MUHUCTEPCTBO HAYKHU U BBICIIEI'O OBPA3OBAHUA
POCCHUNCKOU OEJJEPALINN
denepanpHOE TOCYIAPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE

YUYPEKIACHHE BBICLICTO 00pa30BaHusl
«UEYEHCKHNU I'OCYJAPCTBEHHbLIM YHUBEPCUTET»

OAKVYJIBTET MTHOCTPAHHBIX A3bIKOB
Kadenpa anrnuiickoro si3bika

PABOYASA ITPOT'PAMMA
YYEBHOU JUCHHUIIJIMHbI

«ITpakTHUKyM M0 KyJIbType PEUE€BOT0 OOLIICHUSD)
(TIepBbBIil MHOCTPAHHBIN SI3BIK)

Hamnpapnenue moaroToBku JIMHrBUCTHKA

(cnenuanabHOCTH)

Kon HanpaBieHust moaroToBKu 45.04.02

(cenuanabHOCTH)

Marucrepckast mporpamMmma JIMHTBUCTHKA U MEKKYIbTYpHAS
KOMMYHUKAITUS

Kpanudukanms BeIyCKHHKA MarucTp

dopma oOydeHuUs OuHas, OYHO-3a09Has

Ko aucuuminHbl b.1.B.02

['po3nerii — 2018




ManunaeBa A.H. PaGouas nporpamma y4yeOHOW aucuuIiuHbl «lIpakTukym 1o
KyJbType pedeBoro oOmieHus (mepBblii MHOCTpaHHBIN s3bIK)» [Tekcr] / Cocr.
A.HMannaesa — I'possbiii: ®I'BOY BO «YedeHckuid rocyJapCTBEHHBIM
yHUBEpcHTET», 2018.

Pabouast mporpaMmma paccMoTpeHa U 0100peHa Ha 3aceianuu Kadeapbl aHTJIUHCKOTO
A3bIKa, PEKOMEH/IOBaHA K MCIOJIB30BaHUIO B yueOHOM mporecce (mpotokon Ne 6 ot
21 wurons 2018r.), cocraBieHa B cooTBercTtBUM ¢ TpeboBanusimu OGI'OC BO mo
HarpaBlieHH0 MoAarotoBku 45.04.02 «JIuHrBucTuka», (CTENEHbh — MAarucrTp),
YTBEPKJIEHHOTO TMpuKazoM MuHuctepctBa oOpa3zoBaHuss W Hayku Poccuiickoi
®enepanyu ot 01.07.2016 1. Ne 783.

©Mannaesa A.H., 2018

©®I'BOY BO «YeueHckuii rocy1apcTBEHHBIN YHUBEpCUTET», 2018



=

w

10.

11.

Conep:xanue

Lenu 1 3a1a4M OCBOCHHMSI TUCITUTUTHMHBI

[lepeueHs MIaHUPYEMBIX PE3YIbTATOB 00YUEHHUS [0 TUCHUIUIMHE (MOIYIIIO),
COOTHECEHHBIX C TUTAHUPYEMBIMH PE3YJIbTaTaAMU OCBOSHUS 00Pa30BaTEILHOM MPOTPaMMBbI
MecTto aucuumiauHbl (MOIyYJs) B CTPYKTYpe 00pa3oBaTeIbHON IPOrpaMMBbI
CopnepxaHnue TUCHUILIMHBL (MOLYJIs), CTPYKTYPHUPOBAaHHOE 110 TeMaM (pazjiesam)

C YKa3aHHeM OTBEJCHHOI0 Ha HUX KOJIMYECTBA aKaIEeMUYECKUX UM aCTPOHOMHYECKHUX
9acoB U BUIOB YUCOHBIX 3aHATUI

[lepeueHp yueOHO-METOANMYECKOTO 00ECIICUECHHUS U CAMOCTOSITEIbHON pabOThI
00y4aromuxcs Mo JUCUUTUIHHE (MOJTYJIIO)

@DOH/T OLIEHOYHBIX CPEJICTB AJIsl IPOBEACHHS MPOMEKYTOUHOMN aTTecTalluu 00y4Jaronnxcs
0 AUCHUIUIMHE (MOIYJIIO)

[TepevyeHb OCHOBHOM W JAOTIOTHUTEIBHON YU€OHOM JIUTEpaTyphl, HEOOXOIMMOM

JUIsL OCBOCHHUS JUCLIUIUIMHBI (MOJTYJIs1)

[Tepedens pecypcoB HHPOPMAIIMOHHO-TEICKOMMYHUKAIIMOHHOM ceTH "UHTepHeT"
(manee - cetp "UHTEpHET"), HEOOXOAMMBIX ISl OCBOSHUS TUCHUTLITUHBI (MOYJIs)
MeTtoauueckue yKazaHus JUisi 00y4aroIuXcsi IO OCBOCHUIO TUCITUIUIMHBI (MOIYIIS)
[Tepeuens MHGOPMAITMOHHBIX TEXHOJIOTHIA, UCTIONB3YEMBIX IPU OCYILIECTBICHUH
00pa3oBaTEeNHFHOTO MPOIIEcca IO AUCIUILTHHE (MOAYIIO), BKITIOUYAs IIepeUeHb
MIPOrpaMMHOTO o0ecreueHus: U HHPOPMAIIMOHHBIX CIPABOYHBIX CUCTEM (IIPH
HEOOXOIUMOCTH);

Ornucanmne MaTepralbHO-TEXHUYECKON 0a3bl, HEOOXOUMOM IJI OCYIIECTBICHUS
00pa30BaTeIHLHOTO MPOIIECcca MO TUCITUTUIAHE (MOYITIO).



1. Ilesu 1 3aaa4n 0OCBOEHHUSI JU CHUILINHBI

OcHOBHAast Yenb JaHHOTO Kypca COCTOMT B  (POPMUPOBAHMHM KOMMYHUKAaTHBHOM
KOMIIETEHIIMM, HEOOXOAMMOW MJisi OCYIIECTBJIECHHUS JESITEIbHOCTH B pa3IUYHBIX cdepax u
CUTyalUsiX MpOo(ecCHOHATBFHOrO OOLIeHUsA. DTO MpEANoyiaraeT TMOATOTOBKY CIIEHUANNCTA -
JUHITBHUCTA,  BJIAJCIOLIETO  MHOCTPAaHHBIM  SA3BIKOM  KaK  CPEACTBOM  OCYILECTBJICHHUSA
npoeCCUOHANBHON ~ JEITENbHOCTH B HMHOSI3BIYHOM  SI3BIKOBOM  Cpelie U CPEICTBOM
MEXKYJIbTYPHOH KOMMYHHUKAIMM, CIEUUAINCTa, NPUOOIIEHHOI0 K HayKe M KyJbType CTpaHbl
M3y4aeMoOro $3bIKa, IOHMMAIOUIETO 3HAYEHUE aJCKBATHOI'O OBJIAJICHHUS HMHOCTPAHHBIM SI3BIKOM
IUIs  TBOPYECKOW  HaydHOM W mpodecCHOHAIbHOM  JAEATENIBHOCTH;  pa3BUTHE U
COBEPILIECHCTBOBAHNE KOMMYHUKATUBHOM KOMIIETEHIMHU, MPEANOIAraloled yMEHHE I0Jy4arTh,
nepepabarbiBaTh M IepelaBaTh HH(GOpPMALMI0 Ha YpPOBHE TIPAMMATHYECKH M JIEKCUYECKU
NpaBUIBHO OGOpPMICHHOM Oeryioii peyn B I[IMPOKOM JMAa30HE TEM IOBCEAHEBHOTO,
IPO(QECCHOHANBHOTO M COLMOKYJIBTYPHOTO OOIIEHHUS; a TakXke Co3JaHue OJaronpHsITHBIX
YCIOBUH Ui Pa3BUTHA KPUTUYECKOTO  MBIIIICHUS, HEOOXOAMMOro Ui  TBOPYECKOH
IpoeCCUOHANBHON EATEIILHOCTH.

IIpenosaBaHue aHIVIMICKOrO SA3bIKA B MAarucrparype IO HaNpaBlIeHUIO <«JIMHrBUCTHKa»
UMEET SIPKO BBIPAKEHHBIM INPAarMaTUYeCKUi XapakTep M HAlEeJIeHO Ha PEIICHUE CIEAYIOIMNX
3a0au:

o COBEPIICHCTBOBAHME HABHIKOB YTEHUS W TIOHUMAHUS TEKCTOB ITYOJUIIUCTHKH
JIEJIOBOTO aHTIIUICKOTO;

o OBJIQJICHHUC HABBIKAMH aHAJIN3a TCKCTOB JAHHOHN HAIIPABJIICHHOCTH;

o COBEPIIICHCTBOBAHHE HABBIKOB BEJICHUS JUCKYCCHH HAa MaTepuajie Ta3eTHBIX W
KYpPHAJIBHBIX CTaTEH, a TAK)KE BAXKHBIX TEM U3 00JIACTH JIETIOBOTO OOIIECHUS;

o OBJIQJICHUE KIFOYECBBIMA TEPMHUHAMH, a TAKXKE M3y4eHUE MOP(OCHHTAKCUYECKOH U

JIEKCUKO-(pa3eoJOrMyeckoll  COYETaeMOCTH  JIEKCHMYECKMX €IUHMII B paMKax M3ydaeMbIX
PETrUcTpOB;

o COBCPUHICHCTBOBAHUC HABBIKOB ITHCBMCHHOI'O pe(i)epI/IpOBaHI/ISI HY6J'II/II_II/ICTI/I‘ICCKI/IX
TEKCTOB U IMOATI'OTOBKHU YCTHOI'O BBICTYIVICHUA Ha 3aJdHHYIO TEMY,
L4 COBCPUICHCTBOBAHUC HABBIKOB BOCHPHUATUA HaA CIIYX TCKCTOB YKA3aHHBIX KAaHPOB.

2. Ilepeyenr 1UIAHMPYeMBbIX Ppe3yJbTaTOB OOy4YeHHs] MO JMCHHILIMHE (MOAYJII0),
COOTHECEHHBIX C IVIAHNPYEMbIMH Pe3yJ1bTATAMHM OCBOCHHS 00pa30BaTeJbHOM NPOrpaMMbl

B pesynbrare wW3ydeHus JAHHOM JUCLMIUIMHBI  BBIIYCKHUK JIOJDKEH 00JanaTh
CJIEYIOIIMMU KOMIIETEHIUSMHU:

a) 00LIEeKYJIbTYPHBIC KOMIICTCHIIUM

OK-8 BnaneHueM KyjiabTypOoW MBIIUIEHUS, CIOCOOHOCTBIO K aHanu3y, OOOOLICHHUIO
uH(popMalnu, TOCTAHOBKE I1eNieil U BEIOOPY MyTel UX JOCTHXKEHUS, BIIaJIeHUEM KYJIbTYpOil YCTHOM
U NIACBMEHHOU peyy;

0) oomenpogeccnonanbubie (OIIK):

OIIK-4 BnajgeHueM KOTHUTUBHO-IWCKYPCUBHBIMH YMEHHUSIMH, HaIlpaBICEHHbBIMM Ha
BOCIIPUATHE M TOPOXKICHHUE CBS3HBIX MOHOJIOTMYECKUX M JUAJOTMYECKUX TEKCTOB B YCTHOH M
MMCbMEHHOU (hopmax;

OIIK-6 BiaseHreM KOHBEHIIMSMHU PEYEBOrO OOLIEHUS B HHOS3BIYHOM COLIYME, IPaBHIaMH
U TPAaJUIUSIMU MEXKKYJIbTYPHOTO U MPOPECCHOHATBHOIO OOLIEHHUS C HOCUTEISIMH H3y4aeMoro
A3BIKA;

OIIK-18 cmocoOHOCThIO M3ydaTh PEUEBYIO NEATEILHOCTh HOCHUTENEH S3bIKA, OMHCHIBATH
HOBBIE SIBJIGHUS M MPOLIECCH B COBPEMEHHOM COCTOSHUM SI3bIKA, B OOIIECTBEHHOW, MOJIUTUYECKOMN
U KYJIbTYPHOM JKW3HH UHOSI3bIYHOTO COLIUYMA.

B) npogeccuoHaabHble komnerenuuu (ITK):

[1K-33 cmocoOHOCTBIO BBIIBUraTh HaydHble THUIOTE3bl B cdepe MnpodeccruoHaIbHON
JEATENIBHOCTH U MIOCIEA0BATENBHO Pa3BUBATh apTyMEHTALMIO B UX 3aILUTY.



B pesynbraTte u3ydenus kypca 00ydaeMbie JOKHBIL:

3HaTh:

- KyJABTYpY YCTHOM ¥ MUCbMEHHOW pEYH.

- KOHBEHIIUH PEYEBOTO OOIICHHUS B MHOS3BIYHOM COIIYME;

- TPAJULIMH MEXKYJIBTYPHOIO M IIPO(ECCHOHAIBHOIO OOIIEHUS C HOCUTEISIMU U3y4aeMOoro A3bIKa;

- HOBBIE SIBJICHUS U TIPOIIECCHl B COBPEMEHHOM COCTOSIHUM SI3bIKA, B OOIIECTBEHHOM, MOIUTHYECKON
U KyJIbTYPHOU KU3HHA MHOA3BIYHOTO COLIMYMA; TUTEPATYPHYIO HOPMY aHIIMMCKOIO SI3bIKA;
-OCOOCHHOCTH  CJIOBOYNOTPEOJCHUs, (PYHKIMOHAIBHO-CTHINCTHUECKUE OCOOCHHOCTH  peye
ynoTpeOsaeHus B paMKaxX JaHHbBIX PETHCTPOB;

- cneun(uKy peyeBOro B3aUMOJICHCTBUS B YCTHOW M HMHCbMEHHOW (pOpMax B COOTBETCTBHH C
HOpMaMH, IPUHATBIMH UHOSI3BIYHOMN KYJIBTYpE, C yUETOM clielu(pu4ecKoil peueBoil CUTyalHH.

- Hay4HBIE TUIIOTE3HI B cpepe nMpohecCHOHATBHON e TeNbHOCTH.

YMmerh:

- aHAJIM3UPOBATh U 0000IAaTh HH(OPMALIUIO IS TOCTHXKEHHS TOCTABJICHHOM LIENH;

- HCIIOJIb30BaTh (POHETHYECKHE, IPaMMaTUYEeCKUE, JIEKCUYECKHE U CTUIMCTUYECKUE SBICHUSA
M3y4aeMoro s3blKa B YCTHOM M IMCbMEHHOM BHJIaX PEyH;

- KOMMEHTHPOBATh UCIIOJIb30BaHUE SI3BIKOBBIE CPEJICTBA B paMkax TekctoB CMU, TouHo noaOupars
KOHTEKCTYyaJIbHbIE 3HAYCHMUSI,

- TPaMOTHO CTPOHTBH PEYb C TOYKU 3PEHUS MOPPOCHHTAKCHUECKON M JEKCUKO—(Pa3eoIorndecKoi
COYETAEMOCTH JIEKCUYECKUX €IMHUL] B pAMKaxX U3y4aeMbIX PETHCTPOB;

- IOCTPOUTH BBICTYIJIEHUE Ha 33/1aHHYIO TEMY;

- ONpeAEIATh MOJIEIH COLIMATIBHBIX CUTYAIH U BEIOUPATH PEIEBAHTHYIO CTPATETHIO TIOBEACHUS.

- BBIJIBUTaTh HayYHbIE€ TMIIOTE3bl, Pa3BUBATh APIYMEHTALIMIO B UX 3aLIUTY.

Baagern:

- KyJIbTYPOW MBIIIUICHHS]; HABBIKAMH YCTHOW M IMCBMEHHOU peyH;

- KOHBEHIMSIMM pEUeBOro OOLICHHMS B MHOS3BIYHOM COLUYME, NpaBWIaMH M TPaJAULUSIMU
MEXKYJIBTYPHOTO U TIPO(PECCHOHATBHOTO OOLICHNS C HOCHTEISIMHA N3y4aeMOTO SI3bIKa;

- CIIOCOOHOCTBIO MOHUMATh M UHTEPIIPETUPOBATh JH00YI0 HHPOPMALIUIO, COACPIKALIYIOCS B PA3HBIX
[0 CJIOXKHOCTU M O00BEMY TEKCTax WM B pEUYM HOCHUTENS $3bIKa IPU HEMOCPEICTBEHHOM WJIU
OIIOCPEI0BAaHHOM OOILICHHH;

- HaBbIKaMU OOLIEHMS B TUIIMYHBIX CLICHAPUSAX B3aUMOJICHCTBUSI.

3. Mecto aucuuniaunbl B cTpykrype OITOII

Kypc «lIpakTukym 1O KyJIbType pEYeBOro OOILEHUS IEPBOrO HHOCTPAHHOIO SI3bIKa»
3aHMMAeT BaXHOE€ MECTO B IMKJIE JIMHTBUCTMYECKHUX JWCLUMIUINH, IPENOAABAEMBIX B
Marucrparype Ha (axKyJabTeTe HMHOCTPAHHBIX $3BIKOB M MPEAHA3HAYEHHBIX JUISl CTYACHTOB
oboux KypcoB. s U3yyeHMs IAUCLUUIUIMHBI HEOOXOIUMBI KOMIIETEHIMH, C(HOPMHUPOBAHHBIE Y
CTYIACHTOB B PpE€3yJIbTaTe OCBOCHUS AMCLUMIUIMH B paMKax OakanaBpuara «JIMHrBHUCTHKA».

JlanHas yuyeOHas JUCUMIUIMHA BXOAUT B BapuatuBHy0 4yacTh broka 1 OIIOIT
Maructparypsl mo Hampaeiennto 45.04.02 JIuHrBucTMKa W OpUEHTHpPOBaHA Ha OBIIAJICHUE
MarucTpaHTaMy SI3bIKOM Ha YpPOBHE, JOCTaTOYHOM JJIsi PELICHHs KOMMYHHMKAaTHUBHBIX 3a]ad,
aKTyaJbHBIX Kak JUIsl TIOBCETHEBHOIO, TaK U Uil NPO(ECcCCHOHATBHO OOLIEHHS, a TaKKe Ha
paclIMpeHue MpeICTaBICHUH CTYJEHTOB O KYyJIbTYPOJOTHYECKHX OCOOCHHOCTSX CTpaHbI
U3y4aeMoro f3bIKa, 3HAaHHE KOTOPBIX BO MHOI'OM OIPENEINIIeT YCIEHIHOCTb Mpolecca OOIIeHus.

4. Copep:xkaHue JUCUMILIMHBI (MOAYJIs1), CTPYKTYPHPOBaHHOe MO TemMaM (pasaeinaM)
yYKa3aHUEM OTBEJCHHOI0 HA HUX KOJMYECTBA aKaJeMU4eCKHX UJIH ACTPOHOMHUYECKHX

4acoB M BU/0B Y4eOHbIX 3aHATHI

4.1. CTpyKTYypa QU CHUIIMHbBI



3ayer ¥ 3a4eT C OLIEHKOM M0 OYHOW U OYHO-3a04YHOM opmMaM 0OyueHHs IPOBOIUTCS B paMKax
3aHATHH CEMHHApCKOTo THIA, B y4eOHOM IUIaHE Yachl HE BBIACICHBL. Yachl, BBIIEICHHBIC Ha
MPOMEKYTOUHYIO AaTTECTallMi0 B rpade «KOHTPOJIb» Y4YeOHOro IUIaHa, BKJIIOYAIOT B CeOs:
KOHTaKTHYIO ayIUTOpHYIO paboTy (e€ 00beM ycTaHaBiuBaeTcs npuka3oM «O HOpMaTHBax pacyera
o0beMa ToJI0BOI Harpys3ku IpodeccopcKo-IpenoaBaTesbCKoro cocTasa 1o mnporpamme BO») u
CaMOCTOSATEIBHYIO paloTy.

OYHAS ®OPMA OBYYEHUSA

OO611as TpyA0€MKOCTh JUCIUTUIMHBI COCTaBIIsIeT 288 4acoB, 3aU€THBIX SIMHHUIL — 8

®opma padoTsl 00yuarommxcst/Buabl yueOHbIX TpynoeMkocTh, yacos 288/8

3aHATHH Nel Ne 2 Ne3 Bcero
CEMECTpa | CEMECTpa | ceMecTpa

KonTakTHasi aynuropHasi padora 32 44 22 98

o0yyalouuxcs ¢ npenojaBarTeieM:

Jlexyuu (J1) - - - -

IIpaxmuueckue 3anamus (113) 32 44 22 98

Jlabopamopuwvie pabomut (JIP) - - -

CamocrosiTesibHas padora: 40 64 68 172

Kypcosoii mpoekr (KII), kypcoBas pabora (KP) - -

Pedepar (P) - - -

Occe (I) - - -

CamocTosiTeIbHOE U3YUCHHE Pa3IeTIOB 40 64 68 172

3auer/3K3aMeH 18 18

4.2. ConepxxaHue pa3/iesioB IUCHUINIHHBI

Ne HaumenoBanue Conep:xanue paszjaesna dopma
pasznena pasziena TeKylIero
KOHTPOJIA

1 2 3 4

1 Beenenue B npogeccuto. | CoBpeMeHHbIE METOJIbl | coOece0BaHuUE;
TpeboBanus K | mpenojaBaHus KEUCHI;
npodeccuoHabHBIM ~ KayecTBaM | HHOCTPAHHOTO  sI3blIKa U | TBOPUYECKHE
YUYUTENS NHOCTPAHHOTO SI3bIKA. B3aMMOOTHOILEHUS Cc | 3amaHus.

00yJaronuMucs. Ponn
MpenoiaBarens
WHOCTPAHHOTO  sI3bIKa B
COBPEMEHHOM yuyeOHOM
3aBe/ICHUU.

2 HannonaneHbie 1 Omnpenenenue  IEHHOCTEH. | cobecenoBaHUE;
00111eUeI0BEYECKHE [IEHHOCTH HammonanpHBIE  IIEHHOCTH, KEWCHI,
COBPEMEHHOT'0 MHUpa. HUX CBA3b C HAlMOHAIBHOU

HACTOPUEN W MOJUTHYECKOU
00CTaHOBKOM.
AMEpUKAHCKHE LIEHHOCTH W
yOexaeHHsI.

«3arajjouHbIe pyccKue».
MopasibHble LIEHHOCTH.
Temarnueckas JICKCHKA.




CeMaHTHYECKHE CTPYKTYPHI,
UX CTWINCTHYECKAas pOJlb.
VYnorpebiieHue apTUKIL C
MMEHAMHU COOCTBEHHBIMH.

[Ipecca. Tekyuye coObITHS.
ITonuTuka.

Haubonee aKTyalbHbIC
npoOJIieMbl B COBPEMEHHOM
MUpe, OTpaKCHHBIE B
cpeacTBax MacCOBOM
uHpopmanuu: Ooprba ¢
TEPPOPU3MOM,  MPHUPOTHBIE
u TEXHOTCHHBIC
KaTacTpodhl,
MEXTyHApOIHBIC
MOJTUTHYECKHEC "
SKOHOMHYECKHUE OTHOIICHUS
U KYJIbTYpHBIH  OOMeEH.
OcobenHocrtu
MyOJIMIIUCTHYECKOTO  CTHJIS
AHTJIMHACKOTO SI3BIKA.
TemaTnueckas JIeKCHKa.

cobecenoBaHue;
KEHCHI;
TBOPYECKHUE
3a7aHusl.

