBoii mpakTUKyM 10 aHTIHICKOMY s3bIKY. YacTh 1 [DnexkTpoHHBIN pecypc] : yueOHoe
nocobue / A. A. llprouenko, E. B. Kossipenko, O. B. Msaxymkuna, M. B. WBnesa ; nox pex. E. A.
YurupuH. — DJIEKTpPOH. TEKCTOBble TaHHble. — BopoHex : BopoHexckuil rocymapcTBEHHBIN
YHHUBEPCUTET HWH)KEHEpHBIX TexHojorui, 2016. — 272 c. — 978-5-00032-217-8. — Pexum
nocryna: http://www.iprbookshop.ru/64413.html

3. T6oesa, 3. 3. [IpakTHKyM IO KyJIbTYpe peyeBOro OOIICHHUS 1O HAMPABICHHUIO MMOJATOTOBKH
04.03.01 ITemaroruyeckoe oopa3zoBanue [DIEKTPOHHBIN pecypc]| : y4eOHO-METOIUYECKOe mocodne
/ 3. D. TOoeBa. — DNEKTPOH. TEKCTOBbIe JaaHHBbIe. — Bmagukaskaz : CeBepo-OceTHHCKUN

TOCYIapCTBEHHBIN Iearorndeckuii mHcTuTyT, 2016. — 79 ¢. — 978-5-98935-182-4. — Pexum
noctyna: http://www.iprbookshop.ru/64549.html

7.3. Ilepuoouueckue uzoanusn
He npenycMoTpens!

8. IlepeueHb pecypcoB HH(POPMAIHOHHO-TEIeKOMMYHUKANIMOHHOH ceTn '"HHTepHer"
(nanee - cers ""UHTEpHET'"), HEOOXOAMMBIX /15l OCBOCHUS TUCHMILINHBI (MOIYJIs1).


http://www/
http://www.iprbookshop.ru/11075.html
http://www.iprbookshop.ru/64549.html

www.guardian.co.uk

www.bbc.com

www.the-times.co.uk

www.usatoday.com

www.washingtonpost.com

www.nytimes.com

http://www.teachersdesk.org/news.html
http://www.reacheverychild.com/feature/newspapers.html
http://iteslj.org/Techniques/Krajka-OnlineNews.html
http://www.emints.org/ethemes/resources/S00001146.shtml
http://www.stemnet.nf.ca/CITE/newspapers.htm
http://www.developingteachers.com/books/review_unitc.htm

9. MeToanuyecKue YKa3aHus AJs oﬁyqammnxcﬂ 0 OCBOCHHIO JTUCHMUILIMHBI (MO)Iy.]'[ﬂ)

YcnemHoe yCBOGHHME JUCHMIUIMHBI HE TOJBKO 3aBUCHUT OT TNPOo(ecCHOHATHLHOrO
MacTepcTBa IMpenojaBaresi, HO M OT YMEHHUS CTYICHTOB IMOHSATh M MPHHATH 3aa4d U
comepxkanusi ydeOHoro mpenmera. CryaeHbl 0O0yd4arOTCS HaBbIKaM pabOThI CO  CIIOBapsSIMH,
TEKCTOM, JICKCHUECKUMH YIPaKHEHUSIMHU, aKTUBU3AIIUU JIGKCUKH B peud. BBeleHHue JeKCHMYecKuX
SMHUI[ TPOBOJUTCS CHOCOOOM TONKOBaHUs (AepUHUIMI), TIIyTeM OmNpeIeNieHus Kiacca,
KaTeropuii, CEMaHTUYECKUX XaPAKTEPUCTHUK, CIIOCOOOM COOTHECEHHUS CIIOBAPHBIX CTATe B OJIHO- U
JBYSI3BIYHBIX CIIOBAPSIX.

Ha 3aHSATHSX CTYIEHTHI BBINONHSIOT YINpaKHEHHS, HAIllpaBieHHbIE HAa (OPMUPOBAHUE U
3aKpeIyICHHe HAaBBIKOB, CYIIECTBEHHBIX s 3()(PEKTHBHOTO OBIAJCHUS S3BIKOM CPEICTB
MaccoBod uHGopmanuu. CucreMa ynpaKHEHHI MOMOTaeT yJalluMcs Jydille MOHSATh CIenupuKy
SI3bIKA TPECCHl U YCBOUTH HEOOXOIMMBIN JEKCHYECKUH M TpaMMaTHYecKuil Marepuai. CTyIeHThI
JNOJKHBl HMMETh TMOHSITHE O THUIAX Ta3eT, OCHOBHBIX pa3lienax, H3YYHTh TIPaMMaTHYECKHE
MIPU3HAKH Ta3€THBIX 3ar0JIOBKOB, CTPYKTYpPE CTAaThH.

B kauecTBe BaXHOTO KOMIIOHEHTa OOY4YeHHMs] HMHOCTPAHHBIM SI3bIKAM  BBIICISIOTCS
YMEHUS, HEOOXOJHMMBIE Ui YCIEIIHOW Y4eOHOH nesTenbHOCTH. JlaHHBIE yMEHHS MOYKHO
pa3BHUBATh CAMOCTOSITENIFHO U C TIOMOIIBIO TIPETIOIaBaTeNsl.

VY CIIOBHO YMEHHUSI MOXKHO Pa3/IeNUTh HA TPU TPYIIIBL:

- YMEHWsl, CBSI3aHHbIE C HHTEIICKTYaIbHBIMU MPOLIECCaAMH,

- YMEHWUs, CBA3aHHBIE C OpraHU3aIel yueOHOMH IeATEIILHOCTH U €€ KOPPEISIHH,

- YMEHHs KOMIIEHCAIlMOHHbBIE UITU a/IallTUBHEIE.

K ymeHusim, CBS3aHHBIM C MHTEIUIEKTYAIbHBIMU TIPOIIECCAMU, OTHOCSTCS CIIEAYIOIINE:

- HaOmoIaTh 32 TEM WM WHBIM S3bIKOBBIM SIBICHHMEM B WHOCTPAaHHOM SI3bIKE, CPaBHMBATH U
COIIOCTABJISATH SI3BIKOBEIC SIBJICHHUS B MHOCTPAHHOM SI3BIKE M POTHOM;

- COINOCTaBIsATh, CpaBHUBATh, KilaccU(UIMPOBATh, TPYNIHUPOBATh, CHCTEMaTH3UPOBAThH
nH(OpPMaIMIO B COOTBETCTBUU C ONPEIEIEHHON yueOHOM 3aauei;

- 00001aTh noydyeHHy HHHOPMAIUIO, OLIEHUBAThH MPOCIYIIAHHOE U TPOYNTAHHOE;

- (ukcupoBaTh OCHOBHOE COJEpKaHUE COOOIIeHUH; (HOPMYIHPOBATh, YCTHO M IMHUCHMEHHO,
OCHOBHYIO HJICI0 COOOIIEHHUST; COCTABIIATD IUIaH, (POPMYIHPOBATH TE3UCHL;

- TOTOBHTH M IPE3EHTHPOBATH Pa3BEPHYTHIC COOOIICHNUS THITA JOKIAIA.

K ymenwusim, CBSI3aHHBIM ¢ OpraHHu3aIfell yueOHO! NeITeTbHOCTH U €€ KOPPESIUA OTHOCSTCS:

- paboTaTh B pa3HBIX peXHMMaxX (MHAWBUAYAIBHO, B IMape, B TPYIIE), B3aUMOICUCTBYS YT C
APYTOM,

- TOJIB30BAThCs pe)epaTHBHBIMH U CIIPABOYHBIMH MaTEepPHATIAMU;

- KOHTPOIJIMPOBATH CBOW JICHCTBUS U JICUCTBUS CBOUX TOBAPUIIEH, OOBEKTHBHO OIICHHBATH CBOU
JICHCTBHS,

- oOpamarbcs 3a TMOMOIIBIO, TOTONHUTENBHBIME Pa3bsCHEHUSAMU K MPENojaBaTeNlio, APYTrUM


http://www.guardian.co.uk/
http://www.bbc.com/
http://www.the-times.co.uk/
http://www.usatoday.com/
http://www.washingtonpost.com/
http://www.nytimes.com/
http://www.teachersdesk.org/news.html
http://www.reacheverychild.com/feature/newspapers.html
http://iteslj.org/Techniques/Krajka-OnlineNews.html
http://www.emints.org/ethemes/resources/S00001146.shtml
http://www.stemnet.nf.ca/CITE/newspapers.htm
http://www.developingteachers.com/books/review_unitc.htm

CTYJCHTAM.

KommneHncarmonnbpie Win aJanTUBHBIE YMEHUS TTO3BOJISIOT:

- TIOJB30BAThCS JIMHTBUCTHYECKOW WM KOHTEKCTYadbHOW IOTAJKOW, CIOBAPSIMHU DPA3IUIHOTO
XapakTepa, pasIMYHOTO pojJia IMOACKa3KaMH, OIMopaMH B TeKCTe (KIIOYEBBIC CIIOBA, CTPYKTypa
TEKCTa, MpeaABapsromas HHPopMaIus 1 1p.);

- HUCIONB30BaTh TPH TOBOPEHUU U THChbME TMepudpa3, CHHOHMMHYHBIE CpEACTBa, CJIOBa -
onucaHus OOLIUX MOHATUH, Pa3bsICHEHUS, IPUMEPHI, TOJIKOBaHUs, "'CIIOBOTBOPUYECTBO";

- TIOBTOpUTh WK mnepedpasupoBaTh PEIUIMKY COOECEIHUKA B TMOJATBEPKIACHUH ITOHUMAHUS
€ro BBICKAa3bIBAHUS WJIN BOTIPOCA,

- 00paTuThCs 32 MOMOIIBIO K cOOECeTHUKY (YTOUHUTH BOMPOC, MIEPECIPOCUTD U . );

- WCMOJIb30BaTh MHUMUKY, XKECThl (BOOOIIE M B TEX CIydasX, KOIJIa SI3BIKOBBIX CPEICTB HE
XBAaTaET JJIsI BBIPQXKCHUS T€X WJIM MHBIX KOMMYHUKATUBHBIX HAMEPCHHN ),

- TEPEKIIOYHTH PA3TOBOP HA JPYTYIO TEMY.

Cooeporcanue camocmosmenbHou pabomol

Buner yueOHOM AeSITeTHHOCTH:

- BueaynuTtopHoe uTeHHE B 00bEME

- IIpocmoTp prIEMOB Ha U3y9aeMOM SI3BIKE

- IlpocnymuBanue ayauosanuceit

- OsnageHue JTEKCHYECKMM MUHUMYMOM (He MeHee S0 J.e/1. B MecsIr).

-  BrimonHenwne noMamIHux 3agaHui

- IloaroroBka K TEKyIIeMy U HTOTOBOMY PEHTHHIOBOMY KOHTPOJIIO

10. Ilepeyenb wuHGPOPMALMOHHBIX TEXHOJIOTHI, MCHOJb3yeMbIX IMPH OCYIIECTBJIECHHHU
o0pa3oBaTeIbHOIO Npouecca Mo JMCHUILIMHEe (MOAYJII0), BKJIYAs NepevyeHb MPOrpaMMHOIo
o0ecrieyeHus1 1 HHPOPMAMUOHHBIX CIIPABOYHBIX CHCTEM (MPH HEOOXOAMMOCTH).

Microsoft, Power Point
Nudpopmarimonnoe odbecriedeHre JUCHUILIMHBI BKIIIOYAET:

Headway Upper-Intermediate (audio)
Headway Advanced (audio)

In the USA (audio)

British Life and Institutions (audio)
In the English-Speaking World(audio)
Ideas and issues Advanced (audio)
Streamline Connections (audio)
Intelligent Business (audio, video)
Education in Great Britain (video)

0. Glimpses of the USA (video)

11. Glimpses of Great Britain (video)

12. English-Speaking Countries (audio)
13. English speaking countries (audio)

RBOooNooa~LONE

11.MarepuajibHO-TeXHHYECKas 0a3a, HEOOX0AMMAas VISl OCYHIECTBJIEHU00Pa30BaATEJIbHOI0
npouecca no JMCUMIInHe (MOIYJII0).

1. DVD-nneep
2. HNHTepakTBHAS T0CKa



I[MTPUJIOXEHME 1

MUHUCTEPCTBO HAYKH U BBICHIEI'O OBPA3OBAHUA
POCCHUMCKOM ®EJEPALIMA
®denepanbHOE TOCYIapCTBEHHOE OIOPKETHOE 00pa30oBaTeIbHOE
YUpEXJIEHUE BBICIIET0 00pa30BaHuUs
«HedeHCKuI rocyaapCTBEHHBIM YHUBEPCUTET»
@dakyabTeT UHOCTPAHHBIX SI3bIKOB
Kadempa anrmiickoro si3pika

®OH/JI OHEHOYHBIX CPEACTB
Mo mucuunuue B1.B.03 «[IpakTUKYM II0 KVIETYDE pPEYEBOro oOwmIeHUs (BTOPOUW WHOCTDPAHHBIN
SI3BIK)»

HWHJACKC U HANMMCHOBAHUE NUCHUIUIMHBI UJIW ITPAKTUKU B COOTBETCTBUU C @TOC BO u y‘IeGHBIM IIJIAaHOM
Hanpasnenue moarotoBku/ (crnenuaibHOCTh)45.04.02 «JIMHTBHCTHKAY
(ndp ¥ HaMMEHOBaHME HAIPABIICHUS TTOTOTOBKH/CIICIIMATBEHOCTH)
Hanpasnennocts (nmpoduib) «Teopus U METOAMKA MPEOIaBaHNs HHOCTPAHHBIX SI3BIKOB U KYIBTYDY
KOJl 1 HANMEHOBAHKE HAIIPABIEHHOCTH (TIPOQUIIS)




I'po3ubiid, 2018

XakueBa 3.Y. @OHJI OUEHOYHBIX CpPEACTB Y4EOHOM JUCHUIUIMHBI
«IIpakTUKyM MO KyJIbType PpEuYeBOro OOIIeHUs (BTOPOM HHOCTPAHHBIN SA3BIK)»
[Tekct] /Coct. 3.V. XakmeBa — I'posssni: @OI'BOY BO «YeueHckuit

roCyJIJapCTBEHHBIN YHUBEpCUTET», 2018r.