JIMHTBHCTHKA TEKCTA,
JIUTEpaTypHBII u
JIMHT BUCTAYCCKUH aHaJu3
TEKCTOB,  W3y4Y€HUE  JIMHIBO-
KYJIBTYPOJIOTHUECKIX
0COOCHHOCTEH,  (OPMUPYIOLIUX
(hOHOBBIE 3HAHUA CTYIACHTOB.

TekcTbl u3 yueOHUKa
«[IpakTuaeckuit Kypc
aHTJIMICKOTO s3bIKa it V
Kypca IeIarornYecKux
BY3o0B» mox pen. B.J.
ApakuHa. CTWIMCTUYECKHUE
MIPUEMBI, TeMaTH4ecKas
JIEKCHKA, ¢dpazeonorus,
AJUTFO3 M. ['pammaruka:
CHHTaKCHYECKHUE
OCOOCHHOCTY.

cobeceoBaHuE;
KCHCHI;

Poman JIpBuna Jlomxka «Xopomas
paboTa» — s3pIKOBasi KapTHHA
HAIIMOHAJIBHOM KU3HU
OpUTAaHCKOTO OOIIEeCTBA.

TemaTnuueckas JIEKCUKA
JIBYX OCHOBHBIX aCIEKTOB
coJiepKaHus pomaHna:
aKaJeMuJecKast JKU3Hb
YHUBEPCUTETCKHUX

MpernojaBarenein 51
CTYJICHTOB u YKU3HD
OW3HEeCMeHa — KalWTaHa
MIPOMBIIIJIEHHOCTH, ee
JIUHTBOKYJIHTYPOJIOTHUECKHE
" COITMOKYJIbTYPHBIE
0COOCHHOCTU JICKCUKH,
COCTABJISIFOLIUE OCHOBY
(hOHOBBIX 3HAHUI o
Ha3BaHHOMW MpoOIeMaTHKeE.

cobecenoBaHuE;
KCHCHI;
TBOPUYECKUE
3a/1aHMs.

Poman JaBuaa Jlomxka
«Xopormiast paboTay.

JIMHTBUCTHUECKHE u
JINHTBOKYJIbTYPOJIOTUYECKHE
CpeacTaa CO3IaHus
o0pa3oB JIBYX repoeB
pomaHa. I'pamMmmaTnueckas
CTPYKTypa Kak CpeICTBO
XapaKTEePUCTUKU CHUTYyaIMl

cobecenoBaHuE;
KEHCHI,




KOMMYHHUKAIIUU W 00pa3oB.
I'pammaTuka: Aptuxkim ¢
cymiecTBUTeNbHBIMU  SChOOI,
college, university u T.1.

Kuno B xu3HU 001IECTBA.

Jlyumine (uIbMBI
OTEYECTBEHHOTO,
aMEpPUKAaHCKOTO u
OpUTAHCKOTO
npousBoacTBa. Iloaroroska
u  oO0CyXJeHHe peLeH3ui
(GuIBMOB, aKTEPCKOro
MacTepcTBa, paboThI
peKUCCepoB, OCOOCHHOCTEH
cueHapus.  Temaruyeckas
JIEKCHKA. I'pammaruka:
CrnoxHoe JIOTIOJIHEHHUE,
MO/IaJIbHBIE TJ1aroJibl.

cobecenoBaHue;
KCHCHI;

JIMHrBUCTHUKA TEKCTA.

JIuteparypHsbli u
JMHTBUCTUYECKUI  aHAJIN3
TEKCTOB. N3yuenue
JIMHTBOKYJIBTYPOJIOTHUECKUX
OCOOEHHOCTEH JICKCUKH B
TEKCTaXx, (bopMupyrOLIMX
(dhoHOBBIE 3HAHUS
CTyneHToB.  TekcTtel U3
yuebHuka «lIpakTuueckuit
KypC AaHIJIMMCKOro  S3bIKa
IS V Kypca
eJarorn4yeckmux BY3o0B»
noxg  pea. B.J.Apakuna
“One Stair Up” (Campbell
Nairne) u “Anthony in Blue
Alsatia” (Eleanore Farjeon).

CO6€C€I[OBaHI/Ie;

TBOPYCCKHUC
3aaaHusd.

[Ipecca. Tekytue coObITHS.
ITonuTtuka.

AKTyanbHbIE po0sIeMbI
COBPEMEHHOI0 MUpa,
OTPaXEHHbIE B CpPEJCTBAX
MaccOBOH uHpOpMaLUu:
O6oppba ¢  TEppOpUIMOM,
IIPUPOJHBIE U TEXHOTCHHbIE
KatacTpopsl,
MEXIyHapOaHbIE
MOJINTUYECKUE u
9KOHOMMYECKHUE OTHOILEHUS
U KyJIbTYypHBIH  OOMEH.
KynbrypHble  0coO€HHOCTH
razeTHo MH(OpPMATUBHON
CTaTbu — CTHIIb
«IIepEeBEPHYTON
nupamuaely. Jlekcuka s
HaIlUCaHUs AHAIMTUYHOMN
peLUeH3UuH IO  Ta3eTHOU
CTaThbe.

cobecenoBaHuE;

10

Bri6op npodeccun u ycTpoilcTBo

Crparerus TIPUHATHUS




Ha paborTy.

pelieHus. Nneanbnas
pabora. Hosrie
MPEUIOKEHUS pBIHKA
Tpyaa. Hossie
BO3MOYKHOCTH U TPOOIEMBI
JUISL yYUTelNsT UWHOCTPAHHOTO
s3pika.  [lowck  paboTHI.
Pesrome, WHTEPBBIO.
Crparerus YCIEIIHOTO
Hayana Kapbephl.
I'pammatuka: CormnacoBanue
BpEMEH. Ynorpebnenue
apTHUKJeH (HOBTOpPEHUE).

coOeceI0BaHNeE;
TBOpYECKHE
3aJ1aHUs.

11

ObpazoBanue.

[IIxomna. YHuBepcurer.
VY4eOHble YMEHHMUSL.
Pa3znennrenbHbIi u
OTPULIATEIIbHBIN BOIIPOC.
AOGcCTpaKTHBIE
CYLIECTBUTEIIbHBIE.
Kocsennass peusb. Ilucemo-
3asiBJIGHUE O  IOJIyYE€HUU
CTUMNEHIUU A7l 00ydeHus B
3apyO0eKHOM YHUBEPCHUTETE.

cobecenoBaHuE;

12

KommyHukanusi.

SI3BIKH. AKIIEHTBI u
TUAJCKThl.  YToTpeOsieHune
riaroja B ¢opMe repyHIus
n wuHpuHUTHBA. [leneHue
TEKCTa Ha a03albl.
O6pazoBanue
MpujaraTeabHbIX.

VY cToluuBEIe
cioBocoyeTanuss ¢ make wu

do.

cobece10BaHUE;
TBOpPYECKHUE
3aJaHMsL.

13

IIpecca.

Texymue COOBITHSL.
Ilonurtuka. MopanbpHbIe
rnaronsl.  [Ipedukcer B
CJIOBOOOpAa30BaHUMU.
O06opoThI c There...
CruucTudeckas
3HAYUMOCTD JUTAHEBI
MIPEJIOKEHUSI.

coOeceI0BaHuE;

14

Ponb nutepaTypbl B KU3HU
4eJI0BEKa.

Yrenne. Kumru. Corossl u
Ipyrue CIIOCOOBI
oOecneueHUs] ICIOCTHOCTH
TEKCTA. VcToluuBEIe
CJIOBOCOYETAHUS.
CTuinncTudecKne
0COOEHHOCTH Hayaja TEKCTa.
O6oportsi ¢ It... CtaTss.

coOeceI0BaHuE;
TBOPYECKHE
3a1aHMs.

15

Pa6ora. busnec. Toprosis.

CoueTaeMOCTb:
pacnpocTpaHEeHHbIE
IJIarojbHbIe ¢bpa3sbl.
CTuiicTudecKne

coOeceI0BaHuE;
TBOPYECKUE
3aIaHMs.




0COOEHHOCTH

3aKJIFOYUTEIBHON 4acTu
tekcta. [lopsamok cimoB BO
(bpa3oBbIX ryiarojax.
Crnioco0ml BBIPAYKEHUS
OyIyIIero BpeMEHH.
16 JKu3Hb COBPEMEHHOI0O OOILIECTBA. Xuznp B ropone. 3akoH u | cobecenoBaHue
[IPaBOINOPSIIOK.  APTHUKIIb.
[To3uums Hapeuust B
MIPEIJIOKEHUH. Crioco0sl
yIep:KaHUS YUTATEeIHCKOTO
HUHTEpeca. YcroiiunBblie
cioBocodeTanusi ¢ keep u
hold.
4.3. Pazgesnbl AMCUMILIMHBI, H3y4aeMble B _1 ceMecTtpe
No Komn-Bo gacoB
pasznena Hazpanwus paznenos Bcero
KonTakTHas paborta obyqaronmxcs
AynuropHas pabota Bueayaur
JI 113 Jip | opHad
pabora
1 Beenenue B npodeccuro. 14 6 8
TpeboBaHMs K UACATHBHOMY
YUUTEI0 HHOCTPAHHBIX SI3BIKOB
2 HanuonansHble U 14 6 8
oOmieyenoBeyecKre e HHOCTH
COBPEMEHHOTO MHpa
3 [Tpecca. Tekymme cOOBITHS. 16 8 8
ITonuTrka
4 JIMHIrBUCTHKA TEKCTAa, 14 6 8
JIUTEPATYPHBINA U
JIMHTBUCTUYECKUI aHAIIN3
TEKCTOB.
5 JaBun Jlomx 14 6 8
«Xopomiast paboTa» — A3bIKOBas
KapTHUHA HallMOHAILHOM KU3HU
OpUTAHCKOTO OOIIECTBA
Uroro: 72 L 32 40
Paznenbr quciuIuIMHEL, U3ydaeMble BO 2 CeMecTpe
No Kon-Bo vacoB
pasacia Haspauus paszenos Beer KonTaktHas pabora 00yJaroImuxcs
0 AynuropHas pabota Bueayautopu
ast pabota
J 113 JIP CP




6 Josun Jomxk 14 6 8
«Xopomas padota» —
poOeMbI 1 00pa3kl.
7 Ponb KMHO B KU3HU 14 6 8
obmectsa. Jlyumme
(UIBMBI OT€YECTBEHHOTO,
aMEepUKaHCKOTO U
OpUTAHCKOTO
IIPOU3BO/JICTBA.
8 JIMHTBHCTHKA TEKCTA. 16 8 8
JluteparypHblii u
JIUHTBUCTUYECKUI aHaIH3
TEKCTOB.
JIMHTBOKYJIBTYPOJIOTUYECK
1e 0COOCHHOCTH JIEKCUKH
TEKCTOB.
9 [Ipecca. Texymme 14 6 8
COOBITHSI.
[TonuTuka.
10 Br16op npodeccun u 14 6 10
MTOVCK PabOTHI.
11 O6pazoBanue. [Ikomna. 16 6 8
YHuBepcurer. YueOHbIe
YMEHHUSL.
12 KommyHnukanus. SI3bIku. 16 6 10
AKIICHTBI H JIMATICKTHI.
Uroro: 108 44 _ 64
Pazensr quCHMIUIMHBL, U3ydaeMble B3 cemecTpe
No Kon-Bo vacoB
pasnena HasBauus paszenos Bceer KonTakTHas paboTa 00yJarommxcs
0 AynuropHas paboTa BreaynuropH
1 3 TP ast pabora
13 ITpecca. Tekymue coObITHS. 23 6 17
ITonuTuKa.
14 Urenue. Kuauru.  Pons 23 6 17
JUTEPATypel B JKU3HH
YeNoBeKa.
15 PaGora. bwusnec. 23 6 17
Topross.
16 Ku3Hb COBpEMEHHOTO 21 4 17
obmiectBa. JKu3Hb B ropojie.
3aKOH M NPaBOINOPSAOK.
Uroro: 90 . 22 68
4.4. CamocTosiTe/ibHasi paboTa CTYJ1€HTOB
HaumenoBanue TeMbl Bun camocTosiTensHOM OrneHouHoe Koz- Kon
JICITUTUTAHBI HITA BHEAYIUTOPHOUN pabOTHI CPEJIICTBO BO KOMITETEH-
paznena oOyuatomuxcs, B T.4. KCP 4acoB uu(it)




Baenenne B | [loaroroBka JOMAIIHETO cobeceoBaHuE; 8 OK-8; OIIK-4;
npodeccuro. 3a7aHus KEHCHI; OIIK-6; OIIK-
TpeboBanus K TBOPYECKHE 18; TIK-33.
po¢eCCHOHATBHBIM 3aaHus.
KauecTBaM  YUUTEIIs
WHOCTPAHHOTO
SI3BIKA.
Harmmonanbusie u [ToaroroBka Kk TBOPYECKOMY cobece0BaHuE; 8 OK-8; OIIK-4;
0011IeYeIIOBEYCCKHE 3aJIaHUIO KCHCHBI; OIIK-6; OIIK-
LIEHHOCTH 18; IIK-33.
COBPEMEHHOTO
MUpA.
ITpecca. Texymiue MOATOTOBKA K TECTHPOBAHUIO | coOeceoBaHue; 8 OK-8; OIIK-4;
COOBITHS. KCHCEHI, OIIK-6; OIIK-
[TonuTHKa. TBOPUYECKHUE 18; ITK-33.
3a7aHusl.
JluarBucTrka IToaroroBka moMamnrHero cobece0BaHuE; 8 OK-8; OIIK-4;
TEKCTa, 3aJIaHus KCHCHI; OIIK-6; OIIK-
JUTEpaTypHBIA U 18; T1IK-33.
JIMHTBUCTUYECCKHUH
aHam3 TEKCTOB,
U3Y4YCHUE JIMHTBO-
KyJbTYPOJIIOTHYECKUX
0COOCHHOCTEH,
dbopMupyromx
hoHOBEIE 3HAHHUSA
CTYJICHTOB.
Poman J[pBuna IToaroroBka JOMaIHETO cobecenoBaHueE; 8 OK-8; OIIK-4;
Jlomxka «Xoporas 3aJIaHus KCHCEHI, OIIK-6; OIIK-
pabota» — TBOpPYECKHE 18; TIK-33.
SI3BIKOBAs KAPTUHA 3a1aHusl.
HaIlMOHAJIbHOM
JKU3HU OPUTAHCKOTO
oOmecTna.
Poman IoBuma | [loaroroBka K yCTHOMY cobeceoBaHuE; 8 OK-8; OIIK-4;
Jlomxa «Xopomas | ompocy KEUCBI; OIIK-6; OIIK-
paboray. 18; TIK-33.
Kwuno B xu3Hu [ToaroroBka Kk ycTHOMY cobece0BaHuE; 8 OK-8; OIIK-4;
oOmecTna. onpocy KEUCHI; OIIK-6; OIIK-
18; TIK-33.
JIuaresucTuka Tekcta. | Iloaroroska moManiHero cobeceoBaHuE; 8 OK-8; OIIK-4,
3aJIaHus OIIK-6; OIIK-
TBOpYECKHE 18; TIK-33.
3a1aHusl.
[Ipecca.Texymmue IToaroroska IOMamnIHEro coOeceoBaHuE; 8 OK-8; OIIK-4,
COOBITHSL. 3aJlaHUs OIIK-6; OIIK-
ITonuTuka. 18; TIK-33.
Beibop mnpodeccun | IloaroroBka K yCTHOMY C- 10 OK-8; OIIK-4;
U YCTPOWCTBO Ha | ONpPOCY cobecenoBanue; OIIK-6; OIIK-
paborty. TBOPYECKHUE 18; TIK-33.
3a7aHus.
O6pa3zoBanue. IloaroroBka gJOMAaIIIHETO cobeceI0BaHueE; 8 OK-8; OIIK-4;
3aJlaHus OIIK-6; OIIK-




18; TTK-33.
KoMmmyHukarusi. ITonroroBka moMamnrHero cobeceoBaHue; 10 OK-8; OIIK-4,
3alaHus TBOpUYECKHUE OIIK-6; OIIK-
3aaHus. 18; ITK-33.
IIpecca. ITonroroBka moMamnrHero cobece0BaHuE; 17 OK-8; OIIK-4;
3aJIaHus OIIK-6; OIIK-
18; TIK-33.
Ponw nuteparypel B | [Ioaroroska Kk ycTHOMY cobeceioBaHuE; 17 OK-8; OIIK-4;
JKU3HU 4YeJIOBEKA. onpocy TBOpYECKHUE OIIK-6; OIIK-
3aJJaHMsl. 18; T1IK-33.
PaGora. busnec. IloaroroBka JOMaIIHErO cobece0BaHue; 17 OK-8; OIIK-4;
Toprosis. 3a7aHus TBOpYECKHUE OIIK-6; OIIK-
3aJJaHMsl. 18; T1IK-33.
Kuzup [ToaroroBka Kk ycTHOMY cobecenoBanue 17 OK-8; OIIK-4;
COBPEMEHHOTO onpocy OIIK-6; OIIK-
o011ecTBa. 18; T1IK-33.
Bcero yacos 172
4.5 IlpakTHYecKHe 3aHATHS
Ne Ne Tema Koa-Bo
3aHsl | pa3nae 4acoB
THS Jga
1 CoBpeMEeHHBIC METOJbI IMPENOJaBaHUs HMHOCTPAHHOTO s3blka H | 6
B3aMMOOTHOIIIEHUsI ¢ oOydaromumucsa. Posb  mpenogaBaTens
WHOCTPAHHOTO SI3bIKa B COBPEMEHHOM y4eOHOM 3aBEJCHHH.
2 Ompenenenue meHHoctel. HamumoHnanbHbIE 1IEHHOCTH, UX CBS3b C | 6
HAI[MOHATPHOW  HMCTOpUEH W  TONUTHYECKOM  OOCTaHOBKOM.
AMEpUKaHCKHUE [IEHHOCTH U YOSKICHHUSI.
«3arasioyHble pycckue». MopalbHble IEHHOCTH. TeMaruyeckas
nekcuka. CeMaHTHYECKHE CTPYKTYpPbhI, UX CTHJIMCTHYECKash pPOJIb.
YnorpebieHue apTUKIIsi C MMEHaMU COOCTBEHHBIMH.
3 HaubGonee akryanbHble MpoOJeMbl B COBpPEMEHHOM Mupe, |8
OTpaXEHHbIE B CpEACTBaX MaccoBOM wuH(opmamuu: Ooprda ¢
TEPPOPU3MOM,  TIPUPOJHBIE U  TEXHOTCHHBIE  KaTacTpo(dsl,
MEXIyHAPOAHbIE MOJUTUYECKHE U SKOHOMHYECKHE OTHOILIEHUS U
KylnbTYpHbIH 0OMeH. (OcCOOEHHOCTH MYOJUIUCTHYECKOTO CTHIIS
aHTJIMCKOTO SA3bIKa. TemMaTHndecKas JICKCHKA.
4 Texctel u3 yueOHMKa «lIpakTHyeckuii Kypc aHIIMHCKOro si3blka | 6
sV kypca memaroruyeckux BVY3os» mon pen. B.Jl.ApakuHa.
CtunucTryeckne MpUeMbl, TeMaTHYecKas JIeKCUKa, (pa3eosiorus,
aymo3us. [’ paMmaTrka: CHHTaKCUYECKHE OCOOEHHOCTH.
5 TemaTuyeckass JIeKCMKa JBYX OCHOBHBIX AaCIIEKTOB COAEp:KaHUA | 6
poMaHa: akaJeMHUYyecKasl >KU3Hb YHUBEPCUTETCKUX MperojaBareseit
U CTYJCHTOB U KU3Hb OM3HECMEHa — KamuTaHa MPOMBIIUIEHHOCTH,
€€ JIMHIBOKYJIbTYPOJIOTUYECKUE U COLUOKYIBTYPHBIE OCOOCHHOCTH
JIEKCUKH, COCTAaBJISIOUINE OCHOBY (DOHOBBIX 3HAHMU 1O Ha3BaHHOMU
po0JIeMaTHKe.
6 JIMHrBUCTMYECKHE W JIMHTBOKYJBTYPOJOTMYECKHE  CpeAcTBa | 6




co3maHusi 00pa3oB JOBYX T€pPOEB poMaHa. I pamMmarudyeckas
CTPYKTYpa KaK CpEICTBO XapaKTEPUCTHKH CHUTYaIHi
KOMMYHUKAIlii ¥ 00pa3oB. I'pamMmaruka:  ApPTHKIH  C
cymectButensHbIMU SChOOI, college, university u ..

Jlyumme buIBMBI OTCUECTBEHHOTO, aMEpPUKAHCKOTO u
OpuTaHCKOTO Tpou3BOACTBa. [loaroroBka M 00CYXACHUE PEICH3HMA
(GUIBLMOB,  aKTEPCKOTO  MAacTepCTBA,  pabOTHI  PEKUCCEPOB,
ocoOeHHOCTel crieHapus. Temarmdeckas Jekcuka. [pammaTuka:
C0XHOE NOTIOJIHECHHUE, MOAAILHbBIC IJ1ar0JIbL.

JIuTeparypHblii M JIMHTBUCTMYECKUH AaHAIW3 TEKCTOB. M3ydeHue
JIMHTBOKYJIBTYPOJIOTMUYECKMX OCOOEHHOCTEH JIEKCUKM B TEKCTax,
dbopmupyromux (HOHOBbIE 3HAHUA CTYACHTOB. TeKCTHl U3 yuyeOHMKA
«[IpakTuueckuii Kypc aHriauiickoro s3bpika gV Kypca
nemarormueckux BY3os» mox pex. B.J[.Apakuna “One Stair Up”
(Campbell Nairne) u “Anthony in Blue Alsatia” (Eleanore Farjeon).
AKTyanpHBIE TPOOJIEMBI COBPEMEHHOTO MHpPA, OTPAKCHHBIE B
CpeacTBaXx MaccoBoil uHpopManuu: Oopbda ¢ TEPPOPUIMOM,
NPUPOAHBIE W  TEXHOTEHHBIE KaTacTpodbl, MEXIAyHApOJHbBIE
MOJINTUYECKME W HKOHOMUYECKHE OTHOLIEHUS U KYJbTYpPHBIH
oomeHn. KynbTypHble OCOOCHHOCTH Ta3eTHOH WH()OPMATUBHON
CTaTbU — CTWIb «IEPEeBEpHYTOM mnupamuib. Jlekcuka s
HaIlMCAHMs AHAJIMTUYHOM PEUEH3MM M0 Ta3eTHOU CTaThe.

Crpareruss npunsatus peweHus. HWneanbHas pabGorta. Hosble
IPE/UIOKEHUsT pblHKa TpyAa. HoBble BO3MOXKHOCTH M MPOOIIEMBI
JUI  yuuTeNss HMHOCTpaHHOro s3bika. Ilonck paOotsl. Pesiome,
uHTepBbI0. CTpaTerusl yCHemHoro Havaja kapeepbl. ['pammaruka:
CornacoBanne BpeMeH. YTNOTpeOieHne apTUKIICH (TOBTOPEHHE).

10

Hlkona. VYuuBepcuter. YueOHble yMeHHs. PasznenutensHbli U
OTPULIATENLHBI  BOMPOCHL.  AOCTpakTHBIE  CYIIECTBUTEIBHEIE.
Kocsennas peub. [IncbMo-3asBiieHrEe O MOJYYEHUM CTUNECHAUM JUIS
o0yueHus B 3apy0eKHOM YHUBEPCHUTETE.

11

S3bIku. AKIEHTHl U AWaNeKThl. YTNoTpeOlieHue riarona B ¢dopme
repyHaus W uHbuHUTHBA. JleneHue Tekcra Ha  ab3allbl.
O6p830BaHI/IC MMpUujIaraTejibHbIX. YcTOoHYNBBEIE CIIOBOCOUETAHUA C
make u do.

12

Texymue coObitusa. Ilonmutuka. MopganeHble riaronsl. [Ipeduxcs
B cioBooOpasoBanuu. OG6opotel ¢ There... Cruaucrudeckas
3HAYUMOCTD JJIMHBI IIPEJJI0KECHHUS.

13

Urenne. Kuuru. Coro3pl u japyrue crnocoObl  oOecredeHus
L[EJIOCTHOCTH TEKCTa. YcroituuBsle CJIOBOCOYETAHUS.
Crunuctryeckne ocoOeHHOCTH Havana Tekcra. O6opotel ¢ It...
Crarps.

14

Urenne. Kuuru. Corw3sl W Jpyrue crnocoObl  oOecredeHus
I[EJIOCTHOCTH TEKCTa. YcroitunBbie CJIOBOCOYCTAHUS.
Crunmuctrueckne ocoOeHHOCTH Havana Tekcra. O6opoter ¢ It...
CraTtp4.

15

CoueraeMoCTh: pacnpocTpaHEHHbIE [J1aroJibHbIE ¢bpassl.
CrunucTuyeckue OCOOCHHOCTH 3aKIIOYUTENIbHOM YacTH TeKcTa.
[Topsimok cnmoB Bo (pazoBeix Tiarojax. CrocoObl BBIPAKEHHS
OyaylIiero BpeMeHHU.

16

XKuzup B ropome. 3aKOH M MPaBOMOPSAOK. ApTHKIb. [lo3umms
Hap€uus B MNPCAJTOXKCHUMU. Crioco0bI YACPIKAHUA YUTATCIIBCKOI'O
uHTepeca. YcroiduBbie cioBocodeTanus ¢ keep u hold.




OYHO-3AOYHAS ®OPMA OBYYEHUA

4.1. CTpyKTYypa AUCHUILTIHHBI

3aueT W 3a4eT C OLIEHKOW MO OYHOW M OYHO-3a04HOU (popmam 0OydeHHs] MPOBOIUTCS B
paMKax 3aHSATHI CEMHHApCKOIo THIIA, B yUeOHOM IIJIaHE Yachl HE BbIIEICHBI. Yachl, BHIACICHHbIC
Ha IMPOMEXKYTOUHYIO aTTECTalli0 B Tpade «KOHTPOJIb» y4yeOHOro IIaHa, BKIIOYAIOT B ceOs:
KOHTAKTHYIO ayIUTOPHYIO paboTy (e€ o0beM ycTaHaBiIMBaeTcs mpukazom «O HOpMaTHBaxX pacuera
o0beMa roJJOBOM Harpy3ku mpogeccopcKo-NpenoaBaTesIbckoro cocrapa no nporpamme BO») u

CaMOCTOSITENIbHYIO PadoTy.

OO1m1ast TPyI0EMKOCTh TUCIUILIAHBI cOCTaBisieT 288 4acoB, 3a4€THBIX €IUHUII - 8

®opma padorTsl o0yuaromuxcs/Buabl yueoHbIX 72
3aHATHH No2 Ne 3 No4 Bcero
ceMecTpa | cemecTpa | ceMecTpa
KonTakTHas ayiuTopHasi pa6oTa 00y4arommxcs 44 28 22 94
c nmpemnojaBaTeieM:
Viexyuu (J1) - - - -
I Ipaxmuueckue 3ansamus (113) 44 28 22 94
Vlabopamopnuvie pabomwi (JIP) - - -
CamocrosiTesibHas padora: 64 44 86 194
Kypcosoii npoekt (KII), kypcoBast pabota (KP) - -
SET 33.€. 23.e. 33.e. 8 3.e.
Pedepat (P) - - -
Dcce () - - -
Kontponsnas padora (K) 36 36
IloaroroBka M caaga dK3aMeHa
Bu1 UTOroBOro KOHTPOJIA (3a4eT, IK3aMeH) 3auer HK3aMeH
4.2. Coaep:kanue pa3jiesioB THCHUTLIMHBI
Ne HanmeHnoBanue Copnepxanue pasnena dopma
pa3s pasjena TEeKYIero
aena KOHTPOJIs
a
2 3 4
1. | What makes a good teacher CoBpeMeHHBIE ~METOJABI  TpenojaBaHus | codecenoBa
Insight into Profession WHOCTPAHHOTO SI3bIKA U | HHE;
B3aMMOOTHOIICHUSI C OOYYalOIUMHUCS. | KEUCHI;
Ponp  mpenonaBarenss ~ MHOCTPAHHOTO | TBOpYECKHE
s3pIKa B~ COBPEMEHHOM  y4eOHOM | 3a/JaHusl.
3aBEJICHUH.
2. | Books and Readers Urenne. Kuurn. Coro3el W Apyrue | cobeceaona
crmocoObl  obecrmedyeHnsT  IEIOCTHOCTH | HUE;
TEKCTa. Y CTOMYMBBIE CIIOBOCOYCTAHHS. | KEUCHI;
Crunuctuyeckue OCOOCHHOCTH —Hauaia
tekcta. O6opoTsi ¢ It... CtaThs.
OmnpezeneHue IEHHOCTEH.




Cinema: Its Past, Present and Jlyumue (bUITBMBI OTEYECTBEHHOr0, | cobecenoBa
Future aMEpPUKAHCKOTO u OpUTAHCKOTO | HUE;
MIPOU3BO/JICTBA. [TonroroBka U | KeHChl;
o0CyXKIeHHe peneH3ui (bUIBMOB,
aKTEPCKOTro MacTepCTBa, paboThl | TBOpUECKHUE
pexuccepoB, OCOOEHHOCTEH CLEHapus. | 3aJaHMUA.
Temaruueckas nekcuka.l'paMmmaruka:
CnoxxHoe  JOIOJIHCHMHC, MOJaJIbHEIC
TJIaroJibl.
Theatre Texkcter u3 yuebnuka «[IpakTHueckuii | cobecemoBa
KypC aHTIIMHCKOro si3pika ansi V' Kypca | HHE;
negarornyeckux BY3os» nox pen. B.Jl. | kelicsl
ApakuHa.  CTWIMCTHUYECKUE  IPUEMBI,
TEeMaTU4ecKas JIeKCHUKa, (paseonorus,
aimo3us. ['paMMaTuka: CHHTaKCHYECKHe
0COOEHHOCTH.
New Challenges in Education | Illkomna. YHUBEpCHUTET. VYueOHble | cobecenoBa
YMEHHSL. PaznenurensHbIi U | HUE;
OTpUIIATENbHBIM BOMpoc. AOCTpaKTHBIE | KEHCHI;
cyuiecTBuTenbHble. KocBeHHas  pedb. | TBOpYECKHUE
[Tucemo-3asiBreHme 0 NOJYYCHUU | 3aJlaHHUsl.
CTHIIEHAMU ISl OOYYEHHUsS B 3apyOEKHOM
YHHUBEPCUTETE.
Travelling. Holiday-Making. | Jluaresuctuueckue u | cobecemona
Environmental Protection JMHTBOKYJIBTYPOJIOTHUECKHE CpeICTBa | HHC;
co3maHus o0pa3oB JBYX TepoeB poMaHa. | KEHCHI;
I'pammaTiueckast CTPYKTypa KaK
CPEICTBO  XApAKTEPUCTUKHA  CHTyalui
KOMMYHUKaIMu u o0pa3oB. ['pammaruka:
ApTtukiu ¢ cyriecTBuTeIbHBIME  SChOOI,
college, university u T.1.
The Generation Gap. The TemaTnueckasi JIeKCMKa JIBYX OCHOBHBIX | cobecemoBa
Problems of the Young acIIeKTOB COZIepKaHUs pomaHa: | HHE;
aKaJeMU4ecKas >XHU3Hb YHUBEPCUTETCKHX | KEHCHI;
MIPENOAABATEIEH U CTYJIECHTOB M JKU3Hb
Ou3HECMEHA — KalnuTaHa
MIPOMBIIIIEHHOCTH, ee
JMHTBOKYJIBTYPOJIOTUYECKHE "
COIMOKYJIbTYpHBIE 0COOEHHOCTH
JICKCHKH, COCTaBJISAIOIIHE OCHOBY
(OHOBBIX  3HAaHWM MO  Ha3BaHHOM
npo0GyieMaTukKe.
. . JlutepaTypHblii M JMHIBUCTHYECKHMH | cobecemoBa
Role of women in society
aHAIN3 TEKCTOB. N3zyuenue | HUE;
JUHTBOKYJIBTYPOJIOTUIECKIX
0COOEHHOCTEH JIEKCHKM B  TEKCTax,
(bopMHpYOLTIX ¢doHOBBIE 3HAHUS | TBOPUYECKHUE
cTyneHToB.  TekcTbl W3  y4eOHWKa | 3a/aHHS.
«[IpakTueckuii  Kypc AHTJINCKOTO

a3plka Uit V' Kypca TeJaroruyeckux
BY3oB» mon pen. B.JI. Apakuna “One




Stair Up” (Campbell Nairne) u “Anthony
in Blue Alsatia” (Eleanore Farjeon).

Relationships

HanumonanpHBIC IIEHHOCTH, HUX CBSI3b C
HallMOHAJIbHOU HCTOpUEH u
MOJIMTHYECKOM 00CTaHOBKOIA.
AMepHKaHCKUE IICHHOCTH W YOCXKICHHUS.
«3araouHble  pycckue».  MopaibHble
IIECHHOCTH. TemaTnueckas JICKCHKA.
CemaHTHUUYECKHE CTPYKTYPBHI, nx
CTHJIUCTUYECKAs] PoOjb. YHoTpeOiaeHue
ApPTHKJISL C UMEHAMH COOCTBEHHBIMH.

cobecemoBa
HUC

10

Famous people

Crparerus MIPUHSITHS pElICHHUS.
Wneanpuasn pabora. Hosrie
MpEeNIoKEHUsT pblHKAa Tpyna. HoBbie
BO3MOKHOCTH M MPOOJIEMBI ISl YUYUTEIsS
WHOCTpaHHOTO si3biKa. [lomck paboThI.
Pesrome, UHTEPBBIO. Crparerus
YCHEIIHOTO HaJdaia Kapbephl.
I'pammaruka: CorjacoBaHuE  BpPEMEH.
Ynorpebnenue aptukiiel (OBTOpEHUE).

cobecenoBa
HUE;

TBOPUYCCKHUC
3aJaHus.

11

The press. Popular and
quality press

AKTyanbpHble TPOOJIEMBl COBPEMEHHOTO
MHUpa, OTpPaXEHHblEe B  CpEICTBax
MaccoBor  wHpopmammu: Ooppba ¢
TEPPOPU3MOM, IIPUPOJIHBIE u
TEXHOT€HHbIE KaTacTpo(sl,
MEX1yHapOAHbIE HOJIUTUYECKHE u
SKOHOMHYECKUE OTHOLICHUS u
KYJIbTYpPHBIN OOMeH. KynpTypHbIE
0COOEHHOCTH Ta3eTHOW HH(POPMATUBHON
CTaTbu - CTWIb  <«IIEPEBEPHYTON
nupaMuael». Jlekcuka U1 HanmucaHWs
AQHAINTUYHOM PElEeH3UH IO Ta3eTHOU
CTaTbe

cobecenoBa
HUE

12

Politics and elections in the
USA, UK and Russia

Tekymue COOBITHSI. [TonuTuHka.
Mogpanbnele  rnaronsl.  [Ipeduxcsl B
cioBooOpaszoBanuu. O6Gopoter ¢ There...
Crunucruueckas  3HAYUMOCTb  JUIMHBI
MIPEIJIOKEHUS.

cobecenona
HHE;
TBOpYECKHE
3aJaHUsL.

13

Social problems in the
modern world

SI3BIKH. AKIICHTBI u JIAAJICKTHI.
Vnorpebnenne  rimarona B ¢opme
repyHnads W uHQUHUTHBA. JlenmeHue
TekcTa Ha  abzampl.  OOpa3oBaHue
npuiaraTeabHbIX. YcroituuBeie
cioBocoueranus ¢ make u do.

cobecenoBa
HHUE;

14

Diplomacy:

arrivals, visits, talks

Haubonee akryanpHble MpoOIeMBbl B
COBPEMEHHOM MHpE, OTpPaXCHHBIE B
CpeAcTBaXx  MaccoBOM  WH(pOpMaluu:
O0opeba C TeppopuU3MOM, TPHUPOJTHBIE WU

TE€XHOTEHHbIE KaTacTpo(sl,
MCKIAYHAPOAHBIC IIOJINTUYECKHUEC n
HKOHOMHYECKHE OTHOIICHUS u
KYJIbTYPHBIN oOMeH.  OcobeHHOCTH

HY6J'II/II_II/ICTI/I‘-ICCKOT0 CTUJISI AHTJIMHCKOTrO

cobecemoBa
HHUE;
TBOpPYECKHE
3a/1aHKs.




si3pIKa. TemMaThueckas JIeKCHKA.
15 Unemployment CoueraeMOCTh: pacripocTpaHeHHBIC co6c?cez[0Ba
riaronbHbie  ¢pa3el.  CTunMcTHYecKue | HHE,
OCOOCHHOCTH  3aKJIFOUUTENBHONW 4acTh | TBOPYECCKHUE
tekcta. llopsimok cimoB Bo  (pa3oBpix | 3aAaHUS.
ryiarojax. CriocoOsl BBIPAXKECHUS
OyylIero BpeMEHHU.
16 Beauty and Physical Cnopt u kpacora. cobecenoBa
Attractiveness ApTHKIIb. [To3unus Hapeuus B | HUE
npeniaoxkeHud.  CrnocoObl  yAepxKaHHs
YUTATEJIbCKOIO HMHTEpeca. Y CTOMYHMBBIE
cioBocoueTanus ¢ keep u hold.
4.3. Pa3ienbl TUCHUILTHHBL, H3yYaeMble B2 ceMecTpe
No Kous-Bo vacos
pasznena HaszBanus pasnenos Bcero
KonTaktHas pabora oOydaromuxcs
AynutopHas pabora Bueaynur
JI 113 Jip | opHad
pabora
1 Beenenue B npodeccuro. 20 8 12
TpeboBaHMs K UACATHBHOMY
YUUTEI0 HHOCTPAHHBIX SI3BIKOB
2 Harmmonansueie u 24 10 14
oOmieyenoBeyecKre e HHOCTH
COBPEMEHHOTO MHpa
3 [pecca. Tekymue cOOBITHS. 20 8 12
[TonmTuka
4 JIMHTBUCTHKA TEKCTAa, 24 10 14
JIUTEPATYPHBINA U
JIMHTBUCTUYECKUI aHAIIN3
TEKCTOB.
5 By Jlomxk 20 8 12
«Xopomrast paboTa» — A3bIKOBAS
KapTUHA HAIMOHATLHOM KU3HU
OpuTaHCKOTO 00IIeCTBa
HUroro: 108 . 44 64
Pa3nensl AuCUMIITUHBL, U3ydaeMble BO 3 ceMecTpe
No Komn-Bo yacoB
pasacia Haspauus pasnenos Beer KonTaktHas pabora 00yJaroImuxcs
0 AynuropHas pabota Bueayautopu
ast pabota
J 13 JIP CP
6 JoBun Jomxk 10 4 6
«Xoporrast paboTta» —
po0GsIeMbl U 00pasbl.




7 Ponb kMHO B KH3HU 10 4 6
obmectsa. Jlyumme
(UIBMBI OT€YECTBEHHOTO,
aMEepUKAHCKOTO U
OpUTAHCKOTO
IIPOU3BO/JICTBA.
8 JIMHTBHCTHKA TEKCTA. 10 4 6
JluteparypHblii u
JUHTBUCTUYECKUH aHaIH3
TEKCTOB.
JIMHTBOKYJIBTYPOJIOTUYECK
1e 0COOCHHOCTH JIEKCUKH
TEKCTOB.
9 [Tpecca. Tekymue 10 4 6
COOBITHS.
[TonuTuka.
10 Br16op npodeccun u 10 4 6
TTOVCK PabOTBHI.
11 O6pazoBanue. [1Ikomna. 10 4 6
YHuBepcurer. YueOHbIC
YMEHHUSL.
12 KommyHnukanus. SI3bIku. 12 4 8
AKIICHTBI U IUATIEKTHI.
Utoro: 72 28 . 44
Pazjensr quctuiuineel, u3ydaeMeie B4 cemecTpe
No Kon-Bo vacoB
pasnena HasBauus paszenos Bceer KonTakTHas paboTa 00yJarommxcs
0 AynuropHas paboTa Bneaynuropn
1T 13 7P as pabora
13 [Tpecca. Texymue coOBITHS. 12 4 22
ITonuTuKa.
14 Yrenwue. Kaurn.  Pomb 12 6 22
JUTEpaTyppl B JKU3HH
YeJI0BEKa.
15 Pabora. bwusnec. 10 6 22
Topross.
16 ’Ku3Hb COBpeMEHHOTO 10 6 20
obmiectBa. JKu3Hp B ropoje.
3aKOH U IPaBONOPSIOK.
Hroro: 108 L 22 86
4.4. CamocTosiTe/ibHAsi padoTa CTY/1€HTOB
HaumeHnoBanme TeMbI Bun camocTtosiTensHOM OrneHouHOE Kon-Bo Kon
JACITUTUTAHBI HITH BHEAYIUTOPHOUN pabOTHI CPEJIICTBO JacoB KOMITETEH-
paszaena oOyuatomuxcs, B T.4. KCP uuu(i)
BBenenue B | [loaroroska momariHero cobeceoBaHuE; 12 OK-8; OIIK-4,
npodeccuro. 3a1aHus KEUCBHI; OIIK-6; OIIK-
TpeGoBanus K TBOpYECKHE 18; TIK-33.




pohecCuOHATBEHBIM 3a/1aHMUsl.
KauecTBaM yUYHTEs
WHOCTPAHHOTO
SI3bIKA.
HamumonanwHEIE 1 [ToaroroBka Kk TBOpUECKOMY cobecenoBaHueE; 14 OK-8; OIIK-4;
00I1IeYETOBEYECKHUE 3aJaHUIO KEWCHI, OIIK-6; OIIK-
LIEHHOCTH 18; IIK-33.
COBPEMEHHOTO
MUpa.
IIpecca. Texymue MOJATOTOBKA K TECTUPOBAHUIO | coOecenoBaHuE; 12 OK-8; OIIK-4;
COOBITHSL. KEHCHI; OIIK-6; OIIK-
[Tonutuka. TBOPUYECKHUE 18; TIK-33.
3aaHus.
JIuHrBUCTHKA IToaroroska gOMaIIHEroO cobecemoBaHuE; 14 OK-8; OIIK-4;
TEKCTa, 3aJIaHus KEHChI; OIIK-6; OIIK-
JUTEPATYpHBIA U 18; TIK-33.
JIMHTBUCTUYCCKHUI
aHau3 TEKCTOB,
U3y4YEeHUE JMHIBO-
KYJbTYPOJIOTHISCKUX
0COOEHHOCTEH,
bopMupyrOLINX
hoHOBBIE 3HAHHUA
CTYJICHTOB.
Poman JIpBuna IToaroroska goManiHero cobece0BaHuE; 12 OK-8; OIIK-4;
Jlomxa «Xopomas 3aJIaHus KCHCHI; OIIK-6; OIIK-
pabota» — TBOPYECKHUE 18; T1IK-33.
SI3IKOBAsI KApTHHA 3a7aHusl.
HalMOHAJILHON
KHU3HU OPUTAHCKOTO
oO1iecTBa.
Poman [sBuna | I[loaroroBka Kk ycTHOMY cobece0BaHuE; 6 OK-8; OIIK-4;
Jlomxa «Xopomas | ompocy KEHCHI; OIIK-6; OIIK-
paboray. 18; TIK-33.
Kwuno B xusHu [ToaroroBka Kk ycTHOMY cobecenoBaHuE; 6 OK-8; OIIK-4;
oOrmiecTBa. onpocy KEHCBI; OIIK-6; OIIK-
18; TIK-33.
Jluarsuctuka Tekcra. | [loaroroBka qoMamrHero cobece0BaHuE; 6 OK-8; OIIK-4;
3aJIaHus OIIK-6; OIIK-
TBOPYECKHE 18; TIK-33.
3a7aHus.
IIpecca.Texymue [ToaroroBka noMarrHero cobeceI0BaHuUE; 6 OK-8; OIIK-4;
COOBITHSL. 3aJIaHus OIIK-6; OIIK-
[TonuTuka. 18; TIK-33.
Brei6op mnpodeccun | [logroroBka k ycTHOMY C- 6 OK-8; OIIK-4;
U YCTPOWCTBO Ha | OIpOCY cobeceI0BaHNUE; OIIK-6; OIIK-
pabory. TBOPUYECKHUE 18; TIK-33.
3aaHusl.
OO6pazoBanue. IToaroroBka JOMaIIHErO cobeceI0BaHMNE; 6 OK-8; OIIK-4;
3aJlaHus OIIK-6; OIIK-
18; TIK-33.
KommyHnukarusi. IToaroroska moMaImIHeEro cobeceoBaHuE; 8 OK-8; OIIK-4;
3aaHus TBOPYECKHUE OIIK-6; OTIK-




3aJjaHHSL. 18; T1IK-33.
[Ipecca. IloaroroBka gJOMAaIIIHETO cobeceI0BaHNeE; 22 OK-8; OIIK-4,
3aJaHusd OIIK-6; OIIK-
18; T1IK-33.
Ponw nmurepatypei B | [logroroBka k yctHoMy co0eceI0BaHuUE; 22 OK-8; OIIK-4;
JKU3HU YEJIOBEKA. onpocy TBOpPYECKHUE OIIK-6; OIIK-
3aaHus. 18; IIK-33.
Pabora. busuec. IToaroroska goManiHero cobece0BaHuE; 22 OK-8; OIIK-4;
Toprosis. 3a/1aHus TBOPYECKHUE OIIK-6; OIIK-
3aJaHuUs. 18; IIK-33.
Kuzup [ToaroroBka K ycTHOMY cobecenoBanue 20 OK-8; OIIK-4;
COBPEMEHHOTO onpocy OIIK-6; OIIK-
o0111ecTBa. 18; ITK-33.
Bcero yacosn 194

4.5. [IpakTHyeckune (CeMUHAPCKHUe) 3aHATHS He NIPeAyCMOTPEHO.
4.6. KypcoBoii npoekT (kypcoBasi padoTa) (He mpeIycMOTpPeHO)

5. [lepeyeHb y4ueOHO-METOAMYECKOT0 00ecieYeHUs JI CAMOCTOSAITeIbHOM PadoThl
o0yyaumuxcst Mo JUCHUILIMHE (MOLYJIIO)

1. OcHoBHast uTEpaTypa Mo JUCHUILINHE

2. JIonoTHUTEIbHAS JIMTepaTypa MO0 AUCIUTUIAHE

3. Meroandeckue ykazaHusi 1Jis 00yJarouuxcsi 0 OCBOSHUIO TUCIMUILIAHBI (MOTYJIs).
4. ®oH/IBI OLIEHOYHBIX CPEACTB ISl IIPOBEICHHSI TPOMEKYTOYHOM aTTECTAIH
00yJaroumxcs mo JUCHHUILITHHE (MOJIYIIIO)