®doH/T OIIECHOYHBIX CPEJICTB PACCMOTPEH M OJIOOPEH Ha 3acelaHuu KadeIpsl
«AHTIIMICKAHA SI3BIK», PEKOMEHJIOBAaH K MCIIOJIB30BaHUIO B y4YeOHOM mpoliecce
(mpotokosr Ne 5 ot 21 mas 2018r.), cocTaBieH B COOTBETCTBUU C TPEOOBaAHUSIMU
®I'OC BO no wnampaBienunto mnoarotoBku 45.04.02 «JIuHrBUCTHKAY, (CTENEHB
MarucTp), yTBEPXKIACHHOTO TMpHUKa3oM MHUHUCTEpCTBA O0Opa3oBaHUS W HAYKH
Poccuiickoii ®@enepauun ot 01.07.2016 r. Ne 783, ¢ yuerom npoduns «Teopus u
METOJIMKa MPEeNoJaBaHus MHOCTPAHHBIX S3BIKOB U KYJIBTYp», a TaKke padodyum
y4€OHBIM TUIAHOM TI0 JAHHOMY HaIPaBJICHUIO MOJITOTOBKU



1. Ilepeuenb KoOMIETEHIMI ¢ YKa3aHMeM 3TanoB uX (OpMHUPOBaHMS B MpoLecce
0CBOEHHSI 00pa30BaTeIbHOI MPOrpaMMbl, OIIMCAHME MOKA3aTeled 1 KpUTepHueB OLleHUBAHMSI
KOMIIeTeH Uil

Kype | Ceme Kon u conepxanue Pesynbrarel 00yueHus O1leHOYHEIE
CTp KOMITETEHIIUU CpeIcTBa

OK-8 BlajzeHueM | 3Harb: KynbTypy YyctHoil wu | C -
KyJAbTYpOHl  MBIIUIEHUS, | TUCBMEHHON PEYH. cobeceJ0BaHUE;
CIIOCOOHOCTBIO K aHaJIN3Y, | YMeTh: aHAJIN3UPOBATH n | K — kericsl.
0000111eH1 IO obomars MHPOPMAIUIO IS
uH(popManuuy, JOCTHKEHUS MOCTABJIEHHOM
IIOCTAHOBKE  LEJIEH U | LIEeJN.
BbIOODY nyTen ux | Biagers: KynbTypoi MBINUICHMS;
JOCTHKEHUS, BIAJCHUEM | -HaBBIKAMH YCTHOM "
KYyJIBTYpOM  YCTHOM W | IMCBMEHHOU pedyn
IIMCbMEHHOU peuy;
OIIK-4 BIIAJICHUEM | 3Hamb: C-
TUYECKUMU U cneunduky peyeBoro | cobeceqoBaHuE;
HPaBCTBEHHBIMU B3aUMOJICHCTBHS B K — kelicsl.
HOpMaMH YCTHOM M MMCbMEHHOM (opMax B
MOBEJIEHUS, MPUHATHIMUA B | COOTBETCTBMM ~ C  HOpMamy,
MHOKYJIBTYPHOM COLIUYME; | IPUHATHIMU B

1 1 TOTOBHOCTBIO MHOSI3BIYHON KYJIBTYpE, C YIETOM
MCIIOJIb30BaTh MOJIENH cnenuduyeckoit peueBoit
COLIMAJIbHBIX CUTYAllUH, CUTYaIlUH;
TUIINYHBIE CLICHAPUU Ymemo:
B3alMO/IEHCTBUSA OTIpEeAEIATh MOJENN COLUAIbHBIX
Y4aCTHUKOB cUTyauin " BBIOMpATh
MEXKYJIBTYpHOU pEJIEBaHTHYIO
KOMMYHHKaIUU CTPATETHUIO NTOBEICHNUS;

Baaoemov:




HaBbIKaMU OGIJ.[GHI/IH B TUIITMYHBIX
CHCHApUAX BSaHMOHCﬁCTBHﬂ

OIIK-6 BIajcHUEM | 3Hamo: C -
KOHBEHIIUSIMH ~ PEUEBOTO | KOHBEHIIMM PEYEBOTO OOIIEHUS | cOOeCeI0OBaHUE;
oOLIeHU B | B MHOSA3BIYHOM COLIUYME; T3 -TBOpUECKUE
WHOSI3BIYHOM  COLIMYME, | TPAIUIIMH  MEXKKYJIBTYPHOTO U | 3aJaHUS.
npaBUIaMU U | mpodecCHOHaIbHOrO OOIIEHUS C
TPaTUITUSIMH HOCHUTEISIMU U3Y4aeMOTO sI3bIKa
MEXKYJIBTYPHOTO u | Ymemsn: HCTIONb30BaTh
podeCcCHOHATBHOTO dboHeTHYECKHE,
OOILIEHHUSI C HOCHUTEISIMU | FpaMMaThuecKue, JIGKCHYEeCKUe U
M3y4aeMOro0 SI3bIKa; CTHJINCTHYECKHE SIBJICHUS
M3y4aeMoro si3blka B YCTHOM U
MMMICbMEHHOM BHJIaX PEUH.
Baanersn: KOHBCHLIUSIMH
peYeBoro o0IICHUS B
HUHOS3BIYHOM colyme,
npaBWjIaMd W TPAJIULHASIMHU
MEXKYJIETYPHOTO u
podeCcCHOHANBHOTO OOIIEHUS C
HOCHUTEJISIMU U3Y4aeMOrO S3bIKa
OIIK-18 cmocoOHOCThIO | 3HATh: HOBBIE  sBieHus u | C-
u3y4arb pPEYEBYIO | TIPOLIECCHI B COBPEMEHHOM | coOeceoBaHMUCE,
JIeITCIIbHOCTh HOCHUTEIICH | COCTOSTHHM SI3BIKA, B | K - keliic.
SI3BIKA, OIIMCHIBATh | OOICCTBCHHOM, ITOJIUTHYCCKOM
HOBEIC SIBIICHUS u|u KYJIBTYpHOI JKU3HH
MIPOIIECCHI B | HHOSI3BIYHOTO COIIMYMa;
COBPEMEHHOM COCTOSIHUH | JINTEPATypHYIO HOPMY
sI3pIKa, B OOIIECTBEHHOMH, | aHINIMICKOIO SA3BIKA; .
MOJINTUYECKOM U | 0COOCHHOCTH
KYJIBTYpHOI KHU3HU | CIIOBOYNOTpPEOIEHUS,
WHOSI3BIYHOTO COLIMyMa. (bYHKIIMOHAIEHO-
CTUJIUCTUYECKHE  OCOOCHHOCTH

peueynoTpebieHus B
JTaHHBIX PErUCTPOB;
YMmeTh: aHATU3UPOBATH

paMKax

o0cyX/1aeMbl€ BOIIPOCHI;
KOMMEHTHPOBATh

MCTIOJIb30BAHUE S3BIKOBBIX
CPE/ICTB B paMKax B paMKax
tekctoB CMU, TtouHO
oJ0UpaTh KOHTEKCTYaJIbHBIC
3HAYCHUS,

IPaMOTHO CTPOHTH PEYb C TOUKH
3peHus MOp(HOCUHTAKCUIECKON U
JEKCUKO -  (ppazeosorunyeckon
COYETAEMOCTH JIEKCHUYECKUX
CIUHUI] B paMKax W3ydaeMBbIX
PETUCTPOB; MOCTPOUTH
BBICTYIUICHUE HA 3a/IaHHYIO0 TEMY;
Baanern: CHOCOOHOCTh




[IOHUMAaThb U UHTEPIPETUPOBATH
T00Y10 nHpopmarmto,
COICPIKAIIYIOCS B PA3HBIX I10
CJIIO)KHOCTH U 00BEMY TEKCTax
HJIM B PpCUUd HOCHUTCIIA sA3bIKa
OpU  HEMOCPEICTBCHHOM  HIIU
OTOCPEIOBAHHOM OOIICHUHU.

[1K-33  cnocobnocthio | 3HaTh: - HayuyHble THNOTE3bl B | C -
BBIJIBUraTh HayuHble | cdepe npodecCUOHAIBHON | co0ece10BaHuE;
TUIIOTE3bI B cdepe | AeITeTBHOCTH. K — ke¥csl.
npogeccuoHaIbHON YMeTb: - BBIABUIATH Hay4HbIE
JeSITEIIbBHOCTU U | TUIOTE3BI, pa3BUBaTh
IIOCJIEZIOBATEIIEHO apryMEHTALMIO B UX 3aILUTY.
pa3BUBaTh aprymeHTamnuio | Biaagers: - HaBbikamu OOIICHUS
B UX 3aILUTY B TUIUYHBIX CLICHApUAX

B3aUMOJICHCTBUS.
OK-8 BlaseHueM | 3HaTb: KyubTypy YyctHol u | C -
KYJIBTYpOM  MBIIUICHUS, | IUCBMEHHOU PEYH. cobece0BaHuE;
CHOCOOHOCTBIO K aHANIU3Y, | YMeThb: aHAJIU3UPOBAThH u | K — kelichl.
00001IeHI IO obomare MHPOPMAIUIO TUIst
uHpOpMaIu, JOCTHKEHUS IIOCTABJIEHHOU
IIOCTAHOBKE  LEJIEH U | LCIN.
BBIOODY nyTen ux | Boagers: KynbTypOl MBILUICHUS;
JOCTU)KEHUS, BJIA/JICHUEM | -HaBBIKAMU YCTHOM u
KYJIbTYpOll ~ YCTHOH ¥ | IUCbMEHHOU peuu
IIICbMEHHOHU peun;
OIIK-4 BIaJcHUEM | Snamb: C-
ATUYECKUMH U cnenupuky peueBoro | cobece0BaHUE;
HPABCTBEHHBIMU B3alMOJICHCTBHUS B K — keiichl.
HOpMaMU YCTHOM M MHUCbMEHHOM opmax B
MOBEJICHUS, IPUHATBIMUA B | COOTBETCTBUM ~ C  HOpMamy,
MHOKYJIETYPHOM COLIUYME; | IPUHSATHIMU B
TOTOBHOCTBIO MHOSI3BIYHON KYIBTYPE, C YIETOM
UCIIOJIb30BaTh MOJIEIIN cnenupuyeckon pedeBon
COLIMAIIBHBIX CUTYALUH, CUTYaluH;
TUIUYHBIE CLIEHAPUH Ymems:
B3aMMOJECHCTBHS ONPEAEIATh MOJENIN COLUATIBHBIX
Y4aCTHUKOB CUTyalui U BBIOMpATH
MEXKYJIBTYPHOU PEJIEBaHTHYIO
KOMMYHHKAIUU CTpPATETHUIO MOBE/ICHNUS;

Bnaoemyw:

HaBbIKaMH OOILEHUS B TUITMYHBIX

CLIEHApUAX B3aUMOJEHCTBUS
OIIK-6 BlajicHuEM | Jnamo: C -
KOHBEHIIMSIMA ~ PEUYEBOTO | KOHBEHLIMM PEYeBOro oOOIIEHUs | coOeceJ0BaHuE;
oO1IeHus B | B HHOA3BIYHOM COLMYME; T3 -TBOpUECKuE
MHOSA3BIYHOM  COLIMYME, | TPAAULUM  MEXKYIBTYpPHOIO U | 3aJaHus.
paBUJIaMU U | mpoeccoHaIbHOrO OOILIEHUS C
TpaguLIUAMHU HOCHUTEJISIMU U3y4aeMOoTo s3bIKa
MEXKYJIBTYPHOTO u | Ymemo: UCIOJB30BaTh
po¢eCCHOHATLHOTO ¢doHeTnueckue,




OOLIEHUST C HOCUTEIAMHU
U3y4aeMOro SI3bIKa;

T'paMMaTu4ICCKUC, JICKCUYCCKHUEC U
CTUIINCTUYCCKHUC SABJICHUS
HN3y4yacMoOro s3blka B YCTHOM H
IMMCbMCHHOM BHJaX pCUH.

Baaners: KOHBEHIUSIMU
peYeBoro oO1eHus B
HWHOSI3BIYHOM colyme,
npaBWJIaMd M TpaJUuLUsSMU
MEXKYJIETYPHOTO u

podeCcCHOHANTBHOTO OOIIEHUS C
HOCHTEIISIMU U3y4aeMOro sI3bIKa

OIIK-18 cmocoOHOCTRIO
U3y4darb peyYeByo
JeITEJIbHOCTh HOCHUTEIIEH
SI3BIKA, OIIMCHIBATh
HOBBIE SIBJICHUS u
MIPOIIECCHI B
COBPEMEHHOM COCTOSIHUH
SI3bIKa, B OOIICCTBEHHOIM,
MMOJIMTHYECKOM n
KYJIBTYpHOHI YKU3HU
WHOS3BIYHOTO COI[UYMa.

3HaTh: HOBBIE  SBJIEHUI U
MIPOIIECCHI B COBPEMEHHOM
COCTOSIHUM SI3BIKA, B
OOIIIECTBEHHOM, MOJIMTHYECKOMN
u KYJIBTYpHOI JKU3HU
HHOSI3BIYHOTO COIIMYMa;
JTUTEPATYPHYIO HOPMY
AHTIIMMCKOTO SI3BIKA; .
0COOEHHOCTH
CJIOBOYNOTpEOIIEHUS,
(bYHKIIMOHAIEHO-
CTHJIMCTUYECKHE  OCOOCHHOCTH
peueynoTpeOieHdss B pamKax
JAaHHBIX PETHCTPOB;

YMeTh: aHAIM3UPOBATH

o0cyKIaemMble BOTIPOCHI;
KOMMEHTHPOBATh

MCTIOJIb30BAHUE S3BIKOBBIX
CPE/ICTB B paMKax B paMKax
tekctoB CMU, TtouHO
oJ0UpaTh KOHTEKCTYaJIbHBIC
3HAYCHMUS,

IPaMOTHO CTPOWUTH PEYb C TOUKH
3peHusi MOp(HOCUHTAKCUYECKON U
JEKCUKO -  (Pppazeosorudyeckoi
COYETaeMOCTH JIEKCUUYECKUX
CIUHUI] B paMKax W3y4aeMBbIX
PETUCTPOB; MOCTPOUTH
BBICTYIUICHUE HA 33/IaHHYIO TEMY;
Baaners: CIIOCOOHOCTH
MMOHWMATh ¥ WHTEPIPETUPOBATH
T00YI0 nH(pOpMaIHIO,
COJICPIKAIIYIOCS B Pa3HBIX 110
CIO)KHOCTH U O0bEMY TeKCTax
WIK B PEYHM HOCHUTENS SI3bIKA
IpH  HEMOCPEACTBEHHOM WM
OTIOCPEIOBAHHOM OOIIICHUH.

C_
cobece0BaHu;
K - keiic.

OK-8
KYJIBTYPOU

BJIaJICHUEM
MBIIIJIEHH,

3HaTh: KYIBTYpy YCTHOM U
IIACbMEHHOU PEUH.

C -
cobecenoBaHue;




CHOCOOHOCTBIO K aHANIN3Y, | YMeThb: aHaJIM3UpPOBATH u | K— kelichl.
0000I11IeHUTO obommare MHGOPMAILIHIO VTS
uHpOpMaIuH, JOCTHKEHUS IIOCTABJIEHHOM
IIOCTAHOBKE L€l W | LeJu.
BbIOODY yTei ux | Biagers: KynbTypOoi MBILUICHMUS;
JOCTUKEHUS, BIJIAJICHUEM | ~-HaBbIKAMH YCTHOU u
KYyJIBTYpOM  YCTHOM U | IMCBMEHHOU pedyu
MUCHbMEHHOM peyu;
OIIK-4 BIaJICHUEM | 3namb: C-
3TUYECKUMU U cnenuduky peueBoro | cobeceoBaHMUeE;
HPaBCTBEHHBIMU B3aUMOJICHCTBYS B K — kelichl.
HOpMaMHu YCTHOM M MUCbMEHHOH opmax B
MOBEJICHUS, IPUHATHIMUA B | COOTBETCTBUM ~ C  HOpMamy,
MHOKYJIBTYPHOM COLIMYME; | IPUHATHIMU B
TOTOBHOCTBIO MHOSI3BIYHON KYJIBTYpE, C YIETOM
MCII0JIb30BaTh MOJEIIN cnerupuIecKon peudeBoi
COLIMAJIBHBIX CUTYallUH, CUTYaluy;
TUNHWYHBIE CLICHAPUU Ymemo:
B3alMO/IEHCTBUSA OIpPEAEIATh MOJENN COLUATbHBIX
YYaCTHUKOB CUTyaluu u BbIOHpATh
MEXKYJIBTYPHOMI pEIEeBaHTHYIO
KOMMYHHKaIUU CTpaTeruo MOBEACHUS;
Bnaoemso:
HABBIKAMH OOILIEHUS B TUITHYHBIX
CLEHApHAX B3aUMOJICHCTBUS
OIIK-6 BIIaZICHUEM | FHamb: C -
KOHBEHIIMSIMA ~ PEYEBOTO | KOHBEHIIMM PEYEBOro OOIICHUs | coOeceJ0BaHuE;
oO1IeHus B | B MHOS3BIYHOM COIIUYME; T3 -TBOpUEcKue
MHOS3BIYHOM  COIIMYME, | TPAJUIUM  MEXKYIbTYpHOTO U | 3aJaHus.
npaBujIaMu U | IpodecCuOoHaIbHOro OOIIEHUS C
TpaauLUIMU HOCHUTEJISIMU U3y4aeMoro s3bIKa
MEXKYJIBTYPHOTO u | Ymemo: UCIIOJIb30BAaTh
npodeccruoHaNIbHOTO ¢doneTnyeckue,
OOIIEeHUsI ¢ HOCUTENSIMH | FpaMMaTu4ecKue, JIEeKCHYecKre U
M3y4aeMOro SA3bIKa; CTHJINCTUYECKHE SBJICHUS
M3y4aeMoro s3blka B YCTHOM U
MMCbMEHHOM BUJaX PEYH.
Baapers: KOHBEHLIUSMHU
pe4YeBoro o01IeHus B
MHOS3BIYHOM coLuyMe,
OpaBWIaMd M TpaJuLUsAMU
MEXKYJIBTYPHOTO u
mpoQeCcCHOHATBHOTO OOIIEHUs C
HOCHUTEJISIMU U3y4aeMOTro0 sI3bIKa
OIIK-18 cnoco6HOocThIO | 3HATH: HOBble  siBieHuss U | C-
U3y4daThb pEUEBYIO | IPOLIECCHI B COBPEMEHHOM | coOece0BaHuU;
NeATeIbHOCTE HOCHUTEIEH | COCTOSHUH sI3bIKA, B | K - keiic.
A3BIKa, OIUCHIBATh | OOLIECTBEHHOW,  MOJMTUYECKOM
HOBBIE SBJICHUS ulu KYJIBTYpHOI KU3ZHU
IIPOLIECCHI B | MHOSI3BIYHOTO COLINYMa;
COBPEMEHHOM COCTOSIHUH | JINTEPATypPHYIO HOpMY

SI3bIKa, B OOIIECTBEHHOM,

AHIJIUICKOTO SA3bIKA, .