6. ®oHI OLIEHOYHBIX CPEACTB AJIsl TEKYIIero KOHTPOJIA YCIeBaeMOCTH U
NpoMe:KyTO4YHOMI arTrecTaumu (cM. [Tpunoxxenue)

7. IlepeyeHb OCHOBHOIi W /IONOJHUTEJbHONH Y4eOHONH JiMTepaTypbl, He0OXOAMMON ISl
OCBOCHMS AMCUUIIMHBI (MOIYJIsI).

7.1. Ocnosnas rumepamypa

1. [Tpaktukym k yueOHuky B.Jl. Apakuna (pex.). «[IpakTudyeckuii Kypc aHIIIMHCKOTO SI3bIKA. 5
Kypc». 050303 — «VMHOCTpaHHBIN SI3bIK» [DIEKTPOHHBIA pecypc]: ypOBEHb - MOATOTOBKA
cneunanucra. Kanudukauus — yuurenb uWHocTpaHHoro sizpika. Kypc V, cemectp 9, ouHnoe
oTJeNneHne / — DIeKTPOH. TEKCTOBble AaHHble. — M.: MOCKOBCKHI TOpOJCKOH Neaarornyeckuit
yuuBepcutet, 2011. — 32 c. — 2227-8397. — Pexxum mocrtyma: http://www. iprbookshop. ru/
26564.html

2. [TpakTudeckuil Kypc MepBOro MHOCTPAHHOTO SI3bIKA (AHTIIMMCKUN A3BIK) JJIS CTYIAEHTOB 5
Kypca [DJIeKTpOHHBIN pecypc]: yueOHO-MeToIndeckoe nocodue / — DIeKTPOH. TEKCTOBBIE JTaHHBIE.
—HaGepexuble  YenHsl: HaGepeXHO-4eTHMHCKUH ~ TOCYJapCTBEHHBIM  MeJarorndeckui
YHUBEPCHUTET, 2016. — 129 C. - 2227-8397. — Pexum JIOCTyTIA:
http://www.iprbookshop.ru/64639.html

3. XpucropopoBa ['.A. Ilpaktukym 1m0 OOYYEHHIO IHATOTHYECKOW peud [DIeKTPOHHBIN
pecypc]: cOOpHHMK TEKCTOB HA AHIVIMHCKOM s3bIke Ui cTylaeHToB | u Il KypcoB 3ao4yHOro
ornenenus / ['.A. XpuctodpopoBa. — DIeKTpoH. TEKCTOBbIe naHHbIe. — M.: MocCKOBCKas
rocyJapCTBeHHasl akaJieMusi BOJHOro Tpancnopta, 2006. — 43 ¢. — 2227-8397. — Pexum noctyna:
http:// www. iprbookshop.ru/46748.html


http://www/

1.2. Jlononnumenvrasiumepamypa

1. AmanbkoB, B. T'. IlpakTukym 1o KyJabType pedeBOrO OOIIeHUs [DIEKTpOHHBIA pecypc] :
yuebHo-mpakTrueckoe mnocobue / B. I'. Amanbkos, E. B. UrnaroBa. — DneKTpOH. TEKCTOBBIE
nanHbeie. — M. : EBpazuiickuii oTKpbIThIN uHCTUTYT, 2010. — 280 c. — 978-5-374-00384-0. —
Pexum noctyna: http://www.iprbookshop.ru/11075.html

2. PeueBoii mpakTHKyM 10 aHTIIMUCKOMY s13bIKy. Yacth 1 [DnexTpoHHBINH pecypce] : yueOHOe
nocobue / A. A. Jlprouenko, E. B. Kossipenxko, O. B. Mskymkuna, M. B. WBneBa ; nox pen. E. A.
YurupuH. — DJNEKTPOH. TEKCTOBBbIE JaHHbIE. — BopoHex : BOpoHEXCKuH TocyaapCTBEHHBIN
YHUBEPCUTET HWH)KEHEpHBIX TexHojormi, 2016. — 272 c. — 978-5-00032-217-8. — Pexum
nocryna: http://www.iprbookshop.ru/64413.html

3. T6oesa, 3. O. [IpakTUKyM MO KyJIbTYpe PEUEBOr0 OOIICHUS 10 HAMPABICHHUIO MOATOTOBKU
04.03.01 Ilegaroruveckoe obpazoBaHue [DICKTPOHHBIN pecypc] : yueOHO-METOIMIECKOe TT0CoOue
/ 3. D. T6oeBa. — DIEKTPOH. TEKCTOBbIe aaHHbIe. — BriamukaBka3 : CeBepo-OceTHHCKHIA

roCyJAapCTBEHHBIN Meaarorudeckuii mHCTuTyT, 2016. — 79 ¢. — 978-5-98935-182-4. — Pexum
noctyna: http://www.iprbookshop.ru/64549.html

8. Ilepeyenb pecypcoB HHGOPMALMOHHO-TeIeKOMMYHUKAIIMOHHOH ceTH "UHTepHeT" (nas1ee
- ceTb "UHTepHeT'"), HEOOXOAMMBIX /IJISI OCBOEHUS TUCHHMILIMHBI (MOYJIs1).

www.guardian.co.uk

www.bbc.com

www.the-times.co.uk

Wwww.usatoday.com

www.washingtonpost.com

WWW.nytimes.com

http://www.teachersdesk.org/news.html
http://www.reacheverychild.com/feature/newspapers.html
http://iteslj.org/Technigues/Krajka-OnlineNews.html
http://www.emints.org/ethemes/resources/S00001146.shtml
http://www.stemnet.nf.ca/CITE/newspapers.htm
http://www.developingteachers.com/books/review _unitc.htm

9. Meroauyeckue yKa3aHusi JAJisl 00y4aAIOIIUXCS MO0 OCBOEHUIO TUCHUTLTUHBI (MOTYJIs1)

VYcnemHoe ycBOEGHHWE [UCUUIUIMHBI HE TOJBKO 3aBUCUT OT MPO(PecCHOHATBLHOIO
MacTepCcTBa MPENOAABATENsl, HO M OT YMEHMs CTYACHTOB IIOHATh W NPUHATH 3aJaud U
conepxkaHusi ydeOHoro mnpeamera. CTyaeHTBl 00y4arOTCs HaBbIKaM pabOThI CO CJIOBapsIMU,
TEKCTOM, JIEKCUYECKUMHU YIPA)KHEHUSMH, aKTUBU3ALIMNU JIEKCUKH B peud. BBeneHne JeKcHyecKux
€IUHUI] TPOBOJUTCS CIOCOOOM TOJIKOBaHUS (AeUHUIMI), TIyTeM OIpeAesieHusl Kiacca,
KaTeropuii, CeMaHTHUECKUX XapaKTEePUCTHK, CIIOCOOOM COOTHECEHHsI CIIOBApHBIX CTaTel B OJHO- U
NBYS3BIYHBIX CIOBApSIX.

Ha 3aHATHSAX CTYAEHTHI BBINOJHSIOT YIPAXKHEHHs, HalpaBleHHbIE HAa (OPMHUPOBAHHE U
3aKpeIUICHHE HaBBIKOB, CYIIECTBEHHBIX JUISI 3(QQEKTUBHOTO OBJAJACHUS SI3BIKOM CPEJICTB
MaccoBoil nHpopMmarmu. CucrtemMa ynpaKHEHHH MOMOTaeT yJalluMCs Jydile MOHATh CIelu(UuKy
sI3pIKa MPECChl U YCBOUTH HEOOXOIUMBIN JIEKCUYECKUII U rpammaThueckuil Marepuai. CTyAeHTHI
JNOJDKHBI MMETh IOHATHE O THUIAX Ta3eT, OCHOBHBIX pa3lieNax, H3Y4YUTh I'pPaMMaTHYECKHE
MPU3HAKU T'a3€THBIX 3ar0JIOBKOB, CTPYKTYPE CTaThU.

B kadecTBe BaXXHOrO KOMIIOHEHTa OOYUYEHHMs WHOCTPAHHBIM SI3bIKaM BBIJIENISIOTCS
yYMEHHMsI, HEOOXOIMMble [UJIsl YCHEeNIHONW y4yeOHOM JdesTenbHOCTU. JlaHHblE YMEHHMSI MOXKHO
pa3BUBaTh CAMOCTOSITENILHO U C IIOMOILBIO IIPENIOIaBATENS.

VY CI0BHO YMEHHSI MOKHO pa3feuTh Ha TP TPYIIIbL:


http://www.iprbookshop.ru/11075.html
http://www.iprbookshop.ru/64549.html
http://www.guardian.co.uk/
http://www.bbc.com/
http://www.the-times.co.uk/
http://www.usatoday.com/
http://www.washingtonpost.com/
http://www.nytimes.com/
http://www.teachersdesk.org/news.html
http://www.reacheverychild.com/feature/newspapers.html
http://iteslj.org/Techniques/Krajka-OnlineNews.html
http://www.emints.org/ethemes/resources/S00001146.shtml
http://www.stemnet.nf.ca/CITE/newspapers.htm
http://www.developingteachers.com/books/review_unitc.htm

- YMEHWs], CBSI3aHHBIE C MHTEJUIEKTYaJIbHBIMU MPOIIECCaAMU;
- yMEHWsI, CBSI3aHHBIE C OpTaHu3alield yaeOHOU IeATeIbHOCTH U €€ KOPPEIISINU;

- YMEHHMs KOMIIEHCAIMOHHBIEC WU aJlaliTUBHEIE.

K ymenusim, CBA3aHHBIM C MHTEIUICKTYaJIbHBIMU MPOIIECCAMU, OTHOCSATCS CICIYIOLINE:

- HaOMroIaTh 3a TEM WIA WHBIM S3bIKOBBIM SIBICHHEM B WHOCTPAHHOM S3bIKE, CPaBHHUBATh U
CONOCTABJIATH SI3bIKOBBIC SIBJICHUSI B MTHOCTPAHHOM $SI3bIKE U POJIHOM;

- COIOCTaBIIsATh, CpaBHUBATh, KJIacCU(DUIMPOBATH, TPYIIHPOBATh, CHUCTEMATU3UPOBATH
MH(OpMAIUIO B COOTBETCTBHH C ONIPEICICHHON Y4eOHOM 3a1aueii;

- 0000maTh MorydeHHy HHPOPMAIUIO, OLIEHUBAThH MPOCIYIIAHHOE U TIPOYNTAHHOE;

- (buKcUpoBaTh OCHOBHOE COJEpKaHHE COOOIIEeHUH; (OPMYIHPOBaTh, YCTHO M TMHCHbMEHHO,
OCHOBHYIO HJICI0 COOOIICHHUS; COCTABIIATD IUIaH, (POPMYIHPOBATH TE3UCHL;

- TOTOBUTH W IIPE3ECHTOBATh PAa3BEPHYTHIC COOOIIECHHUS THTIA JTOKJIA/Ia.

K ymenwusiM, CBSI3aHHBIM ¢ OpraHH3aIiei yueOHOH IeATEeTbHOCTH U €€ KOPPEISIUA OTHOCSTCS:

- paboTaTh B Pa3HBIX PEeKMMax (MHIWBUIYAJIbHO, B Tape, B T'PYIIE), B3aUMOJCUCTBYS JIPYT C
ApYyrom;

- TI0JIb30BaThCS pedepaTHBHBIMU U CIIPABOYHBIMH MaTepUaTIaMU;

- KOHTPOJIUPOBATH CBOU JACUCTBUS U JCHCTBUSA CBOMX TOBAapHUILEeH, OOBEKTUBHO OIIEHWBATH CBOU
JIEHCTBHS,

- oOpamarbcs 3a MOMOIIBIO, TOTOJHUTENBHBIME Pa3bsCHEHUAMU K TMPEnojaBaTeNio, APYTrUM
CTyJICHTaM.

KomMneHncaimonsble Wi aJanTUBHBIE YMEHUS T103BOJISOT:

- TIOJIb30BAThCSl JIMHTBUCTUYECKON WJIM KOHTEKCTYaJIbHOW JOTAIKOW, CIOBAPSMU PA3TUYHOTO
XapakTepa, pa3jHMYyHOTO poja IMOJACKa3KaMHu, OMOpaMu B TeKcTe (KIIOYeBbIE CJIOBA, CTPYKTypa
TEKCTa, TpeBapsromas nHPopMaIus 1 Jp.);

- HUCIIONB30BaTh NIPH TOBOPEHMHM MW MHChbME TMepudpa3s, CHHOHUMHYHBIC CPEJCTBA, CIIOBA
OMHCaHUs OOLIUX MOHATUH, Pa3bsICHEHUS, IPUMEPHI, TOJIKOBaHUS, ""CIIOBOTBOPUYECTBO";

- TOBTOPUTH WM mnepedpa3srpoBaTh PEIUIMKY coOeceHHKA B TOATBEPKACHUU MOHUMAHUS
€ro BBICKA3bIBaHUS HJIA BOIIPOCA;

- 00paTuThCs 32 TOMOIIBIO K COOECEAHUKY (YTOUYHUTH BOIIPOC, IEPECHPOCUTH U IP.);

- HUCIOJIb30BaTh MHMHUKY, >KECTHl (BOOOINE M B TEX CIIydasx, KOTJa S3BIKOBBIX CPEICTB HE
XBaTaeT AJIsl BRIPAXKEHUS TE€X WM MHBIX KOMMYHUKATUBHBIX HAMEPEHHIA );

- TEPEeKIIOYUTDH Pa3roBOp Ha JAPYTYIO TEMY.

Cooepoicanue camocmosmenvrol pabomsl

Bupl yueOHOM nesTeIbHOCTH:

- BueaymutopHoe uTeHHEe B 00BEMe

- IIpocmotp GpuabMOB Ha U3yd4aeMOM SI3BIKE

- IIpocnymuBanue ayauosanucei

- OsmmageHue JIeKCHIECKMM MHHUMYMOM (He MeHee 50 Jr.e1. B MecsI).

-  BrinmonHeHHe JOMAaIIHUX 3aJaHUN

- IloaroTroBka K TEKYIIEMY U UTOTOBOMY PEHTHHTOBOMY KOHTPOJIIO

10. IlepeyeHb HHGPOPMALNMOHHBIX TEXHOJIOTHI, HCHOJb3yeMbIX NPH OCYLIECTBJIECHHH
00pa30BaTeIbHOIO NMPOLECcca MO JMCHUILIHHE (MOAYJII0), BKJIKYAs NepeYyeHb MPOrpaMMHOI0
olecreyeHns: U HH(POPMAIMOHHBIX CIIPABOYHBIX cHCTeM (IIPH HEOOXOAMMOCTH).

Microsoft, Power Point

11.MarepuajibHO-TeXHHYECKas 0a3a, HEOOX0AMMAas VISl OCYLIECTBJIEHUS 00Pa30BaATEILHOIO
npouecca no JMCUMIVInHe (MOIYJII0).

1. DVD-nneep

2.  VHTepakTuBHas JOCKa



I[TPUJIOKEHME 1

MUHUCTEPCTBO HAYKU U BBICHIEI'O OBPA3OBAHUSA
POCCHUMICKOM ®EJEPALIMA
denepanbHOE TOCYIapCTBEHHOE OIOKETHOE 00pa30BaTEIbHOE
YUpEXKIEHUE BBICIIETO 00pa30BaHUs
«YedeHCKuI rocyapCTBEHHBI YHUBEPCUTET
@DaxynbTeT UHOCTPAHHBIX A3BIKOB
Kadenpa anrmuiickoro s3bika

®OH/I OHEHOYHBIX CPEACTB
ITo mucrmmuimae B1.B.02 «[IpakTHKYM IO KVIETYPE pPedeBOro oOmieHust (IIepBbI MHOCTPAHHBIN
SI3BIK)»

MH/EKC U HaMMEHOBaHHe JMCIMIUTHHBI WK NPakTHKK B cooTBeTcTBUH ¢ ®T'OC BO 1 y4eOHBIM MIIaHOM
Hanpasnenue moaroroBku/ (crnenuaibHOCTh)45.04.02 «JIMHTBHCTHKAY
(ndp ¥ HaMMEHOBaHKE HAPABJICHUS MTOATOTOBKH/CIIEINAIEHOCTH)
Hanpasnennocts (npoduib) «Teopus U METOIMKA MIPETIOIaBAHNS HHOCTPAHHBIX SI3BIKOB U KYJIBTYP)»
KOJI M1 HaNMEHOBAaHUE HANPABIEHHOCTH (TIPpOoQuIIs)




I'po3unbiit, 2018

MannaeBa A.H. ®oHI OLEHOYHBIX CPEACTB Y4YeOHOH JIUCIMILUIMHBI
«IIpakTUKyM MO KyJIbType pe4yeBOro OOIIEeHUsS (TEPBbIA HHOCTPAHHBIN S3BIK)»
[Tekct] /Coct. A.H.Manmaesa — [I'posssiii: @PI'BOY BO «YeueHckuit
rOCyJIapCTBEHHBIN YHUBEpPCUTET», 2018r.

@DOHJT OLIEHOYHBIX CPEICTB PACCMOTPEH U OJ00pEH Ha 3aceqaHuu Kadeapbl
«AHTIIMICKUM SI3BIK», PEKOMEHJIOBAaH K MCIOJIb30BAHUIO B Y4E€OHOM TIpoliecce
(npotoxost Ne 5 ot 21 mas 2018r.), cocTtaBieH B COOTBETCTBUM C TpeOOBAHUSIMU
®I'OC BO mno nanpasinenutro mnoarotoBku 45.04.02 «JlunrBuctuka», (creneHb
MarucTp), YTBEP>KJIEHHOTO TMpHKa3oM MMUHHCTEpCTBA O00pa3oBaHUSI W HAyKHU
Poccuiickoit ®@enepanuu ot 01.07.2016 r. Ne 783, ¢ yuerom mpoduns «Teopus u
METO/IMKA TPENOaBaHUsI WHOCTPAHHBIX S3BIKOB U KYJIBTYp», a TaKkxke padouum
y4eOHBIM TUTAHOM TI0 JIAHHOMY HAmpaBJICHUIO TTOJITOTOBKU



1. Ilepeyenb KOMNETEHMI ¢ YKa3aHMeM 3TanoB UX (JOPpMUPOBaHMS B Npolecce
0CBOEHHSI 00pa30BaTeIbHOI MPOrpaMMbl, OIIMCAHME MOKA3aTeled U KpUTepHueB OLleHUBAHMSI
KOMIIeTEeHIIU I

Kype | Ceme Kon u conepxanue Pesynbrarel 00yueHus O1LleHOYHEIE
CTp KOMITETEHIIUU CpeacTBa
OK-8 BlazeHueM | 3HaTb: KyubTypy YyctHoii u | C -
KYJIBTYpOM  MBIIUIEHUS, | IUCbMEHHOU pEYH. cobecenoBaHuE;
CHOCOOHOCTBIO K aHAJM3Y, | YMeThb: aHAJIU3UPOBAThH n | K — kelicsl.
00001IeHI IO obomare MHPOPMAIUIO TUIst
uHpOopMaIu, JNOCTHKEHUS IIOCTABJIEHHOU
IIOCTAHOBKE  LEJeHd U | LIeNu.
BBIOOPY nyTen ux | Bnagers: KynbTypoll MBILIICHUS;
JOCTU)KEHUS, BIIAJCHUEM | -HaBBIKAMU YCTHOH U
KYJIBTYpOM  YCTHOM U | IMCBMEHHOHN peun
IMCbMEHHOHU peun;
OIIK-4 BIIaJICHUEM | 3namo: C-
ATUYECKUMH U CHelupUKy peudeBoro | cobecenoBaHue;
HPABCTBEHHBIMU B3alMOZCHCTBHUS B K — keiichl.
HOpMaMU YCTHOM M MUCbMEHHOM (popMax B
MOBEJICHUS, IPUHATBIMUA B | COOTBETCTBUM € HOPMaMH,
MHOKYJIBTYPHOM COLIUYME; | IPUHSITHIMU B
1 1 TOTOBHOCTBIO MHOSI3BIYHON KYIBTYpE, C YIETOM
UCIIOJIb30BaTh MOJIEIIN crenupuuecKoi pedeBon
COLIMAIIBHBIX CUTYALUH, CUTYallUH;
TUIUYHBIE CLIEHAPUH Ymemu:
B3aMMOJIEHCTBHUS OIIPENEIATh MOZAEIN COLUATBHBIX
Y4aCTHUKOB CUTYyaIuit U BbIOMpAThH
MEXKYJIBTYPHOU PEJIEBAHTHYIO
KOMMYHHKaIUU CTpAaTETUI0 MOBEICHMUS,
Bnaoemp:
HaBbIKaMH OOIEHUS B TUITMYHBIX
CLIEHApUsAX B3aUMOJEHCTBUS
OIIK-6 BlaJieHueM | 3namep: C -
KOHBEHIIMSIMA ~ PEUYEBOTO | KOHBEHLIMM PEYeBOro oOOIIEeHUs | cobeceJOBaHuE;
oO1IeHns B | B HHOS3BIYHOM COLIMYME; T3 -TBOpUECKUE
WHOSA3BIYHOM  COLMYME, | TPAJUILIMU MEXKKYIBTYPHOTO U | 3a/laHusl.




npaBujaMu u
TpagULUsIMA
MEXKYJIBTYPHOTO u
npodeccruoHalIbHOTO

OOIIlEHHUST C HOCHUTEISIMU
M3y4aeMoro s3bIKa;

npodeccuoHaNBHOTO OOIIEHUS ¢
HOCHTEJISIMU U3y9aeMOTrO0 sI3bIKa
Ymemo: HCIOJIb30BaTh
(dhoneTnyeckue,
rpaMMaTHYeCKue, JIEKCHUECKUE U
CTHIIUCTUYCCKHE SIBJICHUS
M3y4aeMoro s3blKa B YCTHOM H
MUCHbMEHHOM BHUJIaX PEUH.

Baanern: KOHBEHIMSIMU
peyeBoro OOIIECHHS B
MHOSI3EIYHOM COLMYME,
MpaBUIaMu u TpauLUSIMU
MEKKYIBTYPHOTO u

po¢eCCHOHATBLHOTO OOIIECHUS C
HOCHUTEIISIMU U3y4aeMOrO0 sI3bIKa

OIIK-18 cmocoOHOCTEIO
U3y4daTh peueByo
JIEATEILHOCTh HOCHUTEIIEH
SI3BIKA, OIINCBIBATh
HOBBIE SBIIEHUS u
MIPOIIECCHI B

COBPEMEHHOM COCTOSIHUH
SI3bIKa, B OOIICCTBEHHOM,
MOJIUTHYCCKOM u
KYJIBTYpHOMI JKA3HU
MHOSI3bIYHOTO COLIMYMA.

3HaTb: HOBBIE  SBJIIEHUI U
MIPOLIECCHI B COBPEMEHHOM
COCTOSIHUH SI3BIKA, B
OOILIECTBEHHOH, MOJIUTHYECKOMN
H KYJIBTYpHOI JKM3HU
HMHOSI3BIYHOTO COLINYMa;
TUTEPaTyPHYIO HOPMY
AHTIIMMCKOTO SI3BIKA; .
0COOEHHOCTH
CIIOBOYIIOTpEOIICHNS,
(YHKIIMOHAIILHO-
CTHJINCTHYECKHE  OCOOCHHOCTH

peueynotrpebieHus B
JAHHBIX PETUCTPOB;
YMeTh: aHATU3UPOBATH
oOcyxkaaeMble BOTIPOCHI;
KOMMEHTHPOBATh
HCIOJIb30BaHUE S3BIKOBBIX
CpPE/ICTB B paMKax B paMKax
tekctoB CMU, TouHO
noaouparh KOHTEKCTyallbHbIE
3HAYEHUS;

IPAMOTHO CTPOHUTH pe€4b C TOYKU
3peHusi MOP(POCUHTAKCUUECKON U

pamkax

JEKCUKO -  (ppazeomoruyeckoit
COYETaEMOCTH JIEKCHYECKUX
€IVHUI] B paMKax HU3y4YaeMBbIX
PETHCTPOB; MTOCTPOUTH
BBICTYIIEHHE Ha 33/IaHHYIO TEMY,
Baangers: CIIOCOOHOCTh
MMOHUMATh U MHTEPIPETUPOBATH
T00YI0 nH(pOopMaIuIo,

COAEpXkAILYIOCS B pa3HBIX II0
CIIO)KHOCTH U 00bEMYy TEeKCTax
WIM B pEUYNM HOCHUTENS sI3bIKa
InIpru HCHOOCPCACTBEHHOM  HJIN
OIIOCPEJOBAaHHOM OOILECHUU.