MOJIUTUYECKON 51
KYJIBTYPHOI YKU3HU
WHOSI3BIYHOTO  COIIMYMa.

0COOEHHOCTH
CJIOBOYTIOTPEOJICHHUS,
(YHKIIOHAJIEHO-
CTHJIICTUYECKHE  OCOOCHHOCTH
peueynorpebieHuss B pamKax
JTAHHBIX PETHCTPOB;

YMmerhb: aHaIM3UPOBATh

o0cyKaemMble BOIIPOCHI;
KOMMEHTHPOBATh

UCI0JIb30BAHUE S3BIKOBBIX
CPEICTB B paMKax B paMKax
tekcroB CMU, TtouHO
noJ0upaTh KOHTEKCTyaJlbHbIE
3HAYCHUS;

IPaMOTHO CTPOUTH peYb C TOYKU
3peHust MOp(HOCUHTAKCUUECKON 1

JEKCUKO -  (ppa3ecoOrHueCKOm
COYETaeMOCTH JIEKCUYICCKHUX
COMHHUI] B paMKax H3y4aeMbIX
PETUCTPOB; MOCTPOUTh
BBICTYIIJICHUE Ha 33JaHHYIO TEMY;
Baaners: CIIOCOOHOCTH
MOHUMAaTh ¥ HHTEPIPETHPOBATH
T00YI0 nH(OpMAITHIO,

COZICPXKAIIIYIOCS B Pa3HBIX II0
CIIO)KHOCTU U O00bEMY TEKCTax
WIA B pEYU HOCHUTENS sA3bIKa
npnu HEHIOCPECACTBCHHOM  HJIHU
OIIOCPEJOBAaHHOM OOILEHUN.

I1K-33
BBIJIBUT'AaTh
TUIOTE3bI B
npodeccuoHaNbHOM
JESITENIbHOCTH u
MOCTIeIOBATENFHO
pa3BUBaTh APTYMEHTAIIHIO
B UX 3alllUTy

CIIOCOOHOCTBIO
Hay4yHbIE

cthepe

3HaTh: - Hay4yHbIE THUIIOTE3Hl B
chepe npodeccuoHaIbHOM
JESITENIbHOCTH.

YMeTh: - BbIJIBUTaTb HAY4YHBIC
THIIOTE3HbI, pa3BUBaTh
apryMEeHTaIMIo B UX 3aLUTY.
Baaners: - HaBBIKAaMH OOIIECHUS
B THUITUNYHBIX CHCHApHIAX
B3aMMOJICHCTBUSIL.

C -
coOecel0BaHuE;
K — keficrl.

OK-8 BJIaJICHUEM
KYIBTYpOH  MBIIUICHUS,
CIIOCOOHOCTHIO K aHAJIN3Y,
000011IeHNI0
uH(popMauuy,
IIOCTAaHOBKE  IeJe |
BbIOODY nyTein X
JOCTH)KEHUS, BIIAZICHUEM
KyJIBTYpOM  YCTHOH U
NUCbMEHHOW PeuH;

3HaTh: KYIbTYpy YCTHOM U
MMHUCbMEHHOW peyH.

Ymersn: aHaJIU3UPOBATh nu
obomars MHPOPMAIUIO I E:
JTOCTHKEHUS MIOCTaBJICHHOMN
LEIH.

Brnazners: KynbTypol MBIILICHUS;
-HaBbIKaMU YCTHOM u
MACbMEHHOU peun

C -
cobeceqoBaHuE;
K — xelichl.

OIIK-4 BaJICHUEM
STUYECKUMH U

3name:

cnenupuKy pEeYeBoOro

C-
cobecenoBaHue;




HPAaBCTBEHHBIMU
HOpMaMH

MOBEJICHUS, IPUHSATHIMH B
HMHOKYJIETYPHOM COLINYME;
TOTOBHOCTBIO

B3aMMOJECHCTBUS B

YCTHOW M MUChbMEHHOM (hopMax B
COOTBETCTBUU c HOPMaMH,
MIPUHATHIMU B

MHOSI3BIYHOU KYIIBTYpE, C Y4ETOM

K — keiichl.

HCIIOJIL30BaTh MOJIEIIN crienuuiecKon pedeBoi
COIIMAJIbHBIX CUTYaIUH, CUTYaIUH;
TUMHYHBIE CIICHAPUH Ymemes:
B3aUMOACHCTBHS ONPEIEATh MOJIETU COLIMAIIBHBIX
YYaCTHHKOB CUTYaIUH n BBIOMPATH
MEXKYIBTYPHOU pEIEBaHTHYIO
KOMMYHHKAITUH CTpaTeruIo MOBECHUS;
Bnaoems:
HaBBIKAMHU OOILIEHUS B THIIMYHBIX
CLICHApHSIX B3aUMOJICVICTBHUS
OIIK-6 BlaJcHUEM | SHamb: C -
KOHBCHIIMSIMH ~ PEUEBOTO | KOHBEHIIMM PEYEBOro OOIIEHUS | coOece0BaHue;
0011IeHH B | B HMHOS3BIYHOM COLIUYME; T3 -TBOpuUeckue
WHOSI3BIYHOM  COLIMYME, | TPAIUIIMU  MEXKYJIBTYPHOTO U | 3aJaHUs.
npaBUIaMu U | mpodeCCUOHATILHOTO OOIICHHS C
TpaULIASIMHA HOCHUTEJISIMU U3Y4aeMOTO S3bIKa
MEXKYJIBTYPHOTO | Ymemo: HCIIOJI30BaTh
npodeccruoHaIbHOTO ¢doHeTHyeCKUE,
OOIIEHUST ¢ HOCHUTEISMH | FPaMMaTHYECKHUe, JICKCHYECKUE U
M3y4aeMOoro S3bIKa; CTHJIMCTHYECKUE SIBJICHUS
M3y4aeMoro si3blka B YCTHOM U
MMCbMEHHOM BHJIaX PEYH.
Biaagern: KOHBEHIIUSAMU
peYeBOTO oO1IeHus B
HHOSI3BIYHOM COLIyME,
npaBWIaMd W TPAJUALUSIMU
MEXKYJIBTYPHOTO u
poQeCcCHOHANTBHOTO OOIIEHUs C
HOCHUTEJISIMU U3Y4aeMOro 3bIKa
OIIK-18 cmoco6HOCTRIO | 3HATH: HOBBEIE  sBIeHHS u | C-
n3y4arb pEYEBYIO | IPOLIECCHI B COBpPEMEHHOM | cobeceloBaHHE;
NeATeIbHOCTE HOCHUTEIEH | COCTOSTHUH sI3bIKA, B | K - keiic.
SI3BIKA, OIHUCHIBATh | OOIIECTBEHHOM,  IMOJUTUYECKOU
HOBBIC SIBIICHUS u| " KYJIBTYPHOI JKU3HH
MPOLIECCHI B | HHOS3BIYHOTO COIIMYMa;
COBPEMEHHOM COCTOSIHUU | JJUTEPATYPHYIO HOpMY
sI3bIKa, B OOIECTBEHHOM, | aHINIMMCKOTO SI3bIKA; .
MOJIUTHYECKOM " | 0COOEHHOCTH
KYJIBTYpHOI KU3HU | CJIOBOYNOTpEOICHNUS,
WHOSI3BIYHOTO ColMyMa. | (pyHKIIMOHAIBHO-
CTUJIUCTUYECKHE  OCOOCHHOCTHU

pedeynoTpebaeHusT B
JTAaHHBIX PETHCTPOB;
Ymerb: aHaIM3UPOBAThH

pamKax

00cyX1aeMbie BOITPOCHI;
KOMMEHTHPOBATh




UCTIOJIh30BAHUE S3BIKOBBIX
CPECTB B paMKax B paMKax
TekctoB CMM, TOYHO
noJ0UpaTh KOHTEKCTyaJlbHbIE
3HAYCHUS,

IrPaMOTHO CTPOUThH pedb C TOYKU
3peHusi MOp(HOCUHTAKCUICCKON U

JICKCHKO -  (hpa3eooruuecKom
COYETaeMOCTHU JIEKCHYECKUX
CIMHUI] B paMKax H3y4aeMbIX
PETHUCTPOB; MTOCTPOUTH
BBICTYIICHUE Ha 3a/IaHHYIO0 TEMY;
Baangern: CIIOCOOHOCTh
MIOHMMAaTh ¥ HWHTEPIPETUPOBATH
T00yI0 nH(OpMAIHIO,

COZIEPXKAIIIYIOCS B pa3HBIX I10
CIIO)KHOCTU U O0bEMY TEKCTax
WIA B pEYd HOCHUTENS sA3bIKa
OpU  HEMOCPEICTBEHHOM  HJIU
OTIOCPEIOBAHHOM OOIICHUH.

[1K-33
BBIIBUT'AaTh
THITOTE3bI B
npodeccuoHaNIbHOM
JeSITeIIbHOCTH u
MOCTIeIOBATENEHO
pa3BUBATh apTyMEHTAIIHIO
B UX 3alIUTy

CIIOCOOHOCTBIO
HayJHbIE

chepe

3HATB: - HAay4HbBIC THUIIOTE3bI B
cthepe npodeccuoHaTbHON
JIeSTEIbHOCTH.

YMerb: - BbIIBUI'aTb HAYYHBIC
TUIIOTE3BI, pa3BHBaThH
apryMEHTALMIO B UX 3aIIHUTY.
Biiajgerb: - HaBbIKAMU OOIICHUS
B THUITUMYHBIX CHCHApHIAX
B3aUMO/ICHCTBHSI.

C -
cobecenoBanue
K — kelicEl.

2

OK-8 BJIaJICHUEM
KYIbTYpOH  MBIIUICHUS,
CIIOCOOHOCTHIO K aHAJIN3Y,
00001IEHNI0
uH(popManuuy,
IIOCTAaHOBKE  ILeJed |
BbIOODY nyTen X
JOCTH)KEHUS, BIIAZICHUEM
KyJIBTYpOM  YCTHOH U
NUCbMEHHON peuH;

3HaTb: KYIbTYpy YCTHOM U
MMCbMEHHON pPeuH.

Ymersb: aHAJIU3UPOBATh u
o0omars MHPOPMAIUIO JUISL
JOCTHKEHUS MOCTaBJIEHHOM
LENH.

Brnaners: KynbTypol MBIILICHUS;
-HaBbIKaMU YCTHOM "
MIACbMEHHOU pedn

C -
co0ecemoBaHue
K — xencel.

2

OIIK-4 BaJICHUEM
3TUYECKUMHU U
HPaBCTBEHHBIMH
HOpMaMHu

MOBEICHUS, IPUHSITHIMU B
MHOKYJIBTYPHOM COLIMYME;
TOTOBHOCTBIO
HCIIOJIb30BaTh MOACIU
COIIMAJIBHBIX CUTYallUH,
TUIUYHBIE CLIEHAPUH
B3aUMOJICHCTBHS
YYaCTHUKOB

3namo:
cneunduky
B3aUMOJICHCTBHS B
YCTHOM M MHCbMEHHOH (opMax B
COOTBETCTBMM  C  HOpMamu,
IIPUHATHIMU B

MHOSI3BIYHON KYIIBTYpE, C Y4ETOM

pEUICBOIO

cnenuduyeckoit pedeBon
CUTYallNy;

Ymemo:

ONPEIEATh MOJIEIN COLMAIBHBIX
CUTYyaLUH " BBIOMPATH

C -
cobecenoBaHue
K — xencel.

2




MEXKYIBTYPHOU pEIEBaHTHYIO
KOMMYHHKAITUU CTpaTeruto MOBECHUS;
Bnaoemo:
HaBBIKAMH OOIICHHS B TUITMYHBIX
CLCHApHAX B3aUMOJICHCTBHS
OIIK-6 BIaJcHUEM | 3Hamb: C -
KOHBCHIIMSIMA ~ PEUEBOTO | KOHBEHIIMM PEUYEBOrO OOIIEHUS | coOece0BaHue;
o0IIeHUS B | B HHOS3BIYHOM COITUYME; T3 -TBOpuUeckue
WHOSI3BIYHOM  COLIMYME, | TPAAUIMU  MEXKYJIBTYPHOTO U | 3aJaHUsl.
npaBUIaMu U | mpodeCCUOHATLHOTO OOIIECHHS C
TPagUIUSMU HOCHUTEISIMU U3Y4aeMOro S3bIKa
MEXKYJIBTYPHOTO u | Ymemsn: HCIIOIb30BaTh
npodeccruoHaIBHOTO doHeTHYECKNE,
OOIIEHUST ¢ HOCHUTEISIMHU | FPaMMaTHYECKHUe, JICKCHYECKUE U
M3Yy4aeMOoro S3bIKa; CTHJIMCTHYCCKUC SIBJICHUS
M3y4aeMoro si3blka B YCTHOM U
MMCbMEHHOM BHJIaX PEYH.
Baanersn: KOHBCHITUSIMH
pe4YeBoro oO1eHus B
MHOSI3bIYHOM COLInyME,
npaBujaMd W TPAIULUSIMHU
MEXKYJIBTYPHOTO u
poQeCCHOHANTBHOTO OOIIEHUs C
HOCHTEIISIMU U3y4aeMOro sI3bIKa
[IK-33  cnocoOHOCTRIO | 3HATH: - HaywHble rumnore3sl B | C -
BBIJIBHT'aTh Hay4Hble | cdepe npodeccuoHaIbHOM | cobecenoBaHue;
TUIIOTE3bI B cdepe | AeITeTBHOCTH. K — ke¥cel.
npodeccuoHaIbHOM YMmeTb: - BbBIABUTATH HAy4YHbBIE
JIeATECIIbHOCTH U | TUIIOTE3HI, pa3BuBaTh
MOCJIeA0BaTEILHO apryMEHTALIMIO B UX 3aIIUTY.
pa3BuBaTh aprymeHTtanuio | Baagers: - HaBbIKaMu OOIIECHUS
B UX 3aIlUTy B TUITUYHBIX CIICHAPUSX
B3aMOJICUCTBUSL.
OIIK-18 cmocoOHOCTRIO | 3HATh:  HOBBIE  sBiacHuUS ® | C-
n3y4arb pEYEeBYyIO | TIPOLIECCHI B COBpPEMEHHOM | coOeceloBaHue;
JIeSITeIbHOCTh HOCHUTEIIEH | COCTOSHHHU SI3BIKA, B | K - keiic.
SI3BIKA, OITMCHIBAThL | OOIECTBEHHOM, MOJIMTUYECKON U
HOBBIC SIBJICHHS U | KyIbTypHOU JKH3HU
TIPOIIECCHI B | HHOS3BIYHOTO COIIMYMa;
COBPEMEHHOM COCTOSIHUM | JJUTEPATYPHYIO HOpMY
sI3pIKa, B OOIIECTBEHHOM, | aHINIMICKOIO SA3BIKA; .
MTOJIUTHYCCKOM 1 | 0COOCHHOCTHU
KYJIBTYpHOI KU3HU | CJIOBOYNOTpEOIeHNUS,
WHOSI3BIYHOTO coluyMa. | GyHKIIMOHAIBHO-
CTHJINCTUYECKHE  OCOOCHHOCTH

peueynoTpeOieHus B
JTaHHBIX PErUCTPOB;
YMmeTh: aHATU3UPOBATH
00cyX1aemMbie BOITPOCHI;
KOMMEHTHPOBATh
HUCITIOJIb30BAHUC SI3BIKOBBIX
CPEZCTB B paMKax B paMKax

pamKax




TekctoB CMMU, TOUHO

noJoupaTh KOHTEKCTyaJbHbIE
3HAYCHUS,

IPaMOTHO CTPOUTH peYb C TOYKU
3peHusi MOp(HOCUHTAKCUICCKON U

JICKCHKO -  (hpa3eooruuecKom
COYETaeMOCTHU JIEKCHYECKUX
CIMHUI] B paMKax H3y4aeMbIX
PETHUCTPOB; MTOCTPOUTH
BBICTYIICHUE Ha 3a/IaHHYIO0 TEMY;
Baanern: CIIOCOOHOCTh
MOHMMAaTh ¥ HMHTEPIPETUPOBATH
T00YI0 nH(pOpMAITHIO,

COZIEPKAILIYIOCsl B Pa3HBIX 11O
CIIO)KHOCTH U 00BEMY TEKCTax
WIM B pPEYM HOCUTENS s3bIKa
IpU  HEMOCPEICTBEHHOM  HIIU
OIIOCPEJOBAHHOM OOILCHHU.

2.TunoBblie KOHTPOJIbHbIE 33JaHUSl WJIM HHbIE MaTepuaJbl, HeOOXOAMMBbIEe Uil OIEHKHU
BJIA/ICHU, YMEHHMH, 3HAHMH, XAPAKTEePU3YWIIUX 3Tanbl (GopMHPOBaHUS KOMIIeTECHIUI
npoiecce OCBOeHHMsI 00Pa30BaTeIbHOH MNPOrpaMMbl € ONMCAHHEM IIKAJ OIEHUBAHUA M
MeTOINYEeCKHMH MaTepUaJIaMH, ONpeeIIIUMU MPoueaypy OlleHUBAHMS.

Ne Kontponupyemslie pasnensl (TEMbI) Kox xonTponupyemoit HanmenoBanue
/1 KOMIICTCHIUH
OIIEHOYHOTO
cpencrTaa
1. What makes a good teacher OK-8; OIIK — 4; OIIK- | C-
Insight into Profession 6; OITIK-18, IIK-33 cobecenoBaHue;
K — Ke#cer;
T3-TBOpUECKHE
3aaHus.
2. Books and Readers OK-8; OIIK — 4; OIIK- | C-
6; OIIK-18, TTK-33 cobecenoBaHuE;
K — xeiichr;
3. Cinema: Its Past, Present and Future OK-8; OIIK — 4; OIIK- | C-
6; OIIK-18, ITK-33 cobecenoBaHuE;
K — keiichr;
T3 — TBOpUECKUE
3aaHuUs.
4, Theatre OK-8; OIIK — 4; OIIK- | C —
6; OIIK-18, TTK-33 cobecenoBaHueE;
K — xeiichr;
5 New Challenges in Education OK-8; OIIK — 4; OIIK- | C —
6; OIIK-18, TTK-33 cobecenoBaHuE;
K — xeiichr;




T3 — TBOpueckue
3a1aHHs.
6 Travelling. Holiday-Making. OK-8; OIIK — 4; OIIK- | C —
Environmental Protection 6; OITK-18, IIK-33 co0ece0BaHuE;
K — keiicHr;
7 The Generation Gap. The Problems of | OK-8; OIIK — 4; OIIK- | C-
the Young 6; OITK-18, IIK-33 co0ece0BaHuE;
K — kelcer;
8 Role of women in societ OK-8; OIIK — 4; OTIK- | C-
y 6; OIIK-18, ITK-33 cobecenoBaHuE;
T3 — TBOpUeCcKHe
3aaHuUs.
9 Relationships OK-8; OIIK — 4; OTIK- | C-
P 6; OIIK-18, ITK-33 cobecenoBaHuE;
10 Eamous peole OK-8; OIIK - 4; OIIK- | C-
peop 6; OIIK-18, I[1K-33 cobecenoBaHuE;
T3 - TBOpueckue
3a1aHMS.
1 The press. Popular and quality press | O-o» OTIK — 4 OIIK- | C-
press. Fop q yp 6; OIIK-18, ITK-33 cobecenoBaHueE;
12 . . . OK-8; OIIK - 4; OIIK- | C-
Politics a_nd elections in the USA, UK 6; OTIK-18, [TK-33 T ——
and Russia
T3 - TBOpueckue
3a1aHMs.
13 Social problems in the modern world OK-8; OIIK — 4; OTIK- | C-
P 6; OIIK-18, ITK-33 cobecenoBaHueE;
14 Diplomacy: OK-8; OIIK — 4; OIIK- | C-
. .. 6; OIIK-18, ITK-33 coOeceI0BaHuE;
arrivals, visits, talks
T3 — TBOpueckue
3aIaHMS.
15 Unemplovment OK-8; OIIK - 4; OIIK- | C-
pioy 6; OIIK-18, ITK-33 cobecenoBaHueE;
T3 — TBOpueckue
3aaHus.
16 . . OK-8; OIIK - 4; OIIK- | C-
Beauty and Physical Attractiveness 6: OTIK-18, [TK-33 T —
Haumenosanue [IpencraBieHHOCTH
Ne Kparkas xapakrepucTuka OI[eHOYHOTO
i OIICHOYHOTO cpezcTBa OLIEHOYHOTO CPEJICTBA B
cpencTBa dOC




Ketic (konkpetHas [IpoGnemuass  curyamusi, B  Kortopoit | Keiic u 3amanus nmis

CUTYyaLus- oOy4JarolmemMycsi MpeAsaraloT OCMBICIUTh | €0 PEeLIeHUs
pobiiema) peaJIbHYIO npo¢eCCHOHAIBHO-
OPUEHTHUPOBAaHHYI0 CUTyallMl0 M Hailtu
nytd  (yciuoBus)  pelIeHHUA JTAHHOM
pOOJIEMBI.
CobecenoBanue CpenctBo KOHTpOJIS, OpraHu30BaHHOE Kak | Bompocsl o

crenuaibHas Oecema TpenojaBarelis ¢ | paszeiiam/TeMam
06y‘-IaIOH_II/IMC5I Ha TEMbI, CBA3aHHBIC C JUCHUITIINHBI
U3y4aeMO# NUCIUILTUNHON, H PacCYMTaHHOE
Ha BBISICHCHUC o0BeMa 3HAaHUU
00y4Jaromerocs o OIIPEICIICHHOMY
pazneny, Teme, npodyieMe U T.II.

TBopueckoe 3ajanue | YacTHUHO peraMeHTHpPOBAaHHOE 3ajaHue, | Tembl IpyNIOBBIX WIN
UMEIOLIEE HECTAaHAAPTHOE pEUIeHHE U | MHIUMBUIYaJIbHBIX

MO3BOJISIIOIEE JUAarHOCTUPOBATh YMEHMsI, | TBOPUYECKUX 3aJJaHUN
UHTETPUPOBAThH 3HAHUS Pa3IMYHbIX
oOnacTel, apryMeHTUpPOBaTh COOCTBEHHYIO
TOYKY 3peHus. MOXET BBINOJIHATECA B
UH/IMBU/YaJIbHOM HOpSAKE WIM TIpPYNION

00y4arOIIMXCSI.
Oxk3ameHaronnsie | MtoroBas opma olieHKH 3HAHHIMA [TpumMepHBIii IepevyeHb
MaTtepualibl BOIIPOCOB 1 BaILaHI/Iﬁ K
IK3aMEHY I10
AUCLUIIIINHEC

denepanbHOE rocy1apcTBEHHOE O10JKETHOE 00pa30BaTENIbHOE YUPEXKICHUE
BbICIIIET0 00pa30BaHus
«HedyeHCKHM rOCYyJapCTBEHHBIN YHUBEPCUTET)

Ka(bez[pa AHINIMMCKOTO SI3BIKA
(naumenosanue kagheopui)

Bonpocsl 1151 codecenoBanus

110 AUCITUIIJIINHE HDaKTI/IKVM 110 KVIBTYPEC PEUYCBOI'O O6IIICHI/I$I (BTO‘[)OfI I/IHOCTDaHHBIfI $I3BIK)
(HaumeHo8aHUe OUCYUNIUHBL)

Paznen (tema) nucumniaunabi: What makes a good teacher

Bomnpochsr:

1. The author claims that "modern methods of language teaching require a more sympathetic
relationship between student and teacher,” Do you think that the language classroom differs
fundamentally in character from the science or maths-classroom? If so, in what ways?

2. Teachers and learners are subject to social distance. The reasons for this are as follows:
different ages and interests, different levels of knowledge of the subject, unequal status, unequal
distribution of power. Do you think there is a high or low level of social distance between teacher
and student in this country? Does it not contradict the idea of "a more sympathetic relationship™?

3.Do you think that the responses of the students about a good foreign language teacher
depend on the age of the students? Would the requirement "teacher's thorough knowledge of the
subject” be the first on the list in all the age groups?

4.What do you think of the students' assessments of a teacher's efficiency? Can it be regarded



as objective? Do you think that the students should be questioned regarding this topic? In what

way?

Paznen (Tema) nucnmnimabl: Books and readers

Bomnpochkr:

1. To some people reading is a relaxation as to other people a game of cards, for example. Do you
belong to such kind of readers? If so, what authors and books do you prefer for this sort of easy
reading?

2. Do you read all books from cover to cover? In general, are you a good or a poor "skipper",
that is, are you a fast or a-slow reader? How fast do you read?

3. Are there books that you can read twice, that would remain a source of permanent
enrichment to you? If so, what books could you name among them?

4. Though the habit of reading is justly called "the most delightful habit in the world", there are
people who buy books with jackets to match their wallpaper or draperies. Do you think such
people really own books? What kind of person do you think can be called a true owner of
books?

5. What is reading after all? A source of information? A refuge for the lonely? A pastime? Say
what reading is to you after all.

Pa3znen (Tema) mucumnimnel: Cinema: it’s past, present and future.

Bonpocsr:

1. Why did the audiences of silent movies appreciate them so much?

2. What makes the author think that the first movies provided the audiences with a sort of escape from
reality? Do you agree with this point of view?

3. Why does the author call the first cinema-houses "Cathedrals of Light" ? Do you think that this
comparison can be applied to modern cinema-houses?

4. Are there many people nowadays for whom cinema is a favorite pastime? Can we claim that
cinema is still the most powerful cultural influence exceeding even the press?

5. Do you think that the advent of sound killed the silent movies?

6. Teaching films have been with us for a few decades already but still teachers do not seem to be
on friendly terms with them. What are the reasons for this kind of situation?

7. What are the advantages and disadvantages of teaching films in foreign-language teaching as
compared with other audio-visual aids?

8. Are you familiar with film-segments and loop-films included in he complex set of teaching
materials for our schools?

Pa3nen (rema) nucuuniumabl: The Theater

Bonpocser:

1. Why the theatre is sometimes alluded to as a "synthetic" art?

2. What arts are involved in the production of a play? Which of them do you consider
especially important for a successful presentation of a play?



3.

Do you share the author's opinion that the dramatist must manifest the imagination of the
painter as well as the imagination of the man of letters and that he should possess a sense of
music and a thorough knowledge of the art of acting?

One might say that these aspects of the play are rather the concern of the director producing
the play than of the author, aren't they? 4. Does drama belong to literature? What is the
author's opinion? What is your opinion?

Paznen (tema) nucnmnimabl: New challenges in education

Bomnpochsr:

1.
2.

Do you think that study is really an individual matter?

Do you believe that you can become efficient in learning through proper organization and
method?

Which of the three methods of learning from textbooks suggested by the author do you
usually stick to in your studies?

Which do you personally find effective?
There is a most important general rule of learning given by the author in this extract. What
is it?

How do students achieve understanding?

Pa3znen (Tema) mucuunummnet: Travelling. Holiday making. Environmental protection.

Bonpocer:

1. What is the best way of spending a holiday? Lying on a beach? Splashing in a lake? Walking in
a forest? Sightseeing in new and unfamiliar places? Going abroad and seeing sights i in a
foreign country? Trying to cross the Atlantic in a small boat? Climbing the undiscovered peaks
of the Pamirs? Trying to reach the North Pole on foot

2. Arrange discussions and round-table talks on the following:

a)
b)
c)
d)
€)
f)
9)

Travel as | see it.

Tourism as organized travelling: advantages and inconveniences.
Modern ways of travel.

Environmental protection as a crucial problem of today.

The best way to spend a holiday.

The educational value of travelling.

Love of nature as an essential part of a child's upbringing.

3. What impact do you think that eating frozen food has on the environment?

4. Itis claimed that eating animal products has a negative effect on the environment. What do you
think of this idea?



5. What impact - if any - do you think that eating organic food has on the environment?

How would eating locally-produced fruit/vegetables as opposed to imported fruit/vegetables
help the environment?

. What difference do you think that eating free-range or battery eggs would make?

8. What restrictions, if any, do you think there should be on deep-sea fishing?

If you wanted to only eat fish from "sustainable™ stocks how would you go about it?

Pa3nen (Tema) mucumnimnset: The generation gap. The problems of the young.

1.

Bomnpocsr:
1. Discuss the following in dialogues arguing the point.

a) "Paul feels free to express himself with me just as he would with his friends. He accepts me
as a kind of friend." Do you think that this kind of teacher-pupil relationship is acceptable?
Should there exist a kind of "distance” between teacher and pupil ? Should the pupil’ s
familiarity be encouraged or discouraged ?

b) "Teenagers aren't really so different.” Aren't they? If they are, in what? If they are not, try to
prove it.

c) "But look at the way they dress and their hair!"” Yes! What about juvenile clothes and
fashions?! And as to hair, it is, of course, a heart-breaking topic of many domestic rows.

d) "The so-called generation gap is a myth." Is it? Why then is it so much talked about?

e) The idea of teenagers who have rejected the values of their parents for a sort of mixture of
violence and lethargy is totally unrealistic." Let us hope it is unrealistic. But both violence
and lethargy of the young do seem to be existent phenomena. Or don't they?

2. Arrange discussions and round-table talks on the following.

1. The generation gap: myth or reality?

2. The teacher's choice: permissiveness or authority?

3. Is it really so hard to be young?

4. The problems of the young: low incomes, housing problems, lack of entertainments, etc.

5. Juvenile delinquency. Who is to blame: family? School? Street? Social conditions?

6. The terrible maladies of the young: early alcoholism, drug-taking, sexual promiscuity. What's
to be done?

Paznen (Tema) nucnumnimabl: Role of women in society

Bonpocsr:
Do you see yourself as a typical man or woman? Why or why not?

In your country are the responsibilities of a mother the same as the responsibilities of a father
to their families?

What are the responsibilities of a father to his family?
What are the responsibilities of a mother to her family?

Avre fathers capable of carrying out the duties of a mother and vice versa?



Are there different expectations for sons and daughters?
What habits are deemed as appropriate for men but inappropriate for women?

What behaviors are deemed as appropriate for men but inappropriate for women?

© o N o

What jobs are deemed as appropriate for men but inappropriate for women?

Paznen (Tema) nucnuniuabi: Relationships
Bonpocsr:

1. If your parents did not approve of a person you loved and wanted to marry, would that be a
difficult situation for you? Why or why not?

2. What age do you think is best for getting married?

3. What are some dating and marriage customs in your country?

4. What are some of the main reasons people get divorced?

5. What do you think are some things that contribute to a successful marriage?
6. Do you know a happily married couple?

7. Can you name a famous happily married couple?

8. What do you think is the most important ingredient in a good marriage?
9. How long is the marriage ceremony in your country?

10. Who designed the marriage covenant?

Paznen (Tema) nucumniuHb: Famous people
Bonpocsr:

What makes a person famous?

What are some famous musicians from your country?

Would you ever marry someone famous?

Why do you think famous people are always going into rehab?
Who is a famous person in your country?

Who is the most famous person you know?

Who are some famous people in this country?

Who are some famous people in your country?
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What would your life be like if you were famous?

Paznen (tema) qnucuunaunel: The Press. Popular and quality press

Bomnpocsr:
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What is the role of newspapers in society?

What sells newspaper?

Why do we buy newspapers?

Do you think that news is censored in some countries?

Is the news censored in your country?

Will newspapers disappear in the future?

How does American news differ from your country's news?
What is your favorite section of the newspaper to read?

How often do you watch the news?

Pa3nen (Tema) mucumnimnbt: Politics and elections in the USA, UK and Russia

=
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9.

Bonpocsr:

What type of political system does your country have?
What characteristics should a good ambassador have?

Who is the mayor of your city?

What are the main political parties in your country?

How do you decide how you will vote?

Who represents you in your local and national government?
How long is the term of elected officials in your country?
Which party is now in power in your country?

When were they elected?