C-
cobecenoBaHue;
K - keiic.




[IK-33  cnocobHocThIO | 3HATBL: - HayuHble runore3sl B | C -
BBIJIBUTATh Hay4yHbIC | chepe npodeccuoHaIbHOM | cobecenoBaHue;
TUIIOTE3bI B cdepe | ACATEIbHOCTH. K — kelichl.
npodeccnoHalbHON YMmeTb: - BbIABUTATH Hay4HbIE
JeSITEIIbBHOCTU U | TUIOTE3BI, pa3BUBaTh
MOCJIEZIOBATEIILHO apryMEHTAlUIO B UX 3aIUTY.
pa3BUBaTh aprymMeHTanuio | Biaaaers: - HaBbIKaMU OOLICHHS
B UX 3aILUTY B TUMTAYHBIX CLEHApUAX

B3aUMOJICHCTBHS.
OK-8 BIIaJICHUEM | 3HATB: KYIbTYypy ycTtHOoM u |C -
KYJIBTYpOM  MBILUICHUS, | IUCBMEHHOW pEYH. cobecen0BaHuE;
CIIOCOOHOCTBIO K aHAIH3Y, | YMeTh: aHaJIU3UPOBATh u | K— kelichbl.
0000111eHI IO obomars MHPOPMAIUIO TSt
uH(popMauuy, JOCTHXKEHUS MOCTaBIICHHOM
IIOCTAHOBKE  LE€JIed U | LIEJN.
BBIOOPY nyTen ux | BnageTs: KyJIbTypoil MBIIUICHUS,
JOCTU)KEHUS, BIIAJCHUEM | -HaBBIKAMU YCTHOH U
KyJAbTYpOil ~ YCTHOW ¥ | MUCBMEHHOU peuu
IICbMEHHOU peun;
OIIK-4 BlIagcHUEM | 3namp: C-
TUYECKUMU U cienupuxky pedeBoro | cobeceoBaHuE;
HPABCTBEHHBIMU B3aMMOJICHCTBUS B K — keiichl.
HOpMaMH YCTHOW ¥ MUCbMEHHOH opMax B
MOBEJICHUS, IPUHATHIMUA B | COOTBETCTBUM €  HOPMaMHu,
MHOKYJIBTYPHOM COLIUYME; | IPUHSITHIMU B
TOTOBHOCTBIO HHOSI3BIYHOM KYIBTYpE, C YI4ETOM
UCII0JIb30BaTh MOJEIIN crnienu(uIecKoi pedeBon
COLIMANIBHBIX CUTYAlIUH, CUTYaINH;
TUIIAYHBIE CLICHAPUU Ymemu:
B3aMMO/ICHCTBUSA OTIpEIETISITH MOAEIU COLUATBHBIX
Y4aCTHUKOB CUTYyaI it U BbIOMpAThH
MEXKYJIBTYPHOU PEJIEBAHTHYIO
KOMMYHHKAIUU CTpPAaTETUI0 MOBEICHHUS;

Bnaoemy:

HaBbIKaMH OOIEHUS B TUITUYHBIX

CLICHApUsAX B3aUMOJEHCTBUS
OIIK-6 BIIAJICHUEM | 3Hamb: C -
KOHBEHIIMSIMA ~ PEYEBOI0 | KOHBEHLIMM peueBOro oOIIeHus | cobeceJ0BaHuE;
oO1IeHUs B | B HMHOA3BIYHOM COLMYME; T3 -TBOpUECKUE
WHOSA3BIYHOM  COLIMYME, | TPAJULMU MEXKKYJAbTYPHOTO U | 3a/laHusl.
paBWJIaMU U | mpoeccuoHaNIbHOrO OOLIEHUS C
TpaguLUsAMHU HOCHUTEIISIMU U3y4aeMOoro s3bIKa
MEXKYJIBTYPHOTO u | Ymemo: HCIIOJIb30BaTh
npo¢eCcCHOHATBLHOTO (doHeTHueCKHE,

OOIIlEHNST C HOCHUTEISIMU
M3y4aeMoro sI3bIKa;

rpaMMaTuidCCKueC, JICKCUYCCKHUE U
CTUIHUCTHUYCCKUC SABJICHUA
n3ydyacMoro sA3blKa B YCTHOM H
NMUCbMCHHOM BHUAX pCUU.

Baagern: KOHBEHITUSIMH
pedeBoro oOIIeHHS B
MHOSI3EIYHOM CoIyMe,
MpaBWJIaMd ¥ TPaJULUSIMU

MEKKYJIBTYPHOTO "




npoeccuoHaNBHOTO OOIIEHUS C
HOCHTEJISIMH U3y9aeMOT0 sI3bIKa

OIIK-18 cnocobnocteio | 3HaTh: HOBele  siBieHus u | C-
u3y4arb PEUYEBYIO | IPOLIECCHI B COBPEMEHHOM | cOOece0BaHu;
NEATEIbHOCTh HOCHUTEIIEH | COCTOSHUU SI3bIKA, B | K - kelic.
A3bIKA, OIUCHIBATh | OOLIECTBEHHOM,  MOJUTHYECKON
HOBBIE SIBIICHUS u|u KYJIbTYpHOI KHU3HU
IPOLIECCHI B | HHOSI3BIYHOTO COLMYMa;
COBPEMEHHOM COCTOSIHUM | JIUTEPATypHYIO HOpMY
A3bIKa, B OOIIECTBEHHOM, | aHIIMICKOTO S3bIKA; .
HOJUTUYECKOM U | 0COOGHHOCTH
KYJIBTYpPHOH ’KU3HHU | CIIOBOYNOTpEOIeHMS,
MHOSI3BIYHOTO COLMyMA. | (PYHKIIMOHAJIBHO-
CTUJIMCTUYECKHE  OCOOCHHOCTH
pedeynoTpebaeHusT B paMKax
JAHHBIX PErHCTPOB;
YMmerb: aHAIU3UPOBATH
00CyXJ1aeMbl€ BOIIPOCHI;
KOMMEHTHPOBATh
HCIOJIb30BaHUE SI3bIKOBBIX
CPE/CTB B paMKax B paMKax
tekctoB CMU, TouHO
oaoUpaTh KOHTEKCTyaJIbHbIE
3HAYEHUS;
IPaMOTHO CTPOUThH P€Yb C TOUKH
3peHHsi MOP(HOCUHTAKCUUECKON U
JIEKCUKO -  (Ppazeosoruyeckoi
COYETaeMOCTH JEKCUYECKUX
€IMHUI] B paMKax H3y4aeMbIX
PETUCTpPOB; HOCTPOUTH
BBICTYIUIEHUE Ha 33/IaHHYIO0 TEMY;
Buaaners: CIocoOHOCTh
MIOHUMAaTh U MHTEPIPETUPOBATDH
T00YI0 uH(popMaIuio,
COZIepXkaIllyloCs. B pa3HBIX IO
CIIO)KHOCTH U 00BEMY TEKCTax
WIM B pEUYNM HOCHUTENS sI3bIKa
IIpU  HENOCPEACTBEHHOM WJIHU
OTIOCPEIOBAaHHOM OOIIICHHH.
OK-8 BlajzeHueM | 3Harb: KynpTypy yctHoit u | C -
KyJAbTYpOHl  MBIIUICHUS, | TUCBMEHHON PEYH. cobeceJ0BaHUE;
CIIOCOOHOCTBIO K aHAIM3Y, | YMeTh: aQHAJIN3UPOBATh n | K — kericsl.
0000111eH1 IO obomare MHPOPMAIUIO IS
uH(popMauuy, JOCTHXKEHUS MIOCTaBJICHHOMN
IIOCTAHOBKE  IeJIEd U | LIEJIN.
BbIOODY nyTein ux | BrageTs: KynbTypoil MBINUICHMS;
JOCTHKEHUS, BIAJCHUEM | -HaBBIKAMU yCTHOU u
KyJIBTYpOM  YCTHOM ¥ | IMCbMEHHOM peun
IIMCbMEHHOU peuy;
OIIK-4 Bl1ageHueM | 3uame: C-
TUYECKUMU U cienupuxky pedeBoro | cobeceq0BaHuE;
HPaBCTBEHHBIMU B3aMMOJICHCTBUS B K — kelichl.




HOpPMaMH

MOBEACHUS, IPUHATHIMU B
UHOKYJIBTYPHOM COLIUYME;
TOTOBHOCTBIO

YCTHOW ¥ MHCbMEHHOH opMax B
COOTBETCTBMM  C  HOPMAaMH,
IIPUHSATHIMU B

MHOSI3BIYHOU KYIBTYpE, C YU4ETOM

UCII0Ib30BaTh MOJEIIH crnenu(uIecKoi pedeBon
COLMAJIBHBIX CUTYallUi, CUTYyalluu;
TUIIAYHbBIE CLICHAPUU Ymemo:
B3aMMOACHCTBHS ONPEACIISITH MOJICNIH COLIMAIbHBIX
YY4aCTHHKOB CUTYyalu u BBIOHpATh
MEXKKYIBTYPHOU pETEBAHTHYIO
KOMMYHHKAIUU CTpaTeruto MOBEICHNUS;
Bnaoems:
HaBBIKAMH OOIICHUS B THIINYHBIX
CLICHAPUSIX B3AaMMOJICHCTBUS
OIIK-6 BIaJCHUECM | 3namb: C -
KOHBEHIIUSIMH ~ PEUEBOTO | KOHBEHIIMM PEYEBOr0 OOIIEHUsS | cOOECe0BaHUE;
oO1IeHns B | B HHOS3BIYHOM COLIMYME; T3 -TBOpUECKUE
WHOSI3bIYHOM  COLIMYME, | TPAAULMU  MEXKYJIbTYPHOTO U | 3aJaHUs.
IpaBWJIaMU U | IpoeCCHOHATBFHOTO OOMICHUs ¢
TpaULIUSIMU HOCUTEJISIMU U3Y4aeMOTO sSI3bIKa
MEXKYIBTYPHOTO u | Ymems: HCITOTb30BaTh
podeCcCHOHATBHOTO (dhoneTnyeckue,
OOIIIEHUSI C HOCHUTEISIMHU | TpaMMaTHYE€CKUE, JEKCUUCCKHUE U
M3Yy4aeMOoro fA3bIKa; CTHIIMCTUYECKHUE SIBJICHUS
M3y4aeMoro s3plka B YCTHOM U
NMUCbMEHHOM BHUJIaX PEUH.
Baagers: KOHBCHIIMSIMU
pe4yeBoro oO1IeHUs B
HHOS3BIYHOM coIyMe,
npaBWjiaMd U TpagulUsIMU
MEXKYJIBTYPHOTO i
npodeccuoHanbHOTO OOIIEHUS C
HOCHUTEJISIMU U3Y4aeMOTrO0 SI3bIKa
OIIK-18 cmnocoOHOCTBIO | 3HATH: HOBBIE  SIBIICHHS u| C-
n3y4arb pPEYEBYIO | IPOLIECCHI B COBPEMEHHOM | cOOECeI0BaHH;
JIeATEIIbHOCTh HOCHUTEJIEH | COCTOSSHUM SI3bIKA, B | K - keiic.
SI3BIKA, OIIMCBLIBATh | OOIECTBEHHOM,  ITOJMTHYECKOMI
HOBBIC SIBJICHHS U|Hu KYJIBTYpHOI JKH3HU
TIPOIIECCHI B | HHOSI3BIYHOTO COILIYMa;
COBPEMEHHOM COCTOSIHUU | JTUTEPATYPHYIO HOpMY
sI3pIKa, B OOIIECTBEHHOH, | aHINIMICKOIO SA3BIKA; .
MOJTUTUYECKON 1 | 0OCOOCHHOCTH
KYJIBTYpHOI JKU3HU | CI0BOYMNOTpeOIeHus,
WHOSI3BIYHOTO coluyMa. | (yHKIIMOHAIILHO-
CTUJIUCTUYECKHE  OCOOCHHOCTH

peueynoTpebieHus B
JIAHHBIX PETUCTPOB;
YMeTh: aHATU3UPOBATH

paMKax

00CyXJ1aeMbl€ BOIIPOCHI;
KOMMCHTHPOBATh
UCIIONIb30BaHUE SI3BIKOBBIX
CPEJICTB B paMKax B paMKax




tekctoB CMU, TouHO
noaouparb KOHTEKCTyaJlbHbIE
3HAYCHUS,

IPaMOTHO CTPOUTH PEYb C TOUKH
3peHusi MOP(HOCHHTAKCHUECKOU H

JCKCUKO -  (hpa3eoIorHueCKOi
COYETAEMOCTH JIEKCUYECKUX
CIMHMII B paMKaX H3ydaeMbIX
PETUCTPOB; MOCTPOUTh
BBICTYIUIEHHE Ha 3aJaHHYIO TEMY;
Baaners: CIIOCOOHOCTH
[MOHMMAaTh U HMHTEPIPETUPOBATH
THO0YI0 nH(pOpMAIHIO,

COZIEPXKALIYIOCSI B Pa3HBIX IO
CIIO)KHOCTH U 00BEMY TEKCTax
WIA B PEYM HOCHUTENS S3bIKa
Ipru HCUOCPCACTBCHHOM  HJIM
OIIOCPEJOBAaHHOM OOILCHUU.

[1K-33
BBIIBUT'AaTh
THITOTE3bI B
npodeccuoHaIbHOM
JeSITeIIbHOCTH u
MOCTIeIOBATENILHO
pa3BUBaTh apryMEHTAIUIO
B UX 3alllUTy

CIHOCOOHOCTBIO
HayJHbIC

chepe

3HaTh: - Hay4yHbIC TUIIOTE3bl B
chepe npodeccuoHaIbHOM
JeSITeIIbHOCTH.

Ymerh: - BbIJIBUTaTb HAY4YHBIC
THITOTE3BI, pa3BUBaTh
apryMeHTaIIo B UX 3a11UTY.
Baanernb: - HaBbIKaMU OOICHUS
B TUITUYHBIX COCHApUAxX
B3aMMOJICHCTBHSI.

C -
cobecenoBaHue;
K — xelichl.

OK-8 BJIaJICHUEM
KYIbTYpOH  MBIIUICHUS,
CIIOCOOHOCTBIO K aHAJIN3Y,
00001IEHNIO
uH(popManuy,
IIOCTAaHOBKe  IeJell U
BbIOODY nyTen 170:¢
JOCTH)KEHUS, BIIAZICHUEM
KyJIBTYpOM  YCTHOM U
NUCbMEHHON peuH;

3HaTb: KYIbTYpY YCTHOM H
IIICbMEHHOW peun.

Ymersn: AHAJIU3UPOBATh u
obomare MHPOPMAIUIO JUISI
JOCTHKEHUS MOCTABJIEHHOM
LEJIH.

Brnanets: KynbTypoil MBILIUIEHUS;
-HaBBIKAMU YCTHOHN U
MIACBMEHHOW pednt

C -
cobecenoBaHue;
K — keiicel.

OIIK-4 BIIAJICHUEM
TUYECKUMU U
HPABCTBEHHBIMU
HOpMaMH

MOBEJICHUS, IPUHSATHIMU B
UHOKYJIBTYPHOM COLIUYME;
TOTOBHOCTBIO
UCIIOJIB30BaTh MOZECIIH
COIIMAJIBHBIX CUTYallNH,
TUIINYHbIE CLICHAPUU
B3aUMOJICHCTBHS
Y4aCTHUKOB
MEXKYJIBTYPHOMI
KOMMYHHUKaIUU

3name:
crienupuxky
B3aNMOJICUCTBHUS B
YCTHOW M MUCbMEHHOH popMax B
COOTBETCTBUH C  HOpMaMmu,
IIPUHSATHIMU B

WHOSI3BIYHOU KYIIBTYpE, C y4ETOM

pEUICBOTO

crienuuIecKoit pedeBon
CUTYallNH;

Ymemo:

ONPEIENATh MOJEIN COLUAIBHBIX
CUTYyalluu U BBIOUpAThH
pENEBaHTHYIO

CTpaTeruto MOBEJICHNUS;
Braoemes:

C -
cobecenoBaHuE;
K — xe¥ichl.




HaBBLIKAMHU OOIIEHUS B TUIIMYHBIX
CIIEHAPUIX B3aUMOICHCTBUSA

OIIK-6 BIaJCHUEM | 3Hamb: C -
KOHBEHIIUSIMH  PEUEBOTO | KOHBEHIIMM PEYEBOr0 OOIIEHUsS | cOOeCe0BaHUE;
oOLIeHU B | B HMHOA3BIYHOM COLMYME; T3 -TBOpUECKUE
WHOSI3BIYHOM  COLIMYME, | TPAAUIIMH  MEXKYJITYPHOTO U | 3aJaHus.
npaBujIaMu U | mpoeccHoHANIBHOTO OOIICHUS C
TPaTUITUSIMH HOCHUTEJISIMU U3Y4aeMOT0 SI3bIKa
MEXKYJIBTYPHOTO u | Ymems: HCTIOIB30BaTh
podeCcCHOHATBHOTO (dhoneTnyeckue,
OOILIEHUSI C HOCHUTEISIMHU | TpaMMaTHYECKUE, JEKCUUECKHUE U
M3y4aeMOro0 SI3bIKa; CTHIINCTHYCCKHEC SIBJICHUS
M3y4aeMoro si3plka B YCTHOM U
MMUCbMEHHOM BHJIaX PEUH.
Baaners: KOHBCHLIUSIMH
peveBoro oOIIeHUS B
WHOSI3BITHOM coIyMe,
npaBWjaMd W TPaJAMIHUAMU
MEXKYJIBTYPHOTO u
po¢eCCHOHATBLHOTO OOIIECHUs C
HOCHUTEJISIMU U3Y4aeMOTrO0 SI3bIKa
OIIK-18 cmocoOHOCTBIO | 3HATh: HOBBIE  sBIeHus u | C-
u3y4arb PEYEBYIO | IPOLIECCHI B COBpPEMEHHOM | coOeceoBaHMCE,
JIeITCIIbHOCTh HOCHUTEIICH | COCTOSHHH SI3BIKA, B | K - keiic.
SI3BIKA, OIIMCBLIBATh | OOIECTBEHHOM, IOJIMTUYCCKOMN
HOBEIC SIBIICHUS u|lu KYJIBTYpHOI KU3HU
MIPOIIECCHI B | HHOSI3BIYHOTO COLINYMa;
COBPEMEHHOM COCTOSHUH | JIUTEPATyPHYIO HOPMY
sI3pIKa, B OOIICCTBEHHOH, | aHINIMICKOIO S3BIKA; .
MTOJIUTHYCCKOI 1 | 0COOCHHOCTHU
KYJIBTYpHOI JKU3HU | CI0BOYMNOTpeOIeHus,
WHOSI3BIYHOTO cOIUyMa. | (YHKIIMOHAIILHO-
CTUJIUCTUYECKHE  OCOOCHHOCTH

peueynoTpedieHuss B
JAHHBIX PETHCTPOB;
YMeTh: aHaTU3UPOBAThH
oOcyxkaaeMble BOTIPOCHI;
KOMMEHTUPOBATh
WCTIOJIb30BaHNE SI3BIKOBBIX
CPEIICTB B paMKaX B paMKax
tekctoB CMU, TouHO
noA0upaTh KOHTEKCTYyaJIbHbIE
3HAYCHUS;

I'PaMOTHO CTPOUTHh pedb C TOUYKHU
3peHusi MOP(POCHHTAKCUYECKON U

paMKax

JEKCUKO -  (hpa3eosoTHUecKoi
COYETACMOCTH JEKCUIECKHUX
eIMHMIl B paMKaxX H3y4aeMbIX
PETUCTPOB; MOCTPOUTH
BBICTYIUICHUE Ha 33J]aHHYIO TEMY;
Baapgers: CIOCOOHOCTH
MOHUMAaTh ¥ HMHTEPIPETUPOBATH
JI00YI0 nH(pOpMaIuIo,




COZICPIKAIIYIOCS B pa3HBIX IO
CIIOXKHOCTH U 00BEMY TEKCTax
WM B pPCUUd HOCHUTCIIA SA3bIKa
pUA  HEMOCPEICTBEHHOM  HJIH
OIIOCPEIOBAaHHOM OOIICHHH.

[1K-33  cnocobHocThiO | 3HATBL: - HayuHble runore3sl B | C -
BBIJIBUraTh HayuHble | cdepe npodecCUOHAIBHON | co0ece10BaHuE;
TUIIOTE3bI B cdepe | ACATEIbHOCTH. K — ke¥csl.
npogeccuoHaIbHON YMerb: - BBIIBUTATH Hay4HbIE
JeSITEIIbBHOCTU U | TUIOTE3BI, pa3BUBaTh
IIOCJIEZIOBATEIIEHO apryMEHTALMIO B X 3aILUTY.
pa3BUBaTh aprymMeHTanuio | Biaaers: - HaBbIKaMU OOLICHUA
B UX 3aILUTY B TUINYHBIX CLEHApUAX

B3aUMOJCHCTBUS.
OK-8 BJIaJICHUEM | 3HATB: KYIbTYypy ycTtHOoM u |C -
KYJIBTYpOM  MBIIUIEHUS, | IUCbMEHHOW pEYH. cobecenoBaHuE;
CHOCOOHOCTBIO K aHAJIM3Y, | YMeThb: aHAJIN3UPOBAThH u | K — keiicsl.
00001IeHI IO obomare MHPOPMAIUIO TUIst
uHpOopMaIu, JOCTHKEHUS IIOCTABJIEHHOU
IIOCTAHOBKE  LEJNeHd U | Lelu.
BBIOOPY nyTen ux | Bnagers: KynbTypoll MBILIICHUS;
JOCTU)KEHUS, BIAJCHUEM | -HaBbIKAMU YCTHOH U
KyJIbTYpOH  YCTHOW ¥ | IMCBMEHHOU peuu
IIICbMEHHOHU peun;
OIIK-4 BlIagcHUEM | 3namp: C-
TUYECKUMU U cienupuky pedeBoro | cobeceoBaHuE;
HPABCTBEHHBIMU B3alMOZCHCTBHUS B K — keiichl.
HOpMaMH YCTHOH U MUCbMEHHOU popmax B
NIOBEJICHUS, IPUHATBIMUA B | COOTBETCTBUM € HOPMaMH,
MHOKYJIBTYPHOM COLIMYME; | IPUHSITHIMU B
TOTOBHOCTBIO MHOSI3bIYHON KYIBTYPE, C YIETOM
UCII0JIb30BaTh MOJIEIIN crenupuuecKoi pedeBon
COLIMAIIBHBIX CUTYALUH, CUTYyallUH;
TUMUYHBIE CLIEHAPUH Ymemo:
B3aMMOJIEHCTBHUS OIIPENEIATh MOZAEIN COLUATBHBIX
Y4aCTHUKOB CUTYyaIuit U BbIOMpAThH
MEXKYJIBTYPHOU PEJIEBAHTHYIO
KOMMYHHKAIUU CTpPAaTETUI0 MOBEICHHUS;

Bnaoemp:

HaBbIKaMH OOIIEHUS B TUITUYHBIX

CLICHApUsX B3aUMOJEHCTBUS
OIIK-6 BIIAJICHUEM | 3Hamb: C -
KOHBEHIIMSIMA ~ PEYEBOI0 | KOHBEHLIMM pEeYeBOro oOIIEeHUs | cobeceJOBaHUE;
oO1IeHus B | B HHOA3BIYHOM COLIUYME; T3 -TBOpUECKHE
MHOSA3BIYHOM  COLIMYME, | TPAJULMU MEXKKYJAbTYPHOTO U | 3a/laHusl.
paBUJIaMU U | mpodeccuoHaNIbHOrO OOLIEHUS C
TpajuLIUAMHU HOCHUTEISIMU U3y4aeMOoro s3bIKa
MEXKYJIBTYPHOTO u | Yuemo: WCIIOJIb30BaTh
npo¢eCCUOHATBLHOTO ¢doHeTnueckue,

OOIIlEHNST C HOCHUTEISIMU
U3y4aeMoro sI3bIKa;

rpaMMaTuidCCKueC, JICKCUYCCKHUE U
CTUIIMCTHUYCCKUC SABJICHUA
U3ydyacMoro sA3bIKa B YCTHOM U




NMUCbMCHHOM BHUAAX pCUU.

Baaners: KOHBEHITHSIMH
pedeBoro oOIIeHMS B
WHOSI3BIYHOM coluyme,
ImpaBHUJIaMH u TpaauuusaMunu
MEXKYJIBTYPHOTO u

npodeccuoHaNIBHOTO OOIICHUS C
HOCHTEJISIMHA U3y4aeMOr0 s3bIKa

I1K-33
BBIJIBUTaTh
TUIIOTE3bI B
npodeccuoHalbHON
JeSTEIIbHOCTU u
MIOCJIEI0BATENILHO
pa3BUBaTh apryMEHTAILUIO
B UX 3aLIUTy

CIIOCOOHOCTBIO
Hay4JHbIC

chepe

3HaThb: - HayyHbIE THUIIOTE3Bl B
chepe npodeccuoHaIbHOM
NeSTEILHOCTH.

YMmeTb: - BbIABUTATH Hay4HbIE
TUTIOTE3HI, pa3BUBATh
apryMEHTAalHUIO B UX 3aIUTY.
Bnanern: - HaBbIKaMU OOIICHUS
B TUMTAYHBIX CLEHApUAX
B3aUMOJICHCTBHS.

C -
cobecenoBaHue;
K — kelicHL

OIIK-18 cmocoOHOCTEIO
n3y4arb peyYeByto
IEeITEIbHOCTh HOCHUTEIIEH
SI3BIKA, OIINCBIBATh
HOBBIE SIBJICHUS u
MIPOIIECCHI B
COBPEMEHHOM COCTOSIHUH
SI3bIKa, B OOIICCTBEHHOM,
MMOJIMTHYECKOM n
KYJIBTYpHOMI JKA3HU
WHOS3BIYHOTO COI[UYMa.

3HaTb: HOBBIE
MIPOLIECCHI B
COCTOSIHUH SI3BIKA, B
OOILIECTBEHHOH, MOJIUTHYECKOMN
H KYJIBTYpHOI JKM3HU
HMHOSI3BIYHOTO COLINYMa;
TUTEPaTYPHYIO HOPMY
AHTIIMMCKOTO SI3BIKA; .
0COOEHHOCTH
CIIOBOYIIOTpEOJICHNS,
(YHKIMOHAIILHO-
CTHJINCTHYECKHE  OCOOCHHOCTH
peueynoTrpebiaeHuss B paMKax
JTAaHHBIX PETHCTPOB;

YMeTh: aHATU3UPOBATh

SBIICHUS |
COBPEMEHHOM

00CyXJ1aeMbI€ BOIIPOCHI;
KOMMEHTHPOBATh

HCITOJIb30BAHHE SI3BIKOBBIX
CpPEJICTB B paMKaxX B paMKax
TekctoB CMU, TouHO
mo0ouparh KOHTEKCTYaJIbHEIC
3HAYEHUS,

IPaMOTHO CTPOUTH PEYb C TOUKH
3peHusi MOp(HOCHHTAKCHUECKOW U

JIEKCUKO -  (ppa3eoJoTHYEeCKOM
COYETaeMOCTH JEKCUYECKHUX
ENMHHII B paMKaxX H3y4aeMbIX
PETUCTPOB; MOCTPOUTH
BBICTYIUICHUE Ha 33J]aHHYIO TEMY;
Baaners: CIocoOHOCTh
MOHUMATh ¥ HWHTEPIPETUPOBATH
m00y10 uHpOpMaIHIo,

CoZiepXalllylocss B pa3HBIX II0
CIIO)KHOCTH U O0bEMY TEeKCTax
WIM B pPEUYM HOCHUTENS SI3bIKa

C-
cobecenoBaHue;
K - keiic.




IIpY HENOCPEACTBEHHOM HIIH
OTIOCPEIOBAaHHOM OOIICHHH.

2. TunoBbie KOHTPOJIbHBbIE 32JaHHUSA MJIH HHbIe MATepHaJbl, HeO0X0AUMBbIE [J OLEHKH
BJIQJIeHUI, yMEHMid, 3HAHWI, XapaKTepU3YKIUMX 3Tanbl (POPMHPOBAHUS KOMIETEHIIHI
npoiecce OCBOeHHsI 00Pa30BaTeIbHOH MPOrpaMMbl ¢ ONMCAHMEM IIKAJ OUEHUBAHUS M

MeTOINYeCKHMH MaTepUaJIaMH, ONpeAeIIUMU NPoueaypy OlleHUBAHMS.

No KonTponupyemsbie pasnesnst (TEMBbI) Kon xonTponupyemoii HanmenoBanue
1/ KOMIICTCHIUH
OIICHOYHOTO
CpencTBa
1. What makes a good teacher OK-8; OIIK — 4; OIIK- | C-
Insight into Profession 6; OITK-18, IIK-33 co0ece0BaHuE;
K — keicer;
T3-TBOpUEcKUE
3a/IaHHMS.
2. Books and Readers OK-8; OIIK - 4; OIIK- | C-
6; OIIK-18, ITK-33 cobecenoBaHueE;
K — ke¥icer;
3. Cinema: Its Past, Present and Future OK-8; OIIK - 4; OIIK- | C-
6; OIIK-18, ITK-33 cobece10BaHuE;
K — ke¥icer;
T3 — TBOpUECKUE
3aJaHus.
4, Theatre OK-8; OIIK — 4; OIIK- | C -
6; OIIK-18, I1K-33 cobece0BaHuE;
K — ke#cer;
5 New Challenges in Education OK-8; OIIK - 4; OIIK- | C -
6; OIIK-18, ITK-33 cobecenoBaHuE;
K — ke#cHr;
T3 — TBOpueckue
3a/IaHMS.
6 Travelling. Holiday-Making. OK-8; OIIK — 4; OIIK- | C -
Environmental Protection 6; OIIK-18, ITK-33 cobecenoBaHuE;
K — xeiichr;
7 The Generation Gap. The Problems of | OK-8; OIIK — 4; OIIK- | C-
the Young 6; OIIK-18, ITK-33 co0eceI0BaHuE;
K — xeiichr;
8 Role of women in society OK-8; OIIK — 4; OTIK- | C-
6; OIIK-18, ITIK-33 cobecenoBaHuE;
T3 — TBOpueckue
3a/IaHMS.
9 Relationships OK-8; OIIK — 4; OTIK- | C-
6; OIIK-18, TTK-33 cobecenoBaHuE;




10
Famous people

OK-8; OIIK — 4; OIIK-
6; OIIK-18, I1K-33

C-
cobece0BaHuE;
T3 - TBOpueckue
3aJaHHA.

arrivals, visits, talks

1 The press. Popular and quality press OK-8; OIIK — 4; OIIK- | C-
Press. Fop g yp 6; OIIK-18, ITK-33 cobece0BaHuE;
12 . . . OK-8; OIIK — 4; OIIK- | C-
Politics a_nd elections in the USA, UK 6; OTIK-18, TTK-33 P TS——
and Russia
T3 - TBOpueckue
3aaHUs.
13 Social problems in the modern world OK-8; OIIK — 4; OIIK- | C-
P 6; OIIK-18, ITK-33 cobece0BaHuE;
14 Diplomacy: OK-8; OIIK — 4; OIIK- | C-
6; OIIK-18, ITK-33 cobecenoBaHueE;

T3 — TBOpueckue
3a/1aHusl.

15 Unemployment OK-8; OIIK — 4; OIIK- | C-
6; OIIK-18, ITK-33 cobece0BaHuE;
T3 — TBOpueckue
3aJJaHMsL.
16 . . OK-8; OIIK — 4; OIIK- | C-
Beauty and Physical Attractiveness 6: OTIK-18, TTK-33 P T—
HaumenoBanue [TpencraBieHHOCTD
Ne Kparkas xapakTepucTHKa OLIEHOYHOTO
OLIEHOYHOTO OILICHOYHOT'O CpE/ICTBa B
n/n CpeacTBa
CpeJlicTBa DOC
1. | Keiic (koHKpeTHas [IpoGnemuass  curyauus, B  kortopoil | Keiic u 3amanus nis
CUTYyaLusi- oOydaroleMycsi TMpeangaraloT OCMBICIMTh | €ro PelIeHus
npoOiema) peanbHyI0 npogeccuoHaIbHO-
OPUEHTUPOBAHHYIO CUTYyallMl0 M HaiTu
nytd  (ycioBHs)  pelIeHHUs JAHHOM
MPOOIIEMBI.

2 | CobecenoBanue CpencTtBo KOHTpOJISI, OpraHu30BaHHOE Kak | Bompocsl o
cnenuanbHas Oecena mpenojaBarelis ¢ | pasaenam/TeMam
oOydJarolmMcs Ha TEMBI, CBSI3aHHBIE C | JUCIUTUIMHBI
M3y4yaeMoil JUCHUIUIMHON, U pacCUMTaHHOE
Ha BEISICHEHUE o0bema 3HaHUN
o0y4aromerocs o OIIPEACIEHHOMY
pasneny, Teme, mpoobyieMe U T.II.

3 | TBopueckoe 3amanre | YacTUUHO pErIaMEHTHUPOBAHHOE 3aJaHue, | TeMbl IPYIMIOBBIX WIH

UMEIOIllee HECTaHJApTHOE pelleHHe W
MO3BOJIAIOIIEE JAMArHOCTHPOBATh YMEHUS,
UHTETpUpPOBAThH 3HAHUA pa3IMYHbIX
o0yacTeld, apryMeHTHUpOBaTh COOCTBEHHYIO
TOYKY 3peHusi. MOXKET BBINOJIHATLCA B
WHAMBUYAJIbHOM TOpPSAKE WIM Tpynnon

HHIWBHUAYAJIbHBIX
TBOPUYCCKUX 3a[[aHHfI




00yJaronuxcsl.
Dx3aMmeHarmonHble | toroBas (opma OrieHKH 3HaHUN [IpumepHBIil EpedeHb
MaTepuabl BOIIPOCOB U 33JaHUH K
9K3aMEHY I10
JOUCLAIIIIMHE

®DenepalibHOE TOCYIapCTBEHHOE OI0/KETHOE 00pa30BaTeIbHOE YUPEKICHHIE
BBICILIET0 00pa30BaHuUs
«YeueHCKHU rocy1apCTBEHHBIM YHUBEPCUTET

Kadenpa AHIJIMMCKOTO SI3bIKA
(naumenosanue kageopul)

Bomnpocsl 1i1s1 cobeceoBaHusA

10 AUCIOUIIJIIMHE HDaKTI/IKVM 110 KVIBTYPEC PEYCBOI'O 06H.[€HI/I$I (HGDBHfI I/IHOCTDaHHHﬁ $I3I:IK)
(HaumeHo8aHUE OUCYUNTUHDBL)

Paznen (tema) nucunmiauabi: What makes a good teacher

Bomnpocsr:

1. The author claims that "modern methods of language teaching require a more sympathetic
relationship between student and teacher,” Do you think that the language classroom differs
fundamentally in character from the science or maths-classroom? If so, in what ways?

2. Teachers and learners are subject to social distance. The reasons for this are as follows:
different ages and interests, different levels of knowledge of the subject, unequal status, unequal
distribution of power. Do you think there is a high or low level of social distance between teacher
and student in this country? Does it not contradict the idea of "a more sympathetic relationship"?

3.Do you think that the responses of the students about a good foreign language teacher
depend on the age of the students? Would the requirement "teacher's thorough knowledge of the
subject"” be the first on the list in all the age groups?

4.What do you think of the students' assessments of a teacher's efficiency? Can it be regarded
as objective? Do you think that the students should be questioned regarding this topic? In what

way?

Pa3znen (Tema) mucuunimnei: Books and readers

Bomnpochsr:

1. To some people reading is a relaxation as to other people a game of cards, for example. Do you
belong to such kind of readers? If so, what authors and books do you prefer for this sort of easy
reading?

2. Do you read all books from cover to cover? In general, are you a good or a poor "skipper",
that is, are you a fast or a-slow reader? How fast do you read?

3. Are there books that you can read twice, that would remain a source of permanent
enrichment to you? If so, what books could you name among them?

4. Though the habit of reading is justly called “the most delightful habit in the world", there are
people who buy books with jackets to match their wallpaper or draperies. Do you think such
people really own books? What kind of person do you think can be called a true owner of
books?

5. What is reading after all? A source of information? A refuge for the lonely? A pastime? Say



what reading is to you after all.

Paznen (tema) qucuumiaunbl: Cinema: it’s past, present and future.

Bonpocsr:

1.
2.

Why did the audiences of silent movies appreciate them so much?

What makes the author think that the first movies provided the audiences with a sort of escape from
reality? Do you agree with this point of view?

Why does the author call the first cinema-houses "Cathedrals of Light" ? Do you think that this
comparison can be applied to modern cinema-houses?

Are there many people nowadays for whom cinema is a favorite pastime? Can we claim that
cinema is still the most powerful cultural influence exceeding even the press?

Do you think that the advent of sound killed the silent movies?

Teaching films have been with us for a few decades already but still teachers do not seem to be
on friendly terms with them. What are the reasons for this kind of situation?

What are the advantages and disadvantages of teaching films in foreign-language teaching as
compared with other audio-visual aids?

Are you familiar with film-segments and loop-films included in he complex set of teaching
materials for our schools?

Paznen (tema) pucuuniauabi: The Theater

Bonpocsr:

1. Why the theatre is sometimes alluded to as a "synthetic" art?

2. What arts are involved in the production of a play? Which of them do you consider
especially important for a successful presentation of a play?

3. Do you share the author's opinion that the dramatist must manifest the imagination of the
painter as well as the imagination of the man of letters and that he should possess a sense of
music and a thorough knowledge of the art of acting?

4. One might say that these aspects of the play are rather the concern of the director producing

the play than of the author, aren't they? 4. Does drama belong to literature? What is the
author’s opinion? What is your opinion?

Pa3znen (Tema) nucuunymmabi: New challenges in education

Bomnpochsr:

1.
2.

Do you think that study is really an individual matter?

Do you believe that you can become efficient in learning through proper organization and
method?

Which of the three methods of learning from textbooks suggested by the author do you
usually stick to in your studies?

Which do you personally find effective?



5. There is a most important general rule of learning given by the author in this extract. What
is it?

6. How do students achieve understanding?

Paznen (tema) qucuumiaunbi: Travelling. Holiday making. Environmental protection.

Bonpocsr:

1.

What is the best way of spending a holiday? Lying on a beach? Splashing in a lake? Walking in
a forest? Sightseeing in new and unfamiliar places? Going abroad and seeing sights i in a
foreign country? Trying to cross the Atlantic in a small boat? Climbing the undiscovered peaks
of the Pamirs? Trying to reach the North Pole on foot

Arrange discussions and round-table talks on the following:

a) Travel as | seeit.

b) Tourism as organized travelling: advantages and inconveniences.
c) Modern ways of travel.

d) Environmental protection as a crucial problem of today.

e) The best way to spend a holiday.

f) The educational value of travelling.

g) Love of nature as an essential part of a child's upbringing.

3. What impact do you think that eating frozen food has on the environment?

It is claimed that eating animal products has a negative effect on the environment. What do you

" think of this idea?

5. What impact - if any - do you think that eating organic food has on the environment?

How would eating locally-produced fruit/vegetables as opposed to imported fruit/vegetables
help the environment?

7. What difference do you think that eating free-range or battery eggs would make?

8. What restrictions, if any, do you think there should be on deep-sea fishing?

If you wanted to only eat fish from "sustainable™ stocks how would you go about it?
Pa3nen (Tema) mucumnimnbl: The generation gap. The problems of the young.

Bomnpochsr:
1. Discuss the following in dialogues arguing the point.

a) "Paul feels free to express himself with me just as he would with his friends. He accepts me
as a kind of friend." Do you think that this kind of teacher-pupil relationship is acceptable?
Should there exist a kind of "distance™ between teacher and pupil? Should the pupil' s
familiarity be encouraged or discouraged?

b) "Teenagers aren't really so different.” Aren't they? If they are, in what? If they are not, try to
prove it.



c) "But look at the way they dress and their hair!" Yes! What about juvenile clothes and
fashions?! And as to hair, it is, of course, a heart-breaking topic of many domestic rows.

d) "The so-called generation gap is a myth." Is it? Why then is it so much talked about?

e) The idea of teenagers who have rejected the values of their parents for a sort of mixture of
violence and lethargy is totally unrealistic.” Let us hope it is unrealistic. But both violence
and lethargy of the young do seem to be existent phenomena. Or don't they?

2. Arrange discussions and round-table talks on the following.

1. The generation gap: myth or reality?

2. The teacher's choice: permissiveness or authority?

3. Is it really so hard to be young?

4. The problems of the young: low incomes, housing problems, lack of entertainments, etc.

5. Juvenile delinquency. Who is to blame: family? school? street? social conditions?

6. The terrible maladies of the young: early alcoholism, drug-taking, sexual promiscuity. What's
to be done?

Pa3znen (Tema) nucuunuimnel: Role of women in society

Bonpocsr:
1. Do you see yourself as a typical man or woman? Why or why not?

2. Inyour country are the responsibilities of a mother the same as the responsibilities of a father
to their families?

What are the responsibilities of a father to his family?

What are the responsibilities of a mother to her family?

Are fathers capable of carrying out the duties of a mother and vice versa?
Are there different expectations for sons and daughters?

What habits are deemed as appropriate for men but inappropriate for women?

What behaviors are deemed as appropriate for men but inappropriate for women?
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What jobs are deemed as appropriate for men but inappropriate for women?

Pa3znes (Tema) mucuuniaunbi: Relationships
Bonpocer:

1. If your parents did not approve of a person you loved and wanted to marry, would that be a
difficult situation for you? Why or why not?

2. What age do you think is best for getting married?

3. What are some dating and marriage customs in your country?

4. \What are some of the main reasons people get divorced?

5. What do you think are some things that contribute to a successful marriage?

6. Do you know a happily married couple?



7. Can you name a famous happily married couple?
8. What do you think is the most important ingredient in a good marriage?
9. How long is the marriage ceremony in your country?

10. Who designed the marriage covenant?

Paznien (Tema) qucuunanabi: Famous people
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Bonpocer:

What makes a person famous?

What are some famous musicians from your country?

Would you ever marry someone famous?

Why do you think famous people are always going into rehab?
Who is a famous person in your country?

Who is the most famous person you know?

Who are some famous people in this country?

Who are some famous people in your country?

What would your life be like if you were famous?

Paznen (rema) nucuumaunbi: The Press. Popular and quality press
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Bomnpocsr:

What is the role of newspapers in society?

What sells newspaper?

Why do we buy newspapers?

Do you think that news is censored in some countries?

Is the news censored in your country?

Will newspapers disappear in the future?

How does American news differ from your country's news?
What is your favorite section of the newspaper to read?

How often do you watch the news?

Pa3nen (Tema) mucumniunbi: Politics and elections in the USA, UK and Russia

1.
2.

Bonpocsr:

What type of political system does your country have?

What characteristics should a good ambassador have?



Who is the mayor of your city?

What are the main political parties in your country?

How do you decide how you will vote?

Who represents you in your local and national government?

How long is the term of elected officials in your country?

G N o g ~ w

Which party is now in power in your country?
When were they elected?
10. Who is the leader of this party?

11. Social problems in the modern world

Paznen (tema) nucumniuHabl: Social problems in the modern world
Bonpocsr:

Are there food kitchens for the needy in your country?

Are there homeless shelters in your country?

Are there many homeless people where you live?

Do you think people should be allowed to smoke in public buildings?
Have you ever been a volunteer at a hospital?

Have you ever experienced discrimination?

Have you ever known someone with an addiction?

In an overpopulated world, should people be free to have as many children as they want?
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Is there assistance available to people that are homeless?
10. Is there public assistance in your country?

11. What are some expectations parents have for their children?

Pa3znen (tema) mucuuniaunbi: Diplomacy: arrivals, visits, talks

Bomnpochsr:
Turkish president in UK visit

The President of Turkey, Abdullah Gul, arrives in London today as he prepares for a three
days state visit to Britain. The Turkish head of state has a hectic schedule of ceremonial events,
public engagements and political talks over the coming days as Britain forges closer links with the
country. Geographically the republic straddles both the East and West and is seen as an important
ally in the fight against terrorism and the spread of Muslim extremists. It is also a potential peace
broker in the ongoing unrest in Syria, which is seen as rapidly descending into civil war. Prime
Minister David Cameron will hold talks with Mr Gul later this week. Syria is likely to be high on
the agenda as is Turkey's application for European Union membership, and trade between the two



countries. Britain has been a strong supporter of Turkey's desire to join the EU. The country has
been knocking at the EU's door for more than 40 years, but it only became an official candidate in
1999 with formal accession negotiations following six years later. Turkey would be the first secular
nation with a majority Muslim population in the EU club, but its failure to normalize relations with
the republic of Cyprus has blocked progress in the accession talks. The Queen made a state visit to
the republic in May 2008, less than six months after the Prince of Wales toured the country. The
two royal trips highlighted the importance of Britain's relationship with the country. Mr Gul and his
wife Hayrunisa Gul arrive at London's Heathrow airport later today and will be greeted by Viscount
Hood, Lord-in-Waiting, on behalf of the Queen. But Turkey's head of state will not be officially
welcomed to Britain by the Queen until Tuesday when a ceremony of pomp and pageantry is
staged. On Horse Guard's Parade in Whitehall, Mr Gul will inspect a guard of honour before
holding talks with Mr Cameron at Downing Street. Highlights of the state visit will see the
President and his wife visit the London 2012 Olympic Park in Stratford, east London on
Wednesday with Foreign Secretary William Hague and Lord Coe, London 2012 chairman. That
day, Turkey's head of state will meet the Prince of Wales and the Duchess of Cornwall at their
London home, Clarence House. In the evening the President and Mrs Gul will attend a banquet at
the Guildhall hosted by the Lord Mayor and City of London Corporation where the Turkish
statesman will give a speech. The three-day state visit ends on Thursday when Turkey's head of
state formally says goodbye to the Queen and leaves Buckingham Palace and then carries out a
number of engagements at the Portsmouth naval base.