10. Who is the leader of this party?

11. Social problems in the modern world

Pa3znen (Tema) qucuuniaunbt: Social problems in the modern world

Bonpocser:

. Are there food kitchens for the needy in your country?
. Are there homeless shelters in your country?
. Are there many homeless people where you live?

1
2
3
4.
5
6

Do you think people should be allowed to smoke in public buildings?
Have you ever been a volunteer at a hospital?

Have you ever experienced discrimination?



7. Have you ever known someone with an addiction?

8. Inan overpopulated world, should people be free to have as many children as they want?
9. Is there assistance available to people that are homeless?

10. Is there public assistance in your country?

11. What are some expectations parents have for their children?

Paznen (tema) aucuumiannbi: Diplomacy: arrivals, visits, talks
Bomnpocsr:
Turkish president in UK visit

The President of Turkey, Abdullah Gul, arrives in London today as he prepares for a three
day state visit to Britain. The Turkish head of state has a hectic schedule of ceremonial events,
public engagements and political talks over the coming days as Britain forges closer links with the
country. Geographically the republic straddles both the East and West and is seen as an important
ally in the fight against terrorism and the spread of Muslim extremists. It is also a potential peace
broker in the ongoing unrest in Syria, which is seen as rapidly descending into civil war. Prime
Minister David Cameron will hold talks with Mr Gul later this week. Syria is likely to be high on
the agenda as is Turkey's application for European Union membership, and trade between the two
countries. Britain has been a strong supporter of Turkey's desire to join the EU. The country has
been knocking at the EU's door for more than 40 years, but it only became an official candidate in
1999 with formal accession negotiations following six years later. Turkey would be the first secular
nation with a majority Muslim population in the EU club, but its failure to normalize relations with
the republic of Cyprus has blocked progress in the accession talks. The Queen made a state visit to
the republic in May 2008, less than six months after the Prince of Wales toured the country. The
two royal trips highlighted the importance of Britain's relationship with the country. Mr Gul and his
wife Hayrunisa Gul arrive at London's Heathrow airport later today and will be greeted by Viscount
Hood, Lord-in-Waiting, on behalf of the Queen. But Turkey's head of state will not be officially
welcomed to Britain by the Queen until Tuesday when a ceremony of pomp and pageantry is
staged. On Horse Guard's Parade in Whitehall, Mr Gul will inspect a guard of honour before
holding talks with Mr Cameron at Downing Street. Highlights of the state visit will see the
President and his wife visit the London 2012 Olympic Park in Stratford, east London on
Wednesday with Foreign Secretary William Hague and Lord Coe, London 2012 chairman. That
day, Turkey's head of state will meet the Prince of Wales and the Duchess of Cornwall at their
London home, Clarence House. In the evening the President and Mrs Gul will attend a banquet at
the Guildhall hosted by the Lord Mayor and City of London Corporation where the Turkish
statesman will give a speech. The three-day state visit ends on Thursday when Turkey's head of
state formally says goodbye to the Queen and leaves Buckingham Palace and then carries out a
number of engagements at the Portsmouth naval base.

Answer the questions to the article

1. When does the Turkish head of state arrive in London for a 3-day official visit?
2. What is this visit aimed at?

3. Why is Turkey considered to be an important political actor on the world arena?



4. What key issues are likely to be high on the political agenda of bilateral talks between the
political leaders of Turkey and the UK?

5. Why does the British government attach great importance to the relationship with Turkey?

6. What is the itinerary of the visit? Will Turkey’s president be officially welcomed by the
British head of state?

7. What role does Turkey play in the world today? Has its clout increased in recent years?

Paznen (tema) pucuumianabi: Unemployment
Bonpocsr:

1. Is unemployment a great problem where you live now?
2. Do you know people who have lost their jobs recently?

3. What do you think the role of the government is in regulating the unemployment situation in
this country?

How should the government help people who have lost their jobs?
Describe an employee whom the employer will never fire.

When is the best time for a person to start looking for a job?

A A

Is it better to start job hunting while you are still studying and try to combine your studies
with work?

8. Can you share your experiences?
9. Can you remember what was your first job? Can you tell us about it?

10. Do you think that at universities students get enough knowledge and practice to have no
difficulties when starting to work for some company?

11. What should young people do to have enough qualification after graduation?
12. What are the most efficient ways to look for a job? Friends? The Internet? Newspapers?

13. How do you write a resume to attract attention of the employer and get him give you to a job
interview?

14. How do you behave at a job interview to produce a favorable impression on the employer?

15. Do you feel nervous or relaxed and confident at job interviews?

Paznen (rema) nucuuniunbl: Beauty and Physical Attractiveness
Bomnpocsr:

1. Can you think of anyone who is in a position of power that is not physically attractive?
2. Do people spend too much time and money on beauty?

3. How much time should be spent on making yourself look better each day?

4. Who would you say is beautiful that others maybe wouldn't?



Do you think people should have cosmetic surgery to enhance their looks?
If so what is the minimum age when someone should have plastic surgery?

5

6

7. How popular is plastic surgery in your country?

8. What is the most popular feature for cosmetic alteration?
9

Do you think self-esteem affects beauty?
10. Do you think beauty affects self-esteem?
11. How important is beauty in your daily life?

MeToanveckue PEKOMEHAAIIUMA 110 IPOBECACHUIO COﬁeceHOBaHI/IH:

[{enpro ycTHOTO coOecenoBaHus SBISIFOTCS 00OOIICHNE U 3aKPEIUICHHE U3yUYEeHHOTO Kypca.
MarucTtpanTam npeaaraeTcs i OCBEIICHUS ONpeiecHHas TeMaruka. [Ipu moAroToBke cieayeT
HCIIOJIb30BaTh CIIOBAPU M M3YYCHHYIO JIEKCHKY IT0 MpeiiaraeMoi TeMe.

CoOeceoBaHre TMO3BOJISIET KOHTPOJIMPOBATh Mpolecc (HOPMHUPOBAHUsS 3HAHWUW, YMEHUH U
HaBBIKOB. BMecTe ¢ TeM BO BpeMs OMpoca OCYIIECTBISCTCS MOBTOPEHUE M 3aKpPEIUICHUE 3HAHUH,
YMEHHI ¥ HABBIKOB, COBEPIICHCTBYIOTCS THAIOTHYECKAs © MOHOJIOTHYECKast (POPMBI PEYH.

[epen HavanoM cobecemoBaHUs MPEMOIABaTEeIb MOKET HPEIIOKUTh MPOYUTATh, IIPOCMOTPETh
COOTBCTCTBYIOIIUEC TCKCThI, IOBTOPUTH IIPABUJIO, OIIPCACIICHUEC, BCIIOMHUTL IMTOPAIOK paCCY)KI[eHPIfI
U T ]I

CobeceioBaHrEe MOXKET MPOBOAUTHLCS B HAaYalle 3aHSATHUS, B TAKOM CJIy4ae OHO CIIYXKHT HE TOJBKO
LIEJISIM KOHTPOJISI, HO ¥ TOTOBUT OOYYaIOIIMXCSI K YCBOCHHIO HOBOTO Marepualia, Mo3BOJIseT YBA3aTh
U3yYEeHHBIA Marepuall ¢ TeM, C KOTOPHIM OHU OYIYT 3HAKOMHTHCS HA 3TOM K€ WIJIH TOCIIEIYIOMIHX
3aHATUAX.

Onpoc MOKET OBITh HHIUBUIYATbHBIM, (PPOHTATBHBIM, OTIPOCOM IO [ENOYKE, B3AUMOOIIPOCOM.

Jliss  OCyIIECTBICHHS B3aUMOOINPOCA MArkMCTPaHT JIOJDKEH XOpOIIO, CBOOOIHO BIIAACTh
MarepuajoM, MO3TOMY OIICHKH 3aCIyKMBAIOT KaK OTBCUAIOIINM, TaK U CIIPAIHBAIOIINIA.

YpoBeHb YCBOSHHSI TPAKTUYECKOTO MaTepualia MPOBEPsIeTCs MO KaKAOH TeMe (YCTHBIE OTBETHI,
COBMECTHOE OOCYXJICHHE BOIPOCOB, MPHUMEPHI U3 MPAKTUKH MO KaKIO0W TEOPETUUYECKOH Teme).
HpI/I BBITTIOJTHCHU U NPAKTUYCCKUX 3aI[aHI/II\/'I MarucCTpanTam CJICAyCT 000CHOBEIBAaTH CBOU OTBETHI.

CoOeceoBanue MpeaycMarpuBaeT Oecely IO TEeMaTHUECKOMY ONpOCHHUKY. OOydaromumics
AOJIKCH IO MaMATH OTBEYATh HA IMOCTABJICHHBIC BOIIPOCHI YETKO, 'PaAMOTHO, JIAKOHUYHO.

HIxaabl 1 KPUTEPUH OLCHUBAHNSA:

OLIEHKAa «OTJIMYHO» BBICTABIIAETCS OOy4aroIleMycs, €CIU CTYIEHT IOJHOCTBIO pPAacKpbIBaeT
collepKaHue BOMPOCOB, €ro OTBET JIOTHUEH, 4eTKo cTpykTyprpoBaH (OK-8; OIIK-6; OTIK-18);

OIICHKa «XOpOoMIO» BBICTABIACTCA CTYACHTY, €CJIIM OH TBEPAO 3HACT Mar€pHaj, rpaMOTHO U IIO
CyHICCTBY H3JIarac€t ¢€ro, HE [OOIMYCKAaCT CYUICCTBCHHBIX HETOYHOCTEM B OTBETE Ha BOIIPOC,
MpaBHUIILHO MPUMCHACT TCOPCTHYCCKUC ITOJIOKCHUA IMPU PCIICHUU IMPAKTHUYCCKUX BOIPOCOB U

3a/a4, BIajeeT HEOOXOAMMBIMU HaBbIKaMu U mpuemamu ux BoimonHeHHs (OK-8; OIIK-6; OITK-
18.);

OLIEHKA «yJOBJIETBOPUTEIIEHOY» BBICTABISETCSA CTYACHTY, €CIIM OH UMEET 3HaHMS TOJILKO OCHOBHOTO
Marepuaia, HO HE YCBOWJ €ro JeTajlel, JONMYyCKaeT HETOUYHOCTH, HENOCTAaTOYHO IpaBHIIbHbBIE
(GOpMYTUPOBKH, HApYyLIEHHUs JIOIMYECKOH MOCIEeI0BaTeIbHOCTH B H3JIOXKEHUU IPOrPAMMHOIO
Marepuaa, UCTIBIThIBACT 3aTPYIHEHHUS TIPH BBIMOTHEHUH mpakTrueckux pador (OITK-6; OIIK-18);



OLICHKA «HEYIOBJIETBOPUTEIHHOY BBICTABIISIETCS CTYIEHTY, KOTOPHIN HE 3HAET 3HAUUTENbHON YacTH
MPOrpaMMHOTO MarepHuana, [OMYCKaeT CYIIECTBEHHbIE OIIMOKH, HEYBEPEHHO, C OOJbLIINMHU
3aTpyAHEHUSIMU BBITIOJIHACT MPAKTUUECKUE PAOOTHI.

PazpaboTumnk Xakuena 3.Y.
(moamuce) (nHUIHAEL, (paMuTHs)

®enepalibHOE TOCYIApCTBEHHOE OI0/KETHOE 00pa30BaTeIbHOE YUPEKICHHIE
BBICILIET0 00pa30BaHuUs
«YeueHCKHU rocy1apCTBEHHBIN YHUBEPCUTET)

Kadenpa AH2UUCKO20 S3bIKA
(HaumeHosaHue kageopot)

TeMbl HHAMBHAYAJIbHBIX
TBOPYECKMX 321aHU I
[0 IUCUUILINHE  [Ipaxmukym no Kyibmype peueso20 oouerusl

_(emopoii unocmpanmwlil s3v1K)
(naumenosanue oucyunaunsy)

JIMHIBOCTHWJIMCTHYECKHI aHAIN3 XYAOKECTBCHHOTI'0 TEKCTA.

HpHMeprIﬁ CIIMCOK TEKCTOB AJIfl IMHI'BOCTH/IMCTHYCCKOI'O aHAJ/IN3a TCKCTAa

The Path of Thunder
by Peter Abrahams

IT WAS early morning when the train pulled into the little siding. Lanny stepped into the
fresh morning air and took a deep breath. He was nearly home now. A little while longer and he
would be there. Just a little while. He smiled. He smiled because the air was clean and fresh and
because he had hugged the vague memory of home and felt like the returning son. He had done
what they had hoped he would do, and more. They had sent him to Cape Town to get a teacher's
certificate. Well, he had done even better. He had won a scholarship and got a diploma, and then he
had won another grant and got an arts degree. The son was returning with even more success than
the community had hoped for. He smiled because the smell of the earth was in the air; because the
loose, fine brown dust jumped to his nose and choked him a little. But he didn't mind the dust. It
was a part of home. A part of the childhood he could not remember clearly.

He was back on the highveld, that was the important thing. The haunting poetry of Totius
slipped through his mind. Poetry that had captured the soul of the vast undulating expansiveness of
the South African highveld. Pringle too, had captured a bit of that. Yes, but it was essentially the
Afrikander poets who had succeeded in catching the spirit of the land. They felt the land more than
the English-speaking section did. The train hooted shrilly and slowly jogged out of the siding. On
its way to Bloemfontein, and then Johannesburg, and then farther north. Lanny walked to the far
end of the platform where his cases had been dumped. There was no booking office at the little
siding. There was no cloakroom where he could leave his cases, and no porters stepped up to help
with them. He smiled ruefully. No, this wasn't Cape Town where there was a taxi or a porter to help
you whenever you snapped your fingers. This was the highveld and he was back on it; soon he
would be among the old people again. Soon he would be hearing their simple Afrikaans again. It



would be good after his spell of English in Cape Town.

The Escape
by Somerset Maugham

I have always believed that if a woman made up her mind to marry a man nothing could
save him. | have only once known a man who in such circumstances managed to save himself. His
name was Roger Charing. He was no longer young when he fell in love with Ruth Barlow and he
had had enough experience to make him careful; but Ruth Barlow had a gift that makes most men
defenceless. This was the gift of pathos. Mrs. Barlow was twice a widow. She had splendid dark
eyes and they were the most moving | ever saw. They seemed to be always on the point of filling
with tears and you felt that her sufferings had been impossible to bear. If you were a strong fellow
with plenty of money, like Roger Charing, you should say to yourself: | must stand between the
troubles of life and this helpless little thing. Mrs. Barlow was one of those unfortunate persons with
whom nothing goes right. If she married the husband beat her; if she employed a broker he cheated
her; if she took a cook she drank.

When Roger told me that he was going to marry her, I wished him joy. As for me | thought
she was stupid and as hard as nails. Roger introduced her to his friends. He gave her lovely jewels.
He took her everywhere. Their marriage was announced for the nearest future. Roger was very
pleased with himself, he was committing a good action. Then suddenly he fell out of love. I don't
know why. Perhaps that pathetic look of hers ceased to touch his heart-strings. He realized that
Ruth Barlow had made up her mind to marry him and he swore that nothing would make him
marry her. Roger knew it wouldn't be easy.Roger didn't show that his feelings to Ruth Barlol had
changed. He remained attentive to all her wishes, he took her to dine at restaurants, he sent her
flowers, he was charming.

They were to get married as soon as they found a house that suited them; and they started
looking for residences. The agents sent Roger orders to view and he took Ruth to see some houses.
It was very difficult to find anything satisfactory. They visited house after house. Sometimes they
were too large and sometimes they were too small; sometimes they were too far from the centre
and sometimes they were too close; sometimes they were too expensive and sometimes they
wanted too many repairs; sometimes they were too stuffy and sometimes they were too airy. Roger
always found a fault that made the house unsuitable. He couldn't let his dear Ruth to live in a bad
house.Ruth began to grow peevish. Roger asked her to have patience. They looked at hundreds of
houses; they climbed thousands of stairs. Ruth was exhausted and often lost her temper. For two
years they looked for houses. Ruth grew silent, her eyes no longer looked beautiful and pathetic.
There are limits to human patience.

"Do you want to marry me or do you not?" she asked him one day.

"Of course | do. We'll be married the very moment we find a house.

"I don't feel well enough to look at any more houses."

Ruth Barlow took to her bed. Roger remained gallant as ever. Every day he wrote her and
told her that he had heard of another house for them to look at. A week later he received the
following letter:

'‘Roger —

I do not think you really love me. I've found someone who really wants to take care of me
and | am going to be married to him today.

Ruth.'

He sent back his reply: 'Ruth -

I'll never get over this blow. But your happiness must be my first concern. | send you seven
addresses. | am sure you'll find among them a house that will exactly suit you.

Roger.'

Can-Can



by Arturo Vivante

A husband arranges a secret meeting with a woman and is surprised by the outcome.

“I’m going to go for a drive”, he said to his wife. “I’ll be back in an hour or two.”

He didn’t often leave the house for more than the few minutes it took him to go to the post
office or to a store, but he spent his time hanging around, doing odd jobs — Mr. Fix-it, his wife
called him — and also, though not nearly enough of it, painting — which he made his living from.

“All right”, his wife said brightly, as though he were doing her a favour. As a matter
of fact, she didn’t really like him to leave; she felt safer with him at home, and he helped
look after the children, especially the baby.

“You’re glad to get rid of me, aren’t you? He said.

“Uh-huh”, she said with a smile that suddenly made her look very pretty — someone
to be missed.

She didn’t ask him where he was going for his drive. She wasn’t the least bit inquisitive,
though jealous she was in silent, subtle ways.

As he put his coat on, he watched her. She was in the living room with their elder daughter.
«Do the can-can, mother», the child said, at which she held up her skirt and did the can-can,
kicking her legs up high in his direction.

He wasn’t simply going for a drive, as he had said, but going to cafe, to meet Sarah, whom
his wife knew but did not suspect, and with her go to a house on a lake his wife knew nothing about
— a summer cottage to which he had the key.

“Well, goodbye”, he said.

“Bye”, she called back, still dancing.

This wasn’t the way a husband expected his wife — whom he was about to leave home to go
to another woman — to behave at all, he thought. He expected her to be sewing or washing, not
doing the can-can, for God’s sake. Yes, doing something uninteresting and unattractive, like
darning children’s clothes. She had no stockings on, no shoes and her legs looked very white and
smooth, secret, as though he had never touched them or come near them. Her feet, swinging up and
down high in the air, seemed to be nodding to him. She held her skirt bunched up, attractively.
Why was she doing that of all times now? He lingered. Her eyes had mockery in them, and she
laughed. The child laughed with her as she danced. She was still dancing as he left the house.

He thought of the difficulties he had had arranging this rendezvous — going out to a call
box; phoning Sarah at her office (she was married, too); her being out; his calling her again; the
busy signal; the coin falling out of sight, his opening the door of the phone box in order to retrieve
it; at last getting her on the line; her asking him to call again next week, finally setting a date.

Waiting for her at the cafe, he surprised himself hoping that she wouldn’t come. The
appointment was at three. It was now ten past. Well, she was often late. He looked at the clock, and
at the picture window for her car. A car like hers, and yet not hers — no luggage rack on it. The
smooth hardtop gave him a peculiar pleasure. Why? It was 3:15 now. Perhaps she wouldn’t come.
No, if she was going to come at all, this was the most likely time for her to arrive. Twenty past. Ah,
now there was some hope. Hope? How strange he should be hoping for her absence. Why had he
made the appointment if he was hoping she would miss it? He didn’t know why, but simpler,
simpler if she didn’t come. Because all he wanted now was to smoke cigarette, drink that cup of
coffee for the sake of them, and not to give himself something to do. And he wished he could go
for a drive, free and easy, as he had said he would. But he waited, and at 3:30 she arrived. “I had
almost given up hope”, he said.

They drove to the house on the lake. As he held her in his arms he couldn’t think of her; for
the life of him he couldn’t.

“What are you thinking about?” she said afterwards, sensing his detachment.

For a moment he didn’t answer, then he said, “You really want to know what I was thinking of?”

“Yes”, she said, a little anxiously.

He suppressed a laugh, as though what he was going to tell her was too absurd or silly. “I
was thinking of someone doing the can-can”.



“Oh”, she said, reassured. “For a moment I was afraid you were thinking of your
wife.”

“Breakfast At Tiffany’s”
by Truman Capote.

Outside, the rain had stopped, there was only a mist of it in the air, so | turned the corner
and walked along the street where the brownstone stands. It is a street with trees that in the summer
makes cool patterns on the pavement; but now the leaves were yellowed and mostly down, and the
rain had made them slippery, they skidded underfoot. The brownstone is midway in the block, next
to a church where a blue tower-clock tolls the hours. It has been sleeked up since my day; a smart
black door has replaced the old frosted glass, and gray elegant shutters frame the windows. No one
I remember still lives there except Madame Sapphia Spanella, a husky coloratura who every
afternoon went roll-skating in Central Park. I know she’s still there because | went up the steps and
looked at the mailboxes. It was one of these mailboxes that had first made me aware of Holly
Golightly.

I’d been living in the house about a week when I noticed that the mailbox belonging to Apt.
2 had a name-slot fitted with a curious card. Printed, rather Cartier-formal, it read: Miss Holiday
Golightly; and, underneath, in the corner, Traveling. It nagged me like a tune: Miss Holiday
Golightly, Traveling.

One night, it was long past twelve, | woke up at the sound of Mr. Yunoshi calling down the
stairs. Since he lived on the top floor, his voice fell through the whole house, exasperated and stern.
“Miss Golightly! I must protest!”

The voice that came back, welling up from the bottom of the stairs, was silly-young and
self-amused. “Oh, darling, I am sorry. I lost the goddamn key.”

“You cannot go on ringing my bell. You must please, please have yourself a key
made.”

“But I lose them all.”

“I work, I have to sleep,” Mr. Younoshi shouted. “But always you are ringing my
bell...”

“Oh, don t be angry, you dear little man: | won t do it again. And if you promise not
to be angry” — her voice was coming nearer, she was climbing the stairs — “I might let you
take those pictures we mentioned.”

By now I’d left my bed and opened the door an inch. I could hear Mr. Yunoshi’s silence: hear,
because it was accompanied by an audible change of breath.

“When?” he said.

The girl laughed. “Sometime,” she answered, slurring the word.

“Any time,” he said, and closed his door.

I went out into the hall and leaned over the banister, just enough to see without being seen.
She was still on the stairs, now she reached the landing, and the ragbag colors of her boy’s hair,
tawny streaks, strands of albino-blond and yellow, caught the hall light. It was a warm evening,
nearly summer, and she wore a slim cool black dress, black sandals, a pearl choker. For all her chic
thinness, she had an almost breakfast-cereal air of health, a soap and lemon cleanness, a rough pink
darkening in the cheek. Her mouth was large, her nose upturned. A pair of dark glasses blotted out
her eyes. It was a face beyond childhood, yet this side of belonging to a woman. | thought her
anywhere between sixteen and thirty; as it turned out, she was shy two months of her nineteenth
birthday.

She was not alone. There was a man following behind her. The way his plum hand clutched
at her hip seemed somehow improper; not morally, aesthetically. He was short and vast, sun-
lamped and pomaded, a man in a buttressed pin-stripe suit with a red carnation withering in the



lapel. When they reached her door she rummaged her purse in search of a key, and took no notice
of the fact that his thick lips were nuzzling the nape of her neck. At last, though, finding the key
and opening her door, she turned to him cordially: “Bless you, darling — you were sweet to see me
home.”

“Hey, baby!” he said, for the door was closing in his face.

“Yes, Harry?”

“Harry was the other guy. I'm Sid. Sid Arbuck. You like me.”

“I worship you, Mr. Arbuck. But good night, Mr. Arbuck.”

Mr. Arbuck stared with disbelief as the door shut firmly.

“Hey, baby, let me in, baby. You like me, baby. I'm a liked guy. Didn’t I pick up the check,
five people, your friends, I never seen them before? Don’t that give me the right you should like
me? You like me, baby.”

He tapped on the door gently, then louder; finally he took several steps back, his body
hunched and lowering, as though he meant to charge it, crash it down. Instead, he plunged down
the stairs, slamming a fist against the wall. Just as he reached the bottom, the door of the girl’s
apartment opened and she poked out her head.

“Oh, Mr. Arbuck...”

He turned back, a smile of relief oiling his face: she’d only been teasing.

“The next time a girl wants a little powder-room change,” she called, not teasing at all,
“take my advice, darling: don t give her twenty-cents!”

MeToauyeckne peKOMEHJAIMH 10 BbINOJHEHUI0 TIPYNNOBBIX WJIH HWHANBUAYAJIbHBIX
TBOPYECKHUX 32JaHUI1/TIPOEKTOB:

TBopueckoe 3alaHUE HALIEJICHO HAa PA3BUTUE HABBIKOB CAMOCTOSTEIBHOIO TBOPYECKOIO
MBIIUICHUS, MHUCBMEHHOTO, YETKOTrO (HOPMYIMPOBAHUS HWJICH, CyXICHUH, MHEHWH, yMEHUS
CTPYKTYpUpOBaTh HH(POPMAIMIO, HCIOJIb30BATh OCHOBHBIE KAaTErOPUM U aHalu3a, BBLACIATDH
IIPUYHUHHO-CJIEICTBEHHBIE CBSI3M, WJUIIOCTPUPOBATh TEKCT, apryMEHTHPOBaTh BBIBOABL. B pamkax
TBOPYECKUX 3aJaHUN MPETyCMOTPEH JIMHIBOCTUIMCTHUECKUN aHAIN3 XyA0XKECTBEHHOIO TeKcTa B
Ipolecce  BBIIOJIHEHUS  TBOPUECKOTO  3a7aHus  (JIMHIBOCTHJIMCTHMYECKOTO  aHalu3a
XYAOKECTBEHHOTO TEKCTa) MAaruCTPaHTy IMPEACTOUT BBIIOJHUTL CIEAYIOIUE BUIBI padoT:
O3HAaKOMUTBCSI C TEKCTOM; MpPOaHAJIU3UPOBATh PEUEBYIO OPraHU3aLUIO S3BIKOBBIX CPEJICTB B
KOHKPCTHOM TCKCTC WM B OINPCACICHHOM THUIIC TCKCTA, IMPUHIMIIBI HX 0T6opa n CcOoUYc€TaHu:da
I'maBHO 11€71bIO 371€CH SIBISIETCS ONpPENENIEHNUE TOro, KaK T€ WM UHbIE CTUJIMCTUYECKUE CPEICTBA
A3bIKa HCIOJB3YIOTCS B TEKCTAaX OTAEIBHBIX INPOU3BEACHUN, aBTOPOB, XAHPOB M T.J., KaKHe
KOHKpETHbIE CTWIMCTHYECKHE (YHKIHMHM OHM BBINOJHSIOT, ONPENENINTh, KaK JaHHas peuyeBas
OpraHu3alysl SI3bIKOBBIX €AMHUI] CIIOCOOCTBYET BBIPRKEHUIO aBTOPCKOM KOHIIEMIIUU /aBTOPCKOTO
3aMbICIIa)...

Ixaabl 1 KPUTEPUN OLCHUBAHMS:

OLIEHKA «OTJIMYHO» BBICTABIIAETCS OOYy4arOIIEMyCs, €CIM CTYAEHT IIOJHOCTBIO DPACKPBIBAET
coziepskanue BompocoB. Ero oreer noruuen, yetko crpykrypupoBaH (OK-8; OIIK — 4; OIIK-6;
OIIK-18, ITK-33);

OIICHKA «XOPOIII0» BBICTABISAETCS CTYACHTY, €CIIM OH TBEPJO 3HAET Marepuai, IPaMOTHO H IO
CYIIIECTBY H3J1araeT €ro, He JOIYCKaeT CYIIECTBEHHBIX HETOYHOCTEH B OTBETE€ Ha BOIPOC,
MPaBUJILHO TPUMEHSET TEOPETUYECKUE TIOJNOKEHUS TPHU PEIICHUH TPAKTHYECKUX BOIPOCOB U
3ajiad, BiIajieeT HEOOXOAUMBIMHU HaBbIKaMu U nipuemMaMu ux BeinonHeHnus (OK-8; OIIK — 4; OIIK-6;
OIIK-18, TTK-33);



OLIEHKA «yIOBJIETBOPUTEIBHO» BBICTABISETCS CTYACHTY, €CJIM OH UMEET 3HAHUS TOJHKO OCHOBHOTO
Marepuana, HO HE YCBOWJ €ro JeTajei, JOMyCKaeT HETOYHOCTH, HEIOCTAaTOYHO IpaBUIIbHbBIE
(GbOpMYITHPOBKY, HAPYIIEHUS JIOTUYECKOW IOCIEAOBAaTEIbHOCTH B HU3JIOKEHUH MPOrPaMMHOTO
MaTepualia, UCTIBITHIBACT 3aTPyAHEHUS MPHU BBHIMOIHEHUH NpakTudeckux padot (OK-8; OIIK — 4;
OIIK-6; OIIK-18, TTIK-33);

OIICHKa «HECYOOBJICTBOPUTEIILHO» BBICTABIIICTCA CTYIACHTY, KOTOpBIﬁ HE 3HaeT 3HAYUTEIbHOM YacTH
IIporpaMMHOI0O Marc€puaia, AOIYCKACT CYIICCTBCHHBIC OI_I_II/I6KI/I, HEYBCPEHHO, C OOJNIBIITINMU
3aTPYAHCHUAMUA BBITNIOJIHACT IMPAKTUYCCKUC pa6OTBI.

PazpaboTunk Xakuena 3.VY.
(moamuce) (MHULAATBI, (aMUITHS)

denepanbHOE TOCYAAPCTBEHHOE OFOKETHOE 00Pa30BaTENbHOE YUPESIKACHUE
BbICILIIET0 00pa3oBaHuUs
«YedeHCKUl rocyAapCTBEHHBIM YHUBEPCUTET»

Ka(bez[pa AHIINHCKOTO SA3bIKa
(HaumeHosaHue Kagheopst)

Keiic
(KOHKpeTHAasl CUTYyalusI-MPo0JiemMa)

o mucuummiae 51.B.03 «[IpakTHKyM [0 KYABTYPE PEUEBOr0 OOMIEHUs (BTOPON MHOCTPAHHBIHN
SI3BIK)

(HaumeHosaHUe OUCYUNIUHBL)

1. Pazgen (tema) aucuummnnsl. WHAT MAKES A GOOD TEACHER

Bananme (n): 1. Act as a teacher in the situations given below. Make dialogues based on the
following: (BeicTymast B poJid yUUTE sl BOCIIPOM3BEIUTE CIICTYIONIYIO CUTYAIHIO)

Conep:xanue keiica: Social skills in meeting people, listening and conversation are very
important for a teacher (conmanbHble HABBIKA 3HAKOMCTBA C JIFOJIbMH, YMEHUS CIYIIATh, OOIICHHS —
OYC€Hb BAXXHbI AJIA y‘II/ITeJ'IH)

1. Father— to Teacher

The conflict is my relationship with my son. On the one hand, | want to be a good father and give
him the advice he is asking for. He is in the tenth form, not sure where he wants to go, what he
wants to do. But on the other hand, he reacts like crazy to me. | know that he needs to make his
own choices about where he goes and what he does ' and so | am kind of torn between saying,
"This is what | think you ought to do," and saying, "Stay with the moment and focus on each day
and your studies and the next day will take care of itself."

2. Pupil— to Form Tutor



I'd like to tell you something in confidence. Do you know why our boys missed the chemistry
class? It's because we hate the chemistry teacher.

3. Headmistress— to Teacher

Frankly speaking, your manner of dressing and your hair style seem a little bit bizarre for a
school teacher. Don't you think that a teacher has some special obligations to his pupils in setting a
certain example?

2.Paznen (tema) nucuumymebl: Books and Readers
Conep:xanue keiica: Readers' Conference on Television (Bctpeda ¢ unTareasiMu Ha TEJIEBHICHHH)

3ananme (s1): Discussing any book you choose (Beibepute aist 00CYKACHHS TFOOYIO KHHUTY)
Characters:

Author

Chairman

A few televiewers invited to the studio Televiewers asking questions by phone

Talking Point:

Topics for Oral and Written Composition

1. The more you do the more you can do.

2. Reading is to the mind what exercise is to the body.

3.You must run very fast to stay where you are.

4."No reading is worthwhile unless you enjoy it." (S. Maugham)

5."Some books are to be tasted, others to be swallowed, and some few to be chewed and digested."
(F. Bacon)

3.Paznen (tema) nucummiauabl: Cinema: It’s Past, Present and Future

3ananue (s1): a) Read the text that can serve as a starting point for your discussion.

b) Consider the following talking points. Choose one of them, express your opinion
and make practical suggestions for the effective use of video.