Answer the questions to the article

1. When does the Turkish head of state arrive in London for a 3-day official visit?
2. What is this visit aimed at?

3. Why is Turkey considered to be an important political actor on the world arena?
4

. What key issues are likely to be high on the political agenda of bilateral talks between the
political leaders of Turkey and the UK?

5. Why does the British government attach great importance to the relationship with Turkey?

6. What is the itinerary of the visit? Will Turkey’s president be officially welcomed by the
British head of state?

7. What role does Turkey play in the world today? Has its clout increased in recent years?

Pa3nen (tema) mucumniaunst: Unemployment
Bonpocsr:

1. Is unemployment a great problem where you live now?
2. Do you know people who have lost their jobs recently?

3. What do you think the role of the government is in regulating the unemployment situation in
this country?

4. How should the government help people who have lost their jobs?
5. Describe an employee whom the employer will never fire.

6. When is the best time for a person to start looking for a job?



7. ls it better to start job hunting while you are still studying and try to combine your studies
with work?

8. Can you share your experiences?
9. Can you remember what was your first job? Can you tell us about it?

10. Do you think that at universities students get enough knowledge and practice to have no
difficulties when starting to work for some company?

11. What should young people do to have enough qualification after graduation?
12. What are the most efficient ways to look for a job? Friends? The Internet? Newspapers?

13. How do you write a resume to attract attention of the employer and get him give you to a job
interview?

14. How do you behave at a job interview to produce a favorable impression on the employer?

15. Do you feel nervous or relaxed and confident at job interviews?

Paznen (tema) nucuuniunbl: Beauty and Physical Attractiveness

Bomnpocsr:

Can you think of anyone who is in a position of power that is not physically attractive?
Do people spend too much time and money on beauty?

How much time should be spent on making yourself look better each day?

Who would you say is beautiful that others maybe wouldn't?

Do you think people should have cosmetic surgery to enhance their looks?

If so what is the minimum age when someone should have plastic surgery?

How popular is plastic surgery in your country?

What is the most popular feature for cosmetic alteration?
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Do you think self-esteem affects beauty?
10. Do you think beauty affects self-esteem?
11. How important is beauty in your daily life?

MeToauveckue PECKOMEHAAILIUMA 110 IPOBECACHUTIO cobecenoBaHHUA:

Llenbio ycTHOTO cobecenoBaHMs ABISIOTCA 0000IIEHNE U 3aKpeieHne U3YyYeHHOro Kypca.
MaructpanTam npejiaraeTcs Uisl OCBELIeHUsI onpezeneHHas TeMartrka. [Ipu nmoaroroske cinenyet
HCIIOJIb30BaTh CJI0BAPU M U3YYEHHYIO JIEKCHKY TI0 IIPEIaraéMou TeMe.

CobecenoBaHue MO3BOJISIET KOHTPOJIMPOBATh Ipouecc (HOpMHUPOBAHUS 3HAHUN, yYMEHHH U
HaBbIKOB. BMecTe ¢ TeM BO Bpems oIpoca OCYIIECTBISETCS MOBTOPEHUE U 3aKperjieHHue 3HaHU,
YMEHUH U HaBBIKOB, COBEPIICHCTBYIOTCS AUAJOIMUYECKasi U MOHOJIOTHYECKast (POPMBI peuu.

[Tepen Hauanom cobecenoBaHuUs MPENOAABATENlb MOXKET MPEUIOKUTh MTPOYUTATh, IPOCMOTPETh
COOTBETCTBYIOIINE TEKCThI, TOBTOPUTH MPABUIIO, ONPEAEICHIE, BCIOMHUTh MOPSAIOK PACCyKICHHM
UT I

CobecenoBaHre MOXKET IIPOBOJUTHCS B HAaUaJle 3aHATHUS, B TAKOM CJIy4ae OHO CIIY’KUT HE TOJIBKO
LEJIIM KOHTPOJISL, HO M TOTOBUT OOYYaIOUIMXCSI K YCBOSHHIO HOBOTO MarepHara, Mo3BoJsieT yBI3aTh
M3YyUYEHHBII MaTepHuaj ¢ TeM, C KOTOPBIM OHHU OyIyT 3HAKOMHUTBCSI Ha 3TOM K€ MJIHM MOCIEIYIOIUX



3aHSITHSIX.

Onpoc MOXKET ObITh UHAUBUAYATBHBIM, (POHTAIBHBIM, OIIPOCOM 10 IIETIOYKE, B3AHMOOTIPOCOM.

s ocymiecTBieHUsT B3aMMOOIIPOCA MAarucTpaHT JOJDKEH XOpoIlo, CBOOOAHO BIAJETh
MaTepuaoM, I0ATOMY OLIEHKHU 3aCIyKMBAIOT KaK OTBEYAIOLUH, TaK U CIIPaILMBAIOLIUH.

YpoBeHb yCBOEHUS MPAKTUYECKOIO MaTepuasa MpoBEPSAETCs MO KaXJ0i TeMe (yCTHBIE OTBETHI,
COBMECTHOE OOCYKJEHHE BOIPOCOB, NMPUMEPHI U3 MPAKTUKU MO KAKIOW TEOPETUUYECKOH TeMme).
[Tpu BBITTOTHEHUY MPAKTUICCKUX 3aIaHUI MAaruCTPaHTaM CIIeNyeT 000OCHOBBIBATH CBOU OTBETHI.

CobecenoBanue mpeaycMaTpuBaeT Oecely IO TEeMarWyeckoMy oOmpocHUKY. OOydarommiics
JIOJHKEH IO MaMsATH OTBEYaTh Ha MOCTABJICHHBIE BOIIPOCHI YETKO, TPAMOTHO, TJAKOHUYHO.

HIkanabl 1 KPpUTEPUN OLIEHUBAHMS

OIICHKA «OTJIMYHO» BBICTABISETCS OOYYarOIIEMYyCs, €CIHM CTYISHT TIOJHOCTBIO PACKPHIBACT
CoJIep)KaHKWE BOMPOCOB, €r0 OTBET JiornyeH, 4eTko crpykrypupoBan (OK-8; OIIK — 4; OIIK-6;
OIIK-18, ITK-33);

OIICHKA «XOPOILI0» BBICTABISAETCA CTYACHTY, €CIM OH TBEPJO 3HACT Marepuaj, IPaMOTHO U TIO
CYIIECTBY H3JaraeT €ro, He JOIYCKaeT CYIIECTBEHHBIX HETOYHOCTEW B OTBETE Ha BOIPOC,
MPaBUJILHO TMPUMEHSAET TEOPETHUYECCKHE TOJOKEHHUS MPU PEHICHUH IMPAKTHUYECKUX BOIPOCOB M
3aj1ad, BiIaJieeT HEOOXOAMMBIMH HaBbIKaMu U TipremaMu ux BeimosiHeHus (OK-8; OIIK — 4; OIIK-6;
OIIK-18, TTK-33);

OLIEHKA «yHIOBJIETBOPUTEIILHO» BBICTABISETCS CTYACHTY, €CJIM OH UMEET 3HaHUS TOJIbKO OCHOBHOIO
Marepuaia, HO HE YCBOWJI €ro JeTajied, JONYCKAaeT HETOYHOCTH, HEIOCTATOYHO IpPaBUIIbHbIC
(bOpMYITUPOBKH, HApYIIECHHS JIOTMYECKOH MOCIENOBATENIbHOCTH B HW3JIOKEHUH MPOTPAMMHOTO
Marepuala, UCIbITHIBAET 3aTPYJHEHUs IPU BBINOIHEHUHU IpakThueckux pador (OK-8; OIIK — 4;
OIIK-6; OIIK-18, I1K-33);

OLICHKA «HEY/IOBJIETBOPUTEIIBHO» BBICTABISETCS CTYICHTY, KOTOPbIA HE 3HAET 3HAYUTEIBHOW YaCTH
MPOTPpaMMHOTO Marepuaia, JOMYCKAeT CYIIeCTBEHHbIE OIMMOKH, HEYBEPEHHO, C OOJBIIUMHU
3aTpyAHEHUSIMU BBITIOJIHAET MPAKTUUECKUE PaOOTHI.

Pa3paborunk MannaeBa A.H.
(Toamicek) (vHUnMANEL, paMuITHs)

®denepanbHOE roCy1apCTBEHHOE OI0JKETHOE 00PAa30BaTEIIbHOE YUPEXKIEHUE
BbICIIIET0 00pa30BaHuUs
«HedeHCKH rOCYJapCTBEHHBIN YHUBEPCUTET)

Kagenpa AHRNULUICKO20 A3bIKA
(naumenosanue kageopul)

TeMbl HHAUBUAYAJIBbHBIX
TBOPYECKHX 3aJaHUH



IO JUCIHHUITIIIMHE Ipaxmuxym no Kyibmype peuesozo O6LM€HM}Z

_(nepswiti unocmpannwlii A3v1K)
(naumenosanue oucyunnunsy)

JIMHIBOCTIJIMCTHYECKHUIT aHAJIN3 XYAOKECTBECHHOI'0 TEKCTA.

HpI/IMepHLIi/i CIIMCOK TEKCTOB AJIfl IMHI'BOCTH/IMCTHYICCKOI'O aHAJ/IN3a TCKCTAa

Snow
by Ann Beattie

I remember the cold night you brought in a pile of logs and a chipmunk jumped off as you
lowered your arms. «What do you think you’re doing in here?” you said, as it ran through the
living room. It went through the library and stopped at the front door as though it knew the house
well. This would be difficult for anyone to believe, except perhaps as the subject of a poem. Our
first week in the house was spent scraping, finding some of the house’s secrets, like wallpaper
underneath wallpaper. In the kitchen, a pattern of white-gold trellises supported purple grapes as
big and round as Ping-Pong balls. When we painted the walls yellow, | thought of the bits of grape
that remained underneath and imagined the vine popping through, the way some plants can
tenaciously push through anything. The day of the big snow, when you had to shovel the walk and
couldn’t find your cap and asked me how to wind a towel so that it would stay on your head — you,
in white towel turban, like a crazy king of snow. People liked the idea of our being together leaving
the city for the country. So many people visited, and the fire place made all of them want to tell
amazing stories: the child who happened to be standing on the right corner when the door of the
ice-cream truck came open and hundreds of Popsicles crashed out; the man standing on the beach,
sand sparkling in the sun, one bit glinting more than the rest, stooping to find a diamond ring. Did
they talk about amazing things because they thought we’d run into one of them? Now I think they
probably guessed it wouldn’t work it was as hopeless as giving a child a matched cup and saucer.
Remember the night, out on the lawn, knee-deep in snow, chins pointed at the sky as the wind
whirled down all that whiteness? It seemed that the world had been turned upside down, and we
were looking into an enormous field of Queen Anne’s lace. Later, headlights off, our car was the
first to ride through the newly fallen snow. The world outside the car looked solarised.

You remember it differently. You remember that the cold settled in stages, that a small
curve of light was shaved from the moon night after night, until you were no longer surprised the
sky was black, that the chipmunk ran to hide in the dark, not simply to a door that led to its escape.
Our visitors told the same stories people always tell. One night, giving me lessons in storytelling,
you said, “Any life will seem dramatic if you omit mention of most of it”

This, then, for drama: | drove back to that house not long ago. It was April, and Allen had
died. In spite of all the visitors, Allen, next door, had been the good friend in bad times. | sat with
his wife in their living room looking out the grass doors to the backyard, and there was Allen’s
pool, still covered with black plastic that had been stretched across it for winter. It had rained, and
as the rain fell, the cover collected more and more water until it finally spilled onto the concrete.
When 1 left that day, | drove past what had been our house. Three or four crocuses were blooming
in the front — just a few dots of white, no field of snow. | felt embarrassed for them. They couldn’t
compete.

This is a story, told the way you say stories should be told: Somebody grew up, fell in love,
and spent a winter with her lover in the country. This, of course, is the barest outline, and futile to
discuss. It as pointless as throwing birdseed on the ground while snow still falls fast. Who expects
small things to survive when even the largest get lost? People forget years and remember moments.
Seconds and symbols are left to sum things up: the black shroud over the pool. Love, in its shortest
form, becomes a word. What | remember about all that time is one winter. The snow. Even now,
saying “snow”, my lips move so that they kiss the air.



No mention has been made of the snowplow that seemed always to be there, scraping snow
off our narrow road — an artery cleared, though neither of us could have said where the heart was.

The Escape
by Somerset Maugham

I have always believed that if a woman made up her mind to marry a man nothing could
save him. I have only once known a man who in such circumstances managed to save himself. His
name was Roger Charing. He was no longer young when he fell in love with Ruth Barlow and he
had had enough experience to make him careful; but Ruth Barlow had a gift that makes most men
defenceless. This was the gift of pathos. Mrs. Barlow was twice a widow. She had splendid dark
eyes and they were the most moving | ever saw. They seemed to be always on the point of filling
with tears and you felt that her sufferings had been impossible to bear. If you were a strong fellow
with plenty of money, like Roger Charing, you should say to yourself: I must stand between the
troubles of life and this helpless little thing. Mrs. Barlow was one of those unfortunate persons with
whom nothing goes right. If she married the husband beat her; if she employed a broker he cheated
her; if she took a cook she drank.

When Roger told me that he was going to marry her, | wished him joy. As for me | thought
she was stupid and as hard as nails. Roger introduced her to his friends. He gave her lovely jewels.
He took her everywhere. Their marriage was announced for the nearest future. Roger was very
pleased with himself, he was committing a good action. Then suddenly he fell out of love. | don't
know why. Perhaps that pathetic look of hers ceased to touch his heart-strings. He realized that
Ruth Barlow had made up her mind to marry him and he swore that nothing would make him
marry her. Roger knew it wouldn't be easy.Roger didn't show that his feelings to Ruth Barlol had
changed. He remained attentive to all her wishes, he took her to dine at restaurants, he sent her
flowers, he was charming.

They were to get married as soon as they found a house that suited them; and they started
looking for residences. The agents sent Roger orders to view and he took Ruth to see some houses.
It was very difficult to find anything satisfactory. They visited house after house. Sometimes they
were too large and sometimes they were too small; sometimes they were too far from the centre
and sometimes they were too close; sometimes they were too expensive and sometimes they
wanted too many repairs; sometimes they were too stuffy and sometimes they were too airy. Roger
always found a fault that made the house unsuitable. He couldn't let his dear Ruth to live in a bad
house.Ruth began to grow peevish. Roger asked her to have patience. They looked at hundreds of
houses; they climbed thousands of stairs. Ruth was exhausted and often lost her temper. For two
years they looked for houses. Ruth grew silent, her eyes no longer looked beautiful and pathetic.
There are limits to human patience.

"Do you want to marry me or do you not?" she asked him one day.

"Of course | do. We'll be married the very moment we find a house.

"I don't feel well enough to look at any more houses."

Ruth Barlow took to her bed. Roger remained gallant as ever. Every day he wrote her and
told her that he had heard of another house for them to look at. A week later he received the
following letter:

'Roger —

I do not think you really love me. I've found someone who really wants to take care of me
and | am going to be married to him today.

Ruth.'

He sent back his reply: 'Ruth -

I'll never get over this blow. But your happiness must be my first concern. | send you seven
addresses. | am sure you'll find among them a house that will exactly suit you.

Roger.'

Can-Can



by Arturo Vivante

A husband arranges a secret meeting with a woman and is surprised by the outcome.
“I’m going to go for a drive”, he said to his wife. “I’ll be back in an hour or two.”

He didn’t often leave the house for more than the few minutes it took him to go to the post
office or to a store, but he spent his time hanging around, doing odd jobs — Mr. Fix-it, his wife
called him — and also, though not nearly enough of it, painting — which he made his living from.

“All right”, his wife said brightly, as though he were doing her a favour. As a matter
of fact, she didn’t really like him to leave; she felt safer with him at home, and he helped
look after the children, especially the baby.

“You’re glad to get rid of me, aren’t you? He said.

“Uh-huh”, she said with a smile that suddenly made her look very pretty — someone
to be missed.

She didn’t ask him where he was going for his drive. She wasn’t the least bit inquisitive,
though jealous she was in silent, subtle ways.

As he put his coat on, he watched her. She was in the living room with their elder daughter.
«Do the can-can, mother», the child said, at which she held up her skirt and did the can-can,
kicking her legs up high in his direction.

He wasn’t simply going for a drive, as he had said, but going to cafe, to meet Sarah, whom
his wife knew but did not suspect, and with her go to a house on a lake his wife knew nothing about
— a summer cottage to which he had the key.

“Well, goodbye”, he said.

“Bye”, she called back, still dancing.

This wasn’t the way a husband expected his wife — whom he was about to leave home to go
to another woman — to behave at all, he thought. He expected her to be sewing or washing, not
doing the can-can, for God’s sake. Yes, doing something uninteresting and unattractive, like
darning children’s clothes. She had no stockings on, no shoes and her legs looked very white and
smooth, secret, as though he had never touched them or come near them. Her feet, swinging up and
down high in the air, seemed to be nodding to him. She held her skirt bunched up, attractively.
Why was she doing that of all times now? He lingered. Her eyes had mockery in them, and she
laughed. The child laughed with her as she danced. She was still dancing as he left the house.

He thought of the difficulties he had had arranging this rendezvous — going out to a call
box; phoning Sarah at her office (she was married, too); her being out; his calling her again; the
busy signal; the coin falling out of sight, his opening the door of the phone box in order to retrieve
it; at last getting her on the line; her asking him to call again next week, finally setting a date.

Waiting for her at the cafe, he surprised himself hoping that she wouldn’t come. The
appointment was at three. It was now ten past. Well, she was often late. He looked at the clock, and
at the picture window for her car. A car like hers, and yet not hers — no luggage rack on it. The
smooth hardtop gave him a peculiar pleasure. Why? It was 3:15 now. Perhaps she wouldn’t come.
No, if she was going to come at all, this was the most likely time for her to arrive. Twenty past. Ah,
now there was some hope. Hope? How strange he should be hoping for her absence. Why had he
made the appointment if he was hoping she would miss it? He didn’t know why, but simpler,
simpler if she didn’t come. Because all he wanted now was to smoke cigarette, drink that cup of
coffee for the sake of them, and not to give himself something to do. And he wished he could go
for a drive, free and easy, as he had said he would. But he waited, and at 3:30 she arrived. “I had
almost given up hope”, he said.

They drove to the house on the lake. As he held her in his arms he couldn’t think of her; for
the life of him he couldn’t.

“What are you thinking about?” she said afterwards, sensing his detachment.

For a moment he didn’t answer, then he said, “You really want to know what I was thinking of?”

“Yes”, she said, a little anxiously.

He suppressed a laugh, as though what he was going to tell her was too absurd or silly. “I
was thinking of someone doing the can-can”.



“Oh”, she said, reassured. “For a moment I was afraid you were thinking of your
wife.”

“Breakfast At Tiffany’s”
by Truman Capote.

Outside, the rain had stopped, there was only a mist of it in the air, so | turned the corner
and walked along the street where the brownstone stands. It is a street with trees that in the summer
makes cool patterns on the pavement; but now the leaves were yellowed and mostly down, and the
rain had made them slippery, they skidded underfoot. The brownstone is midway in the block, next
to a church where a blue tower-clock tolls the hours. It has been sleeked up since my day; a smart
black door has replaced the old frosted glass, and gray elegant shutters frame the windows. No one
I remember still lives there except Madame Sapphia Spanella, a husky coloratura who every
afternoon went roll-skating in Central Park. I know she’s still there because I went up the steps and
looked at the mailboxes. It was one of these mailboxes that had first made me aware of Holly
Golightly.

I’d been living in the house about a week when I noticed that the mailbox belonging to Apt.
2 had a name-slot fitted with a curious card. Printed, rather Cartier-formal, it read: Miss Holiday
Golightly; and, underneath, in the corner, Traveling. It nagged me like a tune: Miss Holiday
Golightly, Traveling.

One night, it was long past twelve, 1 woke up at the sound of Mr. Yunoshi calling down the
stairs. Since he lived on the top floor, his voice fell through the whole house, exasperated and stern.
“Miss Golightly! I must protest!”

The voice that came back, welling up from the bottom of the stairs, was silly-young and
self-amused. “Oh, darling, I am sorry. I lost the goddamn key.”

“You cannot go on ringing my bell. You must please, please have yourself a key
made.”

“But I lose them all.”

“I work, I have to sleep,” Mr. Younoshi shouted. “But always you are ringing my
bell...”

“Oh, don t be angry, you dear little man: | won ¢ do it again. And if you promise not
to be angry” — her voice was coming nearer, she was climbing the stairs — “I might let you
take those pictures we mentioned.”

By now I’d left my bed and opened the door an inch. I could hear Mr. Yunoshi’s silence: hear,
because it was accompanied by an audible change of breath.

“When?” he said.

The girl laughed. “Sometime,” she answered, slurring the word.

“Any time,” he said, and closed his door.

I went out into the hall and leaned over the banister, just enough to see without being seen.
She was still on the stairs, now she reached the landing, and the ragbag colors of her boy’s hair,
tawny streaks, strands of albino-blond and yellow, caught the hall light. It was a warm evening,
nearly summer, and she wore a slim cool black dress, black sandals, a pearl choker. For all her chic
thinness, she had an almost breakfast-cereal air of health, a soap and lemon cleanness, a rough pink
darkening in the cheek. Her mouth was large, her nose upturned. A pair of dark glasses blotted out
her eyes. It was a face beyond childhood, yet this side of belonging to a woman. | thought her
anywhere between sixteen and thirty; as it turned out, she was shy two months of her nineteenth
birthday.

She was not alone. There was a man following behind her. The way his plum hand clutched
at her hip seemed somehow improper; not morally, aesthetically. He was short and vast, sun-
lamped and pomaded, a man in a buttressed pin-stripe suit with a red carnation withering in the
lapel. When they reached her door she rummaged her purse in search of a key, and took no notice



of the fact that his thick lips were nuzzling the nape of her neck. At last, though, finding the key
and opening her door, she turned to him cordially: “Bless you, darling — you were sweet to see me
home.”

“Hey, baby!” he said, for the door was closing in his face.

“Yes, Harry?”

“Harry was the other guy. I'm Sid. Sid Arbuck. You like me.”

“I worship you, Mr. Arbuck. But good night, Mr. Arbuck.”

Mr. Arbuck stared with disbelief as the door shut firmly.

“Hey, baby, let me in, baby. You like me, baby. I’'m a liked guy. Didn’t I pick up the check,
five people, your friends, I never seen them before? Don’t that give me the right you should like
me? You like me, baby.”

He tapped on the door gently, then louder; finally he took several steps back, his body
hunched and lowering, as though he meant to charge it, crash it down. Instead, he plunged down
the stairs, slamming a fist against the wall. Just as he reached the bottom, the door of the girl’s
apartment opened and she poked out her head.

“Oh, Mr. Arbuck...”

He turned back, a smile of relief oiling his face: she’d only been teasing.

“The next time a girl wants a little powder-room change,” she called, not teasing at all,
“take my advice, darling: don t give her twenty-cents!”