Conep:xanue keiica: The Future of Cinematography.
Topic 1. Video: is it a blessing or a curse?

Video Comes Home

Home video successfully arrived in 1972 when Sony devised its 3/4 inch U-Matic system. Using
a cassette that slipped easily into the recorder, it was no longer necessary for the user to touch the tape
at all. A few months later, 1/2 inch cassette systems were available at reasonable prices, and the home
video soon began.

One of the main uses of home video cassette recorder is "time-shift viewing". People can record a
programme which they want to watch, but which is on at an inconvenient time, and watch it later on. If
there are two programmes which they want to watch being transmitted at the same time, they can
simply record one while watching the other. And most video cassette recorders have a timer device
which allows people to record their favourite programmes if they go away for several days.

To begin with, the only type of material available on videograms were full-length feature films.
Films can go on offer on video within a year of their cinema release.



The range has now broadened, however, and there are other types of videogram that can be rented or
bought. These are mainly how- to-do-ittapes. For sports fans, there are tapes about diving, tennis,
board-sailing, squash, cricket, badminton and many others.

Other tapes include Chinese cooking, learning a foreign language, keep-fit, self-defence, yoga,
passing a driving test, training dogs, exam revision and growing vegetables.

Talking points:

1.Video and cinema. The effect of the future availability of video productions on the cinema.

2.Video and television.

3.Video and book-reading.

4.The problem of controlling video production, the ways of pre venting children from seeing scenes of
depravity, filth and horror.

5.Video as a force for social interaction, education and propaganda.

Topic 2. What films do we need?

4.Pa3nen (Tema) pucuummHbl: Theatre

Conep:xxanue keiica: Different people have different opinions about the theatre. The short
monologues that follow will acquaint you with seven persons expressing their views on theatrical
problems. (Bce mtoau UMeOT pa3HOE OTHOIIEHHE K TeaTpy. B NpUBEIEHHBIX HUKE KOPOTKUX
MOHOJIOTaX 7 4elIoBEeK BBIPpAXKAOT CBOU MHCHUA.

() Do tell us what you think about it, will you? Really! So, what do you suggest? You don't care
for it, you mean. And what is wrong with it? What about...? It's very interesting indeed. But don't
you think...? Explain it, please. You mean to say that...

(b)Please, don't misunderstand me. | mean... Don't get me wrong. You haven't got the point, | think.
Now, | didn't say that. No, | mean something different. No ... just let me finish. | was about to say
that...

I'm not implying that... Well/ I didn't really mean that...

David Stone, 42, artist

I am quite fond of the theatre, even though | don't go there too often. In my opinion, the value of
the theatre is rather the same as of art in the broad sense of the word: it is the focus of the spiritual
life of the nation. As for the contemporary theatre, | think that it sadly lacks genuine poetry,
harmony and heroic spirit. The prevailing tendency of today is to stage the tragedy in such a way
that it loses its noble spirit and lofty passions. | don't think that is the appropriate way to bridge the
gap between, let us say, Shakespeare and the contemporary audiences. Somehow, Shakespearean
atmosphere should be preserved. | am all for high tragedy.

Charles Sanders, 30, musician

The theatre is a splendid art. It is also a very difficult art, and a defenceless one, because every one
sees only the tip of the iceberg but is quite sure that he sees it all, and has something to say about it.

Personally | am not a passionate theatre-goer.l prefer to sit at home and read the play. The theatre
dictates to me: they put their dish before me and insist on my swallowing it. I won't have it. | prefer
to have my own vision of the play.

Of course, one mustn't lose sight of the educational role of the theatre. But education should by no
means become the primary aim, it shouldn't be too obvious, too didactic. The educational aim is
best achieved when suddenly some secret spring is touched, and the spectator feels: here is the
moment of Truth. It is for this precious moment of Truth that people go to the theatre.

Eugene Morris, 25, worker



I've never given a thought to the reason why I go to the theatre. My parents took me when | was a
child, and the habit stuck.

With me, the theatre is rest, work and a festive occasion. A good play makes one think: is it true to
life? What should I have done in his place?

What | don't like in our contemporary theatre is the prevailing insistence on the character who is a
hopeless failure. What is the purpose of such plays? | want to see a hero on the stage, a man whom
I could admire and try to imitate. Of course, | don't mean an "ideal" hero: no one is likely to believe
in him. I mean a strong, honest man, but also kind and tolerant. It is difficult for me to dictate to
dramatists, but I hope you see what | mean.

Peter Wyndham, 35, film producer

When a child I didn't go to the theatre. Once or twice my grandmother took me to the opera. One
day we were late and arrived at the moment when a terrible thunderstorm had just broken out on
the stage. Certainly an: mitation thunderstorm, but | was so terrified that | screamed and ran away.
After that | refused pointblank to go to the theatre, and I grew up absolutely outside its influence.

| don't want you to think that I reject the theatre like so many film people. It's not that. | am simply
indifferent. A friend of mine has produced "Macbeth™ in Birmingham, and | can't make myself go
and see it, though every one says it is a tremendous success.

Irene Finch, 50, teacher

Today the theatre means nothing to me. Yet, there was a time when | was a passionate theatre-goer.
I remember going home once, after the first night of "Othello” with Laurence Olivier. | was
actually crying. The emotional impact was immense. | still remember every detail of that
performance.

Of course, | was young then. Probably, that is the reason. But no: | don't think so. Ask the young
people today: are there plays that affect them so? I don't think so. The houses are certainly full, and
one can't get a ticket for love or money. But, to my mind, the theatrical passions of today do not
spring from a genuine love of the theatre but from other, less pure sources: fashion, prestige, idle
curiosity.

Helen Green, 16, schoolgirl

| don't understand why people go to the theatre. All these talks on the stage make me sick. | prefer
films, variety shows and, of course, rock concerts.

As to the theatre, it is not so bad when the scenery looks real. | mean, when the forest looks like a
forest and not like the inside of a garage. | also like gorgeous costumes. In general, I must have
something to look at and, of course, to listen to. I don't mean talks, but a really good song or two
would make even a boring play endurable.

Elisabeth Allen, 20, student

The theatre is not only my favourite pastime. It occupies an immense part of my life. I think it is
the greatest of the arts, | believe it to be the school of life, and the happiest moments of my own life
have certainly been lived in theatres.

Sometimes one hears that the days of the theatre are over because it cannot successfully compete
with the films and TV. | think that is nonsense. How can the theatre be compared with the cinema!
In the latter you just stare at flat dead shades on the screen. In the theatre you communicate with
living breathing people who share with you their joys and sorrows, and — what is more — their
joys and sorrows are also your joys and sorrows. In their problems you recognize your own, and
you are no longer alone. The drama properly staged and acted is not only communication but
communion.

3ananme (s1): Enact the monologues in the form of interviews.



Use the following conversational formulas of encouraging people to speak and avoiding being
misunderstood. Mcmomnb3ys pa3roBopHbie Gppasbl (CM.BBIIIE), CO3IaNTE CUTYAIHIO. .

5.Paznen (rema) nucuuniauabi: New Challenges in Education
3ananme (s1): Topics for oral and written composition

Conep:xanue keiica: Informal talk out of class.

Characters: "Conscientious" student
Student who is not quite "conscientious™ Day-dreamer
Loafer Talking Point: Is learning how to study that important?

1.The teacher must live to teach and not teach to live.
2.The most valuable gift you can give another is a good example.
3.Men learn while they teach.

6.Pa3nen (Tema) mucumnuunbt: Travelling. Holiday-Making. Environmental Protection

Bananue (s1): Read the texts and enact them either in the form of interviews or as role plays
enlarging on the words of each speaker.

Use the conversational formulas of encouraging people to speak (see Unit 4, Conv. and Disc. Il.
I.(a) and the following formulas of persuading: You'd better; Wouldn't it be a good idea to... ? You
really must try to; You could always; Do listening to our reasoning; Why should you be so
obstinate? | still hope we can persuade you to; If I were you I'd

Conep:xanue Keiica:

Pollution

For 30 years the Crowchester Chemical Company has got rid of its waste by dumping it in the
River Crow or by burning it. Most of the people living in Crowchester work for the company, so
there have been few complaints. Recently, however, doctors at the local hospital found that cases of
throat cancer in Crowchester were 20 times higher than the national average and tests proved that
air and water pollution were responsible.

Characters

Mabel Bloxford, the wife of a former employee of the Crowchester Chemical Company who is
suffering from throat cancer.

Leonard Miles, editor of the local newspaper Henry Murdoch,the president of Crowchester
Chemical Co. Brian Thatcher, alawyer representing local cancer victims Veronica Wade,a Member
of Parliament Ted Sherwood,a university professor

Mrs Mabel Bloxford

Last year when my husband found out that he had cancer, the doctor advised us to leave
Crowchester. We planned to buy a farm 50 miles away. But before we could save enough money
for the deposit, he lost his job. Now we'll never be able to get away from here.

Leonard Miles

For the last 30 years, Crowchester Chemical Company has not only blackened our skies and
polluted our rivers, it has been slowly and surely poisoning us in our own homes. Other big
companies treat



7.Paznen (Tema) nucumniuHbl: The Generation Gap. The Problems of the Young

3apanme (n1): Formulate the central problem of the text. By what arguments does the author
support 1t? Do you agree with them?

Debate the major points of the text either in pairs or in teams. Use the arguments and counter-
arguments below.

Conep:kanue keiica:

For

1. A happy childhood is a myth.

2. Children have no right to opinions of their own; adults choose their clothes, books, even friends.
3. The children are manipulated by the grown-up so as not to interfere with them.

4. The difference between manhood and childhood is the difference between independence and
subjection.

5. The years of school are hard: homework to prepare every day, examinations to take, lack of
understanding on the part of the teachers.

6. The grown-up tyrants: the everlasting "don't-do-that's™ and "do-as-1-tell-you's™ are hard to bear.
7. Children are vulnerable; they suffer from the ignorance of the world around them, from
unreasonable fears, nightmares faced alone.

8. Adolescence is the most painful time: lack of self- confidence; over-consciousness of one's
appearance; shyness and diffidence.

9. Adolescence is the time of intense, sometimes violent feelings which may lead to unpredictable
actions.

10. An adolescent may feel himself alone in what seems to him a hostile adult world.

Against

1. Childhood means complete freedom from care, responsibility, social and economic pressures.
Isn't it happiness? By comparison, adults are anxiety-ridden, tired, worried.

2. Adults have to choose everything for their children who don't know anything about the
surrounding world and so cannot choose for themselves. Of course, a grown-up woman knows
more about good taste in clothes than her adolescent daughter and can advise her better than her
teenage friends. As to choosing friends, it is the parents' duty to protect their children from bad
influence.

3. Children should be manipulated so as not to interfere with the elders who have lives of their own
to live.

4. Children cannot be "independent: first, they are dependent on their parents for food, clothes,
place to live in, education, entertainments. Second, they are spiritually dependent on their parents
because their own spiritual values are yet unformed.

5. Going to school every day and doing homework may be heavy tasks for a child. But is there
nothing to say for the sheer joy of acquiring knowledge? Are there no good, understanding teachers
whom one remembers all through one's life?

6. As to "tyrants”, what about children who harass their bewildered parents with constant demands
for expensive clothes, motor-cycles, luxury holidays, etc., without stirring a finger to earn at least
part of the money for all these things?

7. Childhood is the incomparable joy of discovering the world for the first time. All things around
are full of colour and life which we nostalgically miss in our adult life.



8. Adolescence is the spring of adult life, of the first awakening of "grown-up" feelings, romantic
dreams, hopes and plans for the future. No matter how painful the process of growing up may be,
the young are secretly sure that something wonderful is in store for them.

9. Adolescents have moments of intense happiness never recaptured in adult life.

10. Friendships formed in adolescence sometimes, last through all life. It's people with whom you
made friends when very young who understand you best.

MeTonuyeckue PpeKOMEHJAUM 10 BbINOJHEHHIO Keiica (KOHKPETHOW CHTyauuu-
npoodsembl):

1. CocraB moarpynmsl (KOMaHabl) (POPMHUPYETCSI CAMUMH CTYACHTAMH T10 UX JKEJIAHUIO.

2. Kaxnas xomanga BeiOupaer pykoBoautens. Paborta pykoBoauTelns BKIIOYAET: (PUKCAIUIO
BCEX HJEH, BbICKa3aHHBIX B PHUTME MO3TOBOM aTaku; HE JOMYCKaeT KPUTHUKU HJIEH,
IPYNIUPYET BBICKA3bIBAHUS; OPraHM30BbIBaeT padory B moarpymme. [locie 3aBepiieHus
paboThl IO TeMEe 3aHATUN PYKOBOJUTEINb MOATPYIIIHI JesiaeT ToKiaa B npeaenax 10 MuHyT
0 pe3ynbrarax paboThl CBOEH MOATPYIIIIHI.

3. Kaxnas noarpyrna BbITOJHAT OAHY TEMY B TEUEHHUE BCETO MPAKTUUYECKOTO 3aHSITHS.
4. Tloarpymnmbl COCTSA3AIOTCS MEXAY COOOMU, IPEACTABIISIS pa3HbIE KOMAaH/IbI.

5. TlocnepoBarenbHOCTH OOCYKICHHUS:

- 0o0cyXJeHue MoJTy4eHHON BBOJIHOM MH(OpMalnu, coaepkalencs B Keice;

- 0o0OMEH MHEHMSIMH U COCTABJICHHE TUTaHAa paOOTHI HaJT MPOOIEMOIA;

- pabora Haj npobiemMoit (AucKyccus);

- BBIpa0OTKa pelIeHUu MpoOIeMblI;

- AUCKYCCUA IJIA TPUHATHUA OKOHYATCIIbHBIX peI_I_IeHI/Iﬁ

Kaxxas BbInosHeHHast MpaBWIbHA CUTYaLlMOHHAs 3ajia4a — 5 0asioB, JOMYIICHbl HE3HAUYUTEIbHbIE
omnOku — 4 6anna, 1onyuieHsl rpyobie ommoOKy — 3 6ajia ¥ CUTYallMOHHAs 3a/1a4a, BBHIIIOJTHEHHAs
HEeMpaBUIIbHO — 2 Oaa.

denepanbHOE roCy1apCTBEHHOE OIOIKETHOE 00pa30BaATENBLHOE YUPEXKICHHUE
BBICIIETO 00pa30BaHMs
«HedeHCKUI TOCyAapCTBEHHBIN YHUBEPCUTET»

IK3aMeHALMOHHbIE MAaTePHAJIbI
(mpuMepHBIii NepedYeHb BONPOCOB U 3aaHUI K IK3aMEHY)

N0 TUCHUIUINHE «]Ipakmukym no Kyivmype peuego2o ooujeHus (6mopotl UHOCMPAHHbIU A3bIK)»
JUISL CTYJIEHTOB KypcoB

HanpaBleHUs MOATOTOBKH (crienuanbHocTh) 45.04.02 JIMHTBUCTHKA
(KOO U HauMeHOB8aHUe HaNPasileHUss NOO2OMOBKU (CNeYUATIbHOCMU))
sk3ameHanoHHas ceccust 2018 - 2019 yu. rona

1. Amnanu3s tekcra (OTPBIBKH MPOU3BEACHUN aHIIUHCKUX KJIACCUKOB)



“Breakfast At Tiffany’s”
by Truman Capote

Outside, the rain had stopped, there was only a mist of it in the air, so | turned the corner
and walked along the street where the brownstone stands. It is a street with trees that in the summer
makes cool patterns on the pavement; but now the leaves were yellowed and mostly down, and the
rain had made them slippery, they skidded underfoot. The brownstone is midway in the block, next
to a church where a blue tower-clock tolls the hours. It has been sleeked up since my day; a smart
black door has replaced the old frosted glass, and gray elegant shutters frame the windows. No one
I remember still lives there except Madame Sapphia Spanella, a husky coloratura who every
afternoon went roll-skating in Central Park. I know she’s still there because I went up the steps and
looked at the mailboxes. It was one of these mailboxes that had first made me aware of Holly
Golightly.

I’d been living in the house about a week when I noticed that the mailbox belonging to Apt.
2 had a name-slot fitted with a curious card. Printed, rather Cartier-formal, it read: Miss Holiday
Golightly; and, underneath, in the corner, Traveling. It nagged me like a tune: Miss Holiday
Golightly, Traveling.

One night, it was long past twelve, | woke up at the sound of Mr. Yunoshi calling down the
stairs. Since he lived on the top floor, his voice fell through the whole house, exasperated and stern.
“Miss Golightly! I must protest!”

The voice that came back, welling up from the bottom of the stairs, was silly-young and
self-amused. “Oh, darling, I am sorry. I lost the goddamn key.”

“You cannot go on ringing my bell. You must please, please have yourself a key
made.”

“But I lose them all.”

“I work, I have to sleep,” Mr. Younoshi shouted. “But always you are ringing my
bell...”

“Oh, don t be angry, you dear little man: | won ¥ do it again. And if you promise not
to be angry” — her voice was coming nearer, she was climbing the stairs — “I might let you
take those pictures we mentioned.”

By now I’d left my bed and opened the door an inch. I could hear Mr. Yunoshi’s silence: hear,
because it was accompanied by an audible change of breath.

“When?” he said.

The girl laughed. “Sometime,” she answered, slurring the word.

“Any time,” he said, and closed his door.

I went out into the hall and leaned over the banister, just enough to see without being seen.
She was still on the stairs, now she reached the landing, and the ragbag colors of her boy’s hair,
tawny streaks, strands of albino-blond and yellow, caught the hall light. It was a warm evening,
nearly summer, and she wore a slim cool black dress, black sandals, a pearl choker. For all her chic
thinness, she had an almost breakfast-cereal air of health, a soap and lemon cleanness, a rough pink
darkening in the cheek. Her mouth was large, her nose upturned. A pair of dark glasses blotted out
her eyes. It was a face beyond childhood, yet this side of belonging to a woman. | thought her
anywhere between sixteen and thirty; as it turned out, she was shy two months of her nineteenth
birthday.

She was not alone. There was a man following behind her. The way his plum hand clutched
at her hip seemed somehow improper; not morally, aesthetically. He was short and vast, sun-
lamped and pomaded, a man in a buttressed pin-stripe suit with a red carnation withering in the
lapel. When they reached her door she rummaged her purse in search of a key, and took no notice
of the fact that his thick lips were nuzzling the nape of her neck. At last, though, finding the key



and opening her door, she turned to him cordially: “Bless you, darling — you were sweet to see me
home.”

“Hey, baby!” he said, for the door was closing in his face.

“Yes, Harry?”

“Harry was the other guy. I'm Sid. Sid Arbuck. You like me.”

“I worship you, Mr. Arbuck. But good night, Mr. Arbuck.”

Mr. Arbuck stared with disbelief as the door shut firmly.

“Hey, baby, let me in, baby. You like me, baby. I’'m a liked guy. Didn’t I pick up the check,
five people, your friends, I never seen them before? Don’t that give me the right you should like
me? You like me, baby.”

He tapped on the door gently, then louder; finally he took several steps back, his body
hunched and lowering, as though he meant to charge it, crash it down. Instead, he plunged down
the stairs, slamming a fist against the wall. Just as he reached the bottom, the door of the girl’s
apartment opened and she poked out her head.

“Oh, Mr. Arbuck...”

He turned back, a smile of relief oiling his face: she’d only been teasing.

“The next time a girl wants a little powder-room change,” she called, not teasing at all,

“take my advice, darling: don t give her twenty-cents!”

YCTHBIE TEMBI.
1.My Future Profession
. Books in my life
. Cinema
. Theatre
. Challenges in education
. Holiday — Making.
. Environmental Protection
. The Problems of the Youngs
. Popular and quality press
10. Role of Woman in the Society
11. Famous People
12. Unemployment
13. Politics and elections in the USA
14. Elections in the UK
15. Elections in the Russia
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MeToanveckue PEKOMECHIAIMH MO MOATOTOBKE K IK3aMEHY:

[ToaroroBKka CTYAEHTOB K DK3aMEHY BKIIIOUAET TPH CTaJIWU: CaMOCTOsTElIbHas paboTa B
TeueHrne y4eOHOro roja (ceMmecTpa); HEMOCPEACTBEHHAs MOJTOTOBKAa B JIHHU, MPEIIICCTBYIOIINE
sk3ameHy. [loAroToBKYy K 3K3aMeHy HEOOXOIMMO IIeIeCOO0pa3HO HayaTh C TUIAHUPOBAHUSA U
moadopa UCTOYHUKOB | JIUTEpaTyphl. [Ipexae Bcero, cienyeT BHUMATEIHHO IEPEUUTATh YUSOHYIO
MPOrpaMMy U TMPOTPAMMHBIE BOMPOCHI JAJISi MOATOTOBKH K JK3aMEHY, YTOOBI BBLAECTUTH W3 HHUX
HanMeEHee 3Hakomble. Jlanmee IOJDKEH CleZoBaTh JTall TMOBTOPEHHS] BCETO MPOTPAMMHOTO
Matepuana. Ha sty paboTy mnenecooOpa3HO OTBecTH OOJNBIIYH0 4YacTh BpeMeHU. Chemyronum
OTaIllOM ABJIACTCA CAMOKOHTPOJIb 3HAHWA U3YUCHHOT'O MaT€puraiia, KOTOpI)IfI 3aKJIIOYacTCA B YCTHBIX
OTBETax Ha BOIPOCHI, BHIHOCUMBIE Ha dK3aMeH. Te3UChl OTBETOB Ha HauOOJee CIOKHBIE BOMPOCHI
JKeJIaTeIbHO 3alucaTh, TaK Kak, B MPOIECCE 3alMCH BKIFOYAFOTCS JIOMOJHUTEIBHBIE MOTOPHBIE
pecypchl TaMsITH.

Jluteparypa aisi IOATOTOBKH K dK3aMeHY OOBIYHO peKOMEHAyeTcs mpemonaBareiem. OHa
TaK)Ke MOXET OBITh YKa3aHa B MIPOrpaMMe Kypca U yueOHO-METOUIECKIX MTOCOOHSIX.



B Xone moAroToBKM K 3K3aMEHY CTyAE€HTaM HEeoOXOIMMO OOpaliaTh BHUMAaHUE HE TOJBKO
Ha YpOBEHb 3allOMUHAHUS, HO M HA CTENEeHb MOHUMAaHMs KaTerOpui M peaslbHbIX MpolieM. A 3To
JOCTUTAETCs HE MPOCThIM 3ayYMBAHUEM, & YCBOCHUEM MPOYHBIX, CUCTEMATU3UPOBAHHBIX 3HAHUH,
AHAIUTUYECKUM MbllieHueM. CrenoBaTellbHO, HEMOCPEJACTBEHHAs IMOATOTOBKA K 3K3aMEHY
JOJDKHA B Pa3syMHBIX IPONOPLMAX cCoyeTaTb M 3allOMMHAHHWE, U IOHMMAHHUE IPOrPAMMHOIO
Marepuana.

B sToT mepuoa mose3HBIM MOXXKET OBITh OOIIEHHE CTYACHTOB C IPEMOAABATENISAMHU IO
JUCUUIIJIMHE Ha TPYNIOBBIX U UHANBUIYAJIbHBIX KOHCYJIbTALUAX.

IIkana u KpuTEepUH OLEHUBAHUS MMCbMEHHBIX M TBOPYECKHUX PadoT

banibt Kpurepuu

I'mybokoe u mpoyHOE yCBOEHHE MNporpaMMmHoro wmarepuana. I[lommeie,
MOCJIEZIOBaTENIbHBIE, TPAMOTHBIE M JIOTUYECKU H3J1aracMble OTBETHI IMPHU
BUJOM3MECHCHNH 3aaHus. CBOOOJHO CHPABISETCS C IOCTABICHHBIMHU
3aJjauaMi, MOXET OOOCHOBAaTh MPHUHATHIE PELICHUS, IEMOHCTPUPYET
BIAJCHUE PA3HOCTOPOHHMMH HAaBBIKAMH U TPUEMaMU BBIMOJHEHUS
MPAKTHYECKHUX padoT

3HaHWE MNPOTPAaMMHOIO Marepualia, TpaMOTHOE H3JIOXKeHue, 0e3
CYLISCTBEHHBIX HETOYHOCTEW B OTBETE Ha BONPOC, MPABHIBHOE
MPUMEHEHUE TEOPETUYECKUX 3HAHWM, BIIaJeHue HE0OXOIUMBIMU
HABBIKAMH NP BBIMOJIHEHUN MTPAKTUYECKUX 3a71a4

JleMOHCTpUpPYET yCBOCHHE OCHOBHOTO Marepuaia, TMpU  OTBETE
JOTYCKAIOTCS HETOYHOCTH, IPH OTBET€ HENAOCTATOYHO MpaBUIIbHBIC
3 (GOpMYIUPOBKM, HApyLICHUWE  TOCIEAOBATEILHOCTH B HM3JIOKCHUHU
MPOrpPaMMHOTO MaTepuaja, 3aTPYIHEHUS B BBIMOJIHEHUU MPAKTUYECKUX
3a1aHUIN

Cnaboe 3HaHUE MPOTrPaMMHOIO MaTepuaina, HpPU OTBET€ BO3HUKAIOT
OImMOKH, 3aTPYAHEHUS TIPU BHITIOJTHEHUN TPAKTUUYECKUX paboT

0 He ObU10 MOMBITKY BBITMOIHUTE 3aJJaHHE

Oo0pa3en 3K3aMeHALIMOHHOTO OHJIeTa

denepanbHOE rOCyIapcTBEHHOE OIOPKETHOE 00pa30BaTebHOE  yUpexkKIeHUE
BBICIIIETO 00pa30BaHUs
«HedeHCKUI ToCyAapCTBEHHBIM YHUBEPCUTET

Kadenpa anmmiickoro si3bika
HauMeHO8aHue Kageopul

3K3AMEHAIIMOHHBIN BUJIET Ne

no auciunianie «IIpakTUKyM o KYIBTYpPE pEUeBOro 06H_[CHI/I}I (BTOPO# MHOCTPAHHBIN S3EIK)»
AJid CTYACHTOB Kypca

HamnpaBleHUs MOATOTOBKY (crenuanbHocTh) 45.04.02 «JIMHTBUCTHKAY
(K00 u naumenosanue HaNPAesIeHs NOO20MOGKU (CneyuaIbHOCmL))

sk3ameHanonHas ceccust 2018 - 2019 yu. rona

Bonpocser:
1. Make a linguo-stylistic analysis of the extract “Path of Thunder” by P.Abrahams

2. Make up a dialogue on the topic “Cinema”. Comment on the topic. Be ready to prove your
point of view



3. Make a synopsis of the newspaper article

3aBeayrommii kKaheapoun M.C.-C. AGyeBa

Oo0pa3zen 3K3aMeHALMOHHOTO OMJIeTa

®DenepalibHOE TOCYIapPCTBEHHOE OIOKETHOE 00pa30BaTeIbHOE  yUPEKICHHE
BBICILIETO 00pa30BaHUs
«YedyeHCKui rocy1apCTBEHHbIA YHUBEPCUTET»

Kadenpa anmmmiickoro s3bika
HauMeHOB8aHue Kageopul

3K3AMEHAIIMOHHBIN BUJIET Ne

o gucrumiange «lIpakTHKyM o KYIBTYPE peYeBOro o0meHust (BTOPO MHOCTPAHHEIN S3BIK)»
JUISL CTYAEHTOB Kypca

HarpaBJIeHUs OATOTOBKH (crienuaabHOCTH) 45.04.02 «J/IMHTBUCTHKAY
(K00 U HaumeHoBaHUue HANPAsiLeHUs NOO2OMOBKU (CReYUAIbHOCML))

sk3ameHannonHas ceccust 2018 — 2019 yu. rona

Bomnpocsr:
1.Make a linguo-stylistic analysis of the extract “The Escape” by Somerset Maugham
2.Make up a dialogue on the topic “Relationships”. Comment on the topic. Be ready to prove
your point of view
3. Make a synopsis of the newspaper article

3aBenyrommii kadenpoi M.C.-C. AGyeBa

IIIkaia 1 KPUTEPHUHU OLIECHUBAHHUS NMUCbMEHHBIX H TBOPYECKHUX PadoT.

bannel Kpurepun
I'my6Gokoe u mpoyHOe YCBOGHHE MpOrpaMMHOro marepuaina. [lonneie,
5 MOCJIE/IOBATENIbHBIE, TPAMOTHbIE U JIOTMYECKM H3JIaraéMble OTBETHI IPHU

BUJOM3MEHeHUN 3anaHus. CBOOOAHO cCIHpaBiseTcss € IOCTaBICHHBIMU
3aJlauaMu, MOXET 00OCHOBAaTh NMPUHSATHIE PEIIECHUs, JEMOHCTPUPYET BiaJIeHUE
Pa3HOCTOPOHHUMH HAaBbIKAMU M IPHEMaMH BBIIOJIHEHUS IPAKTHUECKUX paloT.

3HaHWe MPOrpaMMHOTO Marepurasa, TpaMOTHOE U3JI0KEHHe, 0€3 CYIIeCTBEHHBIX

4 HETOYHOCTEH B OTBETE Ha BOIMPOC, MPaBUIBHOE MPUMEHEHUE TEOPETUUYCCKHX
3HaHHI>i, BJIAICHUC HeO6X0)II/IMBIMI/I HaBbIKaMU IIPHU BBITOJJHCHHUHU MPAKTUYCCKHUX
3aa4
JIeMOHCTpUpPYET YCBOSHHE OCHOBHOTO Marepualia, MPH OTBETE JOMYCKAITCS

3 HETOYHOCTH, TPH OTBETE HEJOCTATOYHO TMpPaBHIbHBIC (OPMYIHPOBKH,

HapymeHue IOCIC€A0OBATCIIbHOCTH B H3JIOKCHHU IIPOTrpaMMHOI0 Marcpualia,
3aTpYAHCHU B BBIITIOJIHCHHUHU ITPAKTHYCCKUX 3aJaHui

2-1 Crnaboe 3HaHUE MTPOTPAMMHOTO Marepuasa, Mpyu OTBETE BO3HUKAIOT
OIMOKY, 3aTPYIHEHHUs IPH BBHITIOJTHEHUH MPAKTHYECKUX padoT

0 He OB110 HOIIBITKY BBIIIOIHUATE 3aaHNE




4.MeToauyeckue MaTepuaJibl, Onpelejsone Npouealypbl OLEHUBAHWS 3HAHWH, YMeHMH,
HABBIKOB M (WJIH) ONBITA [1eTeJbHOCTH, XaAPAKTEPU3YKOIIMX 3Tanbl (OPMUPOBAHMS
KOMIIEeTEeHI N i

OneHka ycreBaeMOCTH CTYAEHTOB IO JucuuiuinHe «lIpakTuKym MmO KylIbType pedeBOro
oOuieHus (BTOPOl MHOCTPAHHBIN S3BIK)» OCYIIECTBISETCS B XOZ€ MOCEIICHUS 3aHATUN, TEKYIIEeTo
U IPOMEXKYTOYHOT'O KOHTPOJISL.

Texymuii KOHTPO/Ib — 3TO HENPEPHIBHO OCYIIECTBIIEMOE «OTCICKUBAHUE» YPOBHSA
YCBOCHHSI 3HaHUHM U (POPMUPOBAHMS YMEHHUI M HAaBBIKOB B TEUEHHUE ceMecTpa. TeKyluii KOHTPOJIb
3HaHUH, yMEHUH U HAaBBIKOB CTYJIEHTOB OCYLIECTBISETCS B XO/1€ Y4eOHBIX (ayAMTOPHBIX) 3aHATUH,
IIPOBOJUMBIX 10 pacnucanuio. @dopmamMu TEKylmero KOHTPOJIS —SBISIIOTCS  ONPOCHl  Ha
71a00paTOPHBIX 3aHATHUSAX, UHIUBHUyalbHbIE OMAalIHUE 3afaHus, CpoKH IPOBEIEHHs BCEX BUIOB
TEKYILET0 KOHTPOJISI ONPEIEIISIOTCS KaJIeHJapHBIM Irpa)IKoM y4eOHOTO IpoLecca Mo AUCIUIIINHE.

IIpomMe:KyTOUHBIN KOHTPOJIb — JK3aMEH B 3-M CEMECTpe B CECCHOHHBIN MEpPHOJ MO OYHOMI
bopme o0yueHus.
[To ouHO-3209HOM (hopMe OOYUICHHS — IK3aMEH B 4-M CEMECTPE B CECCHOHHBIN MTEPHOJT