MeTroanyeckue PpeKOMEHJAIMH 10 BbINOJHEHUIO TIPYNNOBbIX WIM HWHINBHAYAJIbHBIX
TBOPYECKHUX 32JaHNH/TIPOCKTOB:

TBopueckoe 3alaHME HALIEJIEHO HAa Pa3BUTUE HABBIKOB CaMOCTOATENIBHOIO TBOPYECKOIO
MBILUIEHUS,, MHUCBMEHHOIO, 4YETKOro (hOpMYIUpPOBaHMS WUJIEH, CYXIEHHH, MHEHUH, yMEHUS
CTPYKTYpPHpPOBaTh HH(OPMAINIO, HCIOIH30BaTh OCHOBHBIC KATETOPUM M AaHAIM3a, BBIACISATH
MPUYUHHO-CICACTBECHHBIC CBA3H, HJUIIOCTPUPOBATL TCKCT, apryMCHTUPOBATH BBLIBOABI. B paMKax
TBOPYECKUX 33/1aHUI MPeyCMOTPEH JUHIBOCTUIMCTUYECKUN aHAJIM3 XyI0KECTBEHHOIo Tekcta B
[poLecce  BBIIOJHEHUS ~ TBOPUYECKOro  3adaHusi  (JIMHMBOCTWJIMCTHYECKOTO  aHaju3a
XYAOKECTBEHHOTO TEKCTa) MAaruCTPaHTy IMPEICTOUT BBIIOJHUThH CIEAYIOLIME BUIbl padoT:
O3HAaKOMUTBCS C TEKCTOM; IMPOAHAIU3UPOBATH DPEUYEBYI0 OPraHMU3ALMIO SI3BIKOBBIX CPEICTB B
KOHKPCTHOM TCEKCTC WM B OINPCACICHHOM THUIIC TCKCTA, MPUHIOUIIBI HX 0T6opa 1 COYCTaHHuA
I'maBHOM 1ENIBIO 37€CH SABISETCA ONPENEIICHUE TOrO, KaK T€ WM MHBIE CTHIINCTUYECKUE CPEICTBA
A3bIKa HCIOJB3YIOTCSI B TEKCTax OTAEIbHBIX INPOU3BEACHUN, aBTOPOB, >KAaHPOB U T.J., KaKue
KOHKPCTHBIC CTUIIMCTUYCCKUC q)YHKHI/II/I OHH BBIIIOJHAIOT, OIPCACIUTb, KaK AaHHas pcucBasi
OpraHu3alysl SI3bIKOBBIX €AMHUI] CIIOCOOCTBYET BBIPAKEHHIO aBTOPCKOM KOHIIETILUU /aBTOPCKOIO
3aMbICIIa)...

HIxaabl 1 KPUTEPUH OLCHUBAHNSA:

OLIEHKA «OTJIMYHO» BBICTABIIAETCS OOYy4aroIIEMycCs, €CIM CTYIEHT IIOJHOCTBIO PAaCKpbIBACT
coziepskaHue BompocoB. Ero oreer joruuen, yetko ctpykrypupoBan (OK-§8; OIIK — 4; OIIK-6;
OIIK-18, TIK-33);

OICHKa «XOpPOMIO» BBICTABIACTCA CTYACHTY, €CJIM OH TBEPAO 3HACT Mar€puajl, rpaMOTHO U IIO
CYHICCTBY H3JIarac€t €ro, HE [OOIMYCKACT CYIICCTBCHHBIX HETOYHOCTEM B OTBETE Ha BOIIPOC,
MPpaBUJIILHO MPUMCHACT TCOPCTHUYCCKUC IIOJOKCHUSA IIPU PCHICHUU IMPAKTUYCCKUX BOIIPOCOB U

3aJ1ad, BiIaJieeT HEOOXOMMBIMH HaBbIKaMU U TipreMaMu uX BeiosiHeHus (OK-8; OIIK — 4; OI1K-6;
OIIK-18, TTK-33);

OLIEHKA «yIOBJIETBOPUTEIBLHO» BBICTABIAETCS CTYICHTY, €CIIM OH UMEET 3HAHUs TOJIBKO OCHOBHOTO
Marepualia, HO HE YCBOWJ €ro JETAJIeH, TOIYCKAET HETOYHOCTH, HEIOCTATOYHO IPABUIIbHBIE
(hOpMYITUPOBKH, HApYIIEHUS JIOTUYECKOW IOCIEA0BATEILHOCTH B H3JIOKEHUHW IPOTrPAMMHOTO



MaTepualia, UCTIBITHIBACT 3aTPYAHCHHS MPHU BBIMOJIHEHUH TpakTudeckux pador (OK-8; OIIK — 4;
OIIK-6; OITK-18, TTIK-33);

OLICHKA «HCYAOBJIICTBOPUTCIILHO» BBICTABIIACTCA CTYICHTY, KOTOprfI HE 3HAeT 3HAYUTEIBbHOM YacTU
IIporpaMMHOI0O Marc€puaia, AOIYCKACT CYINICCTBCHHBIC OIHI/I6KI/I, HEYBCPEHHO, C OONBIIINMU
3aTPYAHCHUAMUA BBITNIOJIHACT MMPAKTUYCCKUC pa6OTBI .

Pa3paborunk Mannaesa A.H.
(moamucek) (vHUIMATBI, (haMUITUS)

®enepalibHOE TOCYIApCTBEHHOE OI0/KETHOE 00pa30BaTeIbHOE YUPEKICHHIE
BBICILIET0 00pa30BaHuUs
«YeueHCKHU rocy1apCTBEHHBIM YHUBEPCUTET

Kadenpa anruiickoro s3bika
(HaumeHo8aHUe KapeOpbl)

Keiic
(KOHKpeTHAasi CUTyauus-npoodaema)

o mucuummae 51.B.02 «[IpakTHKyM 110 KYIAETYPE peueBoro o0IeHust (IIepBeli MHOCTPAHHBIH
SI3BIK)

(HaumeHOBaHUE OUCYUNTUHDBL)

1. Paznen (tema) nucuumiauabli: WHAT MAKES A GOOD TEACHER

Bananue (s1): 1. Act as a teacher in the situations given below. Make dialogues based on the
following: (BeicTymast B poJiu yUUTEsl BOCIIPOM3BEIUTE CIICIYIONIYIO CUTYAIHIO)

Conep:xanue keiica: Social skills in meeting people, listening and conversation are very
important for a teacher (conmanbHble HABBIKA 3HAKOMCTBA C JIFOJIbMH, YMEHUS CIYIIATh, OOIICHHUS
— OYUYCHb BAKHBbI JJI1 y‘lI/ITeJ'IH)

1. Father— to Teacher

The conflict is my relationship with my son. On the one hand, | want to be a good father and give
him the advice he is asking for. He is in the tenth form, not sure where he wants to go, what he
wants to do. But on the other hand, he reacts like crazy to me. | know that he needs to make his
own choices about where he goes and what he does ' and so | am kind of torn between saying,
"This is what | think you ought to do," and saying, "Stay with the moment and focus on each day
and your studies and the next day will take care of itself."

2. Pupil— to Form Tutor

I'd like to tell you something in confidence. Do you know why our boys missed the chemistry
class? It's because we hate the chemistry teacher.

3. Headmistress— to Teacher



Frankly speaking, your manner of dressing and your hair style seem a little bit bizarre for a
school teacher. Don't you think that a teacher has some special obligations to his pupils in setting a
certain example?

2.Paznen (tema) nucuumimabl: Books and Readers
Conep:xanue keiica: Readers' Conference on Television (Bctpeya ¢ unTaressiMu Ha TEJICBHICHHIH)

3ananme (s1): Discussing any book you choose (BbiOepute st 00CyKICHHS JTFO0YIO KHUTY)
Characters:

Author

Chairman

A few televiewers invited to the studio Televiewers asking questions by phone

Talking Point:

Topics for Oral and Written Composition

1. The more you do the more you can do.

2. Reading is to the mind what exercise is to the body.

3.You must run very fast to stay where you are.

4."No reading is worthwhile unless you enjoy it." (S. Maugham)

5."Some books are to be tasted, others to be swallowed, and some few to be chewed and digested."
(F. Bacon)

3.Paznen (rema) pucunmiauabl: Cinema: It’s Past, Present and Future

3ananue (s1): 8) Read the text that can serve as a starting point for your discussion.

b) Consider the following talking points. Choose one of them, express your opinion
and make practical suggestions for the effective use of video.

Conep:xanue keiica: The Future of Cinematography.
Topic 1. Video: is it a blessing or a curse?

Video Comes Home

Home video successfully arrived in 1972 when Sony devised its 3/4 inch U-Matic system. Using
a cassette that slipped easily into the recorder, it was no longer necessary for the user to touch the tape
at all. A few months later, 1/2 inch cassette systems were available at reasonable prices, and the home
video soon began.

One of the main uses of home video cassette recorder is "time-shift viewing". People can record a
programme which they want to watch, but which is on at an inconvenient time, and watch it later on. If
there are two programmes which they want to watch being transmitted at the same time, they can
simply record one while watching the other. And most video cassette recorders have a timer device
which allows people to record their favourite programmes if they go away for several days.

To begin with, the only type of material available on videograms were full-length feature films.
Films can go on offer on video within a year of their cinema release.

The range has now broadened, however, and there are other types of videogram that can be rented or
bought. These are mainly how- to-do-ittapes. For sports fans, there are tapes about diving, tennis,
board-sailing, squash, cricket, badminton and many others.

Other tapes include Chinese cooking, learning a foreign language, keep-fit, self-defence, yoga,
passing a driving test, training dogs, exam revision and growing vegetables.



Talking points:

1.Video and cinema. The effect of the future availability of video productions on the cinema.

2.Video and television.

3.Video and book-reading.

4.The problem of controlling video production, the ways of pre venting children from seeing scenes of
depravity, filth and horror.

5.Video as a force for social interaction, education and propaganda.

Topic 2. What films do we need?

4.Pa3nen (Tema) pucuummHbl: Theatre

Conep:xxanue keiica: Different people have different opinions about the theatre. The short
monologues that follow will acquaint you with seven persons expressing their views on theatrical
problems. (Bce mioau MMeEOT pa3HOE OTHOIIEHHE K TeaTpy. B NpHBEICHHBIX HIKE KOPOTKHX
MOHOJIOTaX 7 4eIOBEK BBIPpAXKAOT CBOU MHCHUA.

(a) Do tell us what you think about it, will you? Really! So, what do you suggest? You don't care
for it, you mean. And what is wrong with it? What about...? It's very interesting indeed. But don't
you think...? Explain it, please. You mean to say that...

(b)Please, don't misunderstand me. | mean... Don't get me wrong. You haven't got the point, | think.
Now, | didn't say that. No, | mean something different. No ... just let me finish. | was about to say
that...

I'm not implying that... Well/ I didn't really mean that...

David Stone, 42, artist

I am quite fond of the theatre, even though | don't go there too often. In my opinion, the value of
the theatre is rather the same as of art in the broad sense of the word: it is the focus of the spiritual
life of the nation. As for the contemporary theatre, | think that it sadly lacks genuine poetry,
harmony and heroic spirit. The prevailing tendency of today is to stage the tragedy in such a way
that it loses its noble spirit and lofty passions. | don't think that is the appropriate way to bridge the
gap between, let us say, Shakespeare and the contemporary audiences. Somehow, Shakespearean
atmosphere should be preserved. |1 am all for high tragedy.

Charles Sanders, 30, musician

The theatre is a splendid art. It is also a very difficult art, and a defenceless one, because every one
sees only the tip of the iceberg but is quite sure that he sees it all, and has something to say about it.

Personally | am not a passionate theatre-goer.l prefer to sit at home and read the play. The theatre
dictates to me: they put their dish before me and insist on my swallowing it. I won't have it. | prefer
to have my own vision of the play.

Of course, one mustn't lose sight of the educational role of the theatre. But education should by no
means become the primary aim, it shouldn't be too obvious, too didactic. The educational aim is
best achieved when suddenly some secret spring is touched, and the spectator feels: here is the
moment of Truth. It is for this precious moment of Truth that people go to the theatre.

Eugene Morris, 25, worker

I've never given a thought to the reason why I go to the theatre. My parents took me when | was a
child, and the habit stuck.

With me, the theatre is rest, work and a festive occasion. A good play makes one think: is it true to
life? What should | have done in his place?

What | don't like in our contemporary theatre is the prevailing insistence on the character who is a
hopeless failure. What is the purpose of such plays? | want to see a hero on the stage, a man whom
| could admire and try to imitate. Of course, | don't mean an "ideal” hero: no one is likely to believe



in him. I mean a strong, honest man, but also kind and tolerant. It is difficult for me to dictate to
dramatists, but | hope you see what | mean.

Peter Wyndham, 35, film producer

When a child I didn't go to the theatre. Once or twice my grandmother took me to the opera. One
day we were late and arrived at the moment when a terrible thunderstorm had just broken out on
the stage. Certainly an: mitation thunderstorm, but | was so terrified that | screamed and ran away.
After that | refused pointblank to go to the theatre, and | grew up absolutely outside its influence.

| don't want you to think that I reject the theatre like so many film people. It's not that. | am simply
indifferent. A friend of mine has produced "Macbeth” in Birmingham, and | can't make myself go
and see it, though every one says it is a tremendous success.

Irene Finch, 50, teacher

Today the theatre means nothing to me. Yet, there was a time when | was a passionate theatre-goer.
I remember going home once, after the first night of "Othello™ with Laurence Olivier. |1 was
actually crying. The emotional impact was immense. | still remember every detail of that
performance.

Of course, | was young then. Probably, that is the reason. But no: | don't think so. Ask the young
people today: are there plays that affect them so? | don't think so. The houses are certainly full, and
one can't get a ticket for love or money. But, to my mind, the theatrical passions of today do not
spring from a genuine love of the theatre but from other, less pure sources: fashion, prestige, idle
curiosity.

Helen Green, 16, schoolgirl

| don't understand why people go to the theatre. All these talks on the stage make me sick. | prefer
films, variety shows and, of course, rock concerts.

As to the theatre, it is not so bad when the scenery looks real. | mean, when the forest looks like a
forest and not like the inside of a garage. | also like gorgeous costumes. In general, I must have
something to look at and, of course, to listen to. | don't mean talks, but a really good song or two
would make even a boring play endurable.

Elisabeth Allen, 20, student

The theatre is not only my favourite pastime. It occupies an immense part of my life. | think it is
the greatest of the arts, | believe it to be the school of life, and the happiest moments of my own life
have certainly been lived in theatres.

Sometimes one hears that the days of the theatre are over because it cannot successfully compete
with the films and TV. I think that is nonsense. How can the theatre be compared with the cinemal
In the latter you just stare at flat dead shades on the screen. In the theatre you communicate with
living breathing people who share with you their joys and sorrows, and — what is more — their
joys and sorrows are also your joys and sorrows. In their problems you recognize your own, and
you are no longer alone. The drama properly staged and acted is not only communication but
communion.

3ananme (s1): Enact the monologues in the form of interviews.

Use the following conversational formulas of encouraging people to speak and avoiding being
misunderstood. Hcrione3ys pasroBopHble (hpasbl (CM.BBIIIE), CO3/IANTE CUTYAIIHIO. ..

5.Paznen (trema) nucuuniauabi: New Challenges in Education

3ananme (s1): Topics for oral and written composition



Conep:xanue keiica: Informal talk out of class.

Characters: "Conscientious" student
Student who is not quite "conscientious" Day-dreamer
Loafer Talking Point: Is learning how to study that important?

1.The teacher must live to teach and not teach to live.
2.The most valuable gift you can give another is a good example.
3.Men learn while they teach.

6.Pa3nen (Tema) mucumnuunst: Travelling. Holiday-Making. Environmental Protection

3ananme (s1): Read the texts and enact them either in the form of interviews or as role plays
enlarging on the words of each speaker.

Use the conversational formulas of encouraging people to speak (see Unit 4, Conv. and Disc. Il.
I.(a) and the following formulas of persuading: You'd better; Wouldn't it be a good idea to... ? You
really must try to; You could always; Do listening to our reasoning; Why should you be so
obstinate? | still hope we can persuade you to; If | were you I'd

Conep:xkanue keiica:

Pollution

For 30 years the Crowchester Chemical Company has got rid of its waste by dumping it in the
River Crow or by burning it. Most of the people living in Crowchester work for the company, so
there have been few complaints. Recently, however, doctors at the local hospital found that cases of
throat cancer in Crowchester were 20 times higher than the national average and tests proved that
air and water pollution were responsible.

Characters

Mabel Bloxford, the wife of a former employee of the Crowchester Chemical Company who is
suffering from throat cancer.

Leonard Miles, editor of the local newspaper Henry Murdoch,the president of Crowchester
Chemical Co. Brian Thatcher, alawyer representing local cancer victims Veronica Wade,a Member
of Parliament Ted Sherwood,a university professor

Mrs Mabel Bloxford

Last year when my husband found out that he had cancer, the doctor advised us to leave
Crowchester. We planned to buy a farm 50 miles away. But before we could save enough money
for the deposit, he lost his job. Now we'll never be able to get away from here.

Leonard Miles

For the last 30 years, Crowchester Chemical Company has not only blackened our skies and
polluted our rivers, it has been slowly and surely poisoning us in our own homes. Other big
companies treat

7.Pa3nen (tema) mucumniunbl: The Generation Gap. The Problems of the Young

3apanme (n1): Formulate the central problem of the text. By what arguments does the author
support 1t? Do you agree with them?

Debate the major points of the text either in pairs or in teams. Use the arguments and counter-
arguments below.



Conep:kanue keiica:

For

1. A happy childhood is a myth.

2. Children have no right to opinions of their own; adults choose their clothes, books, even friends.
3. The children are manipulated by the grown-up so as not to interfere with them.

4. The difference between manhood and childhood is the difference between independence and
subjection.

5. The years of school are hard: homework to prepare every day, examinations to take, lack of
understanding on the part of the teachers.

6. The grown-up tyrants: the everlasting "don't-do-that's™ and "do-as-I-tell-you's™ are hard to bear.
7. Children are vulnerable; they suffer from the ignorance of the world around them, from
unreasonable fears, nightmares faced alone.

8. Adolescence is the most painful time: lack of self- confidence; over-consciousness of one's
appearance; shyness and diffidence.

9. Adolescence is the time of intense, sometimes violent feelings which may lead to unpredictable
actions.

10. An adolescent may feel himself alone in what seems to him a hostile adult world.

Against

1. Childhood means complete freedom from care, responsibility, social and economic pressures.
Isn't it happiness? By comparison, adults are anxiety-ridden, tired, worried.

2. Adults have to choose everything for their children who don't know anything about the
surrounding world and so cannot choose for themselves. Of course, a grown-up woman knows
more about good taste in clothes than her adolescent daughter and can advise her better than her
teenage friends. As to choosing friends, it is the parents' duty to protect their children from bad
influence.

3. Children should be manipulated so as not to interfere with the elders who have lives of their own
to live.

4. Children cannot be "independent": first, they are dependent on their parents for food, clothes,
place to live in, education, entertainments. Second, they are spiritually dependent on their parents
because their own spiritual values are yet unformed.

5. Going to school every day and doing homework may be heavy tasks for a child. But is there
nothing to say for the sheer joy of acquiring knowledge? Are there no good, understanding teachers
whom one remembers all through one's life?

6. As to "tyrants”, what about children who harass their bewildered parents with constant demands
for expensive clothes, motor-cycles, luxury holidays, etc., without stirring a finger to earn at least
part of the money for all these things?

7. Childhood is the incomparable joy of discovering the world for the first time. All things around
are full of colour and life which we nostalgically miss in our adult life.

8. Adolescence is the spring of adult life, of the first awakening of "grown-up" feelings, romantic
dreams, hopes and plans for the future. No matter how painful the process of growing up may be,
the young are secretly sure that something wonderful is in store for them.

9. Adolescents have moments of intense happiness never recaptured in adult life.

10. Friendships formed in adolescence sometimes, last through all life. It's people with whom you
made friends when very young who understand you best.

MeTtonnuyeckne PpPEeKOMEHJAUMH 10 BBINOJHEHHI0 Keiica (KOHKPEeTHOH CHTyaluM-
npoodyembl):

1. CocraB nmoArpynmsl! (KOMaHibl) (POPMHUPYETCS] CAMUMH CTYACHTAMH I10 UX JKEJIAHUIO.



2. Kaxnas xomanna BeiOMpaer pykoBomuTens. Pabora pykoBoauTeNs BKIIOYACT: (PUKCAIIUIO
BCEX WJEH, BBICKA3aHHBIX B PUTME MO3IOBOM araky; HE [JOIYCKACT KPUTHUKU WJIEH,
IpYIIUPYET BBICKa3blBaHUS; OpraHU30BbIBaeT pabory B noarpynme. [locne 3aBepuieHus
paloThI IO TeMe 3aHATUH PYKOBOIUTENb MOArPYIIIBI IeNaeT JoKIaja B npeaenax 10 MuHyt
0 pe3yabTarax padoThl CBOEH MOATPYIIIBI.

3. Kaxpmas moarpymia BBITIOIHST OJHY TEMY B TEUSHUE BCETO MPAKTUICCKOTO 3aHSATHS.
4. Tlomrpymiibl COCTSA3AOTCS MEXKIY COOOM, MpeICTaBIss pa3Hble KOMaH/IbI.
5. IlocnenoBarenbHOCTH OOCYXKACHUS:

- 00CyXIeHHE TTOTyYeHHOW BBOJAHON MH(POPMAIINH, COJEPKAIICHCS B Kelice;

- 0o0OMEeH MHEHHSIMH M COCTABJICHUE TUTaHA PA0OTHI HAJl TIPOOIEMOIA;

- pabota Haj IpoOIeMoi (AUCKYCCHs);

- BBIPaOOTKA PEIICHHUI MPOOIEMBI;

- AUCKYCCUA JIA MIPUHATHUA OKOHYATCIIbHBIX pGHIeHI/Iﬁ

Kamz{aﬂ BBITIOJIHCHHAA ITpaBUJIbHA CUTyallMOHHAA 3aa4a — 5 63.JIJIOB, J0IMyHICHbI HC3HAYUTCIIbHBIC
omOky — 4 Gana, JomyIieHs! rpyobie omuOKy — 3 0ajuia ¥ CUTyallMOHHAs 3a/1a4a, BBIOJTHEHHAS
HENpaBWIbHO — 2 Oasa.

denepanbHOE rOCYIapCTBEHHOE OIODKETHOE 00pa30BaTEIbHOE YUPEKICHUE
BBICILIETO 00pa30BaHUs
«YeueHCKHI TOCYNapCTBEHHBIN YHUBEPCUTET

IK3aMeHALMOHHbIE MATEPHAJIbI
(mpuMepHBIii NepevYeHb BONPOCOB M 321aHUI K IK3aMEHY)

10 AUCUUIUINHE «[Ipakmukym no Kynvmype peueso2o obujenus (nepewiii UHOCMPAHHBI A3bIK)»
JUISL CTYIEHTOB KypCOB

HaIpaBJIeHUs MOATOTOBKY (crienuanbHocTh) 45.04.02 JIMHTBUCTHKA
(K00 U HauMeHOB8aHUe Hanpagienuss NOO20MOBKU (CheYUuaIbHOCMUL))
sk3ameHarnnonHas ceccust 2018 - 2019 yu. roga

1. AHanu3 TekcTa (OTPBIBKM MPOU3BEIEHUI aHIIMHCKUX KIIACCUKOB)

“Breakfast At Tiffany’s”
by Truman Capote.

Outside, the rain had stopped, there was only a mist of it in the air, so | turned the corner
and walked along the street where the brownstone stands. It is a street with trees that in the summer
makes cool patterns on the pavement; but now the leaves were yellowed and mostly down, and the
rain had made them slippery, they skidded underfoot. The brownstone is midway in the block, next
to a church where a blue tower-clock tolls the hours. It has been sleeked up since my day; a smart
black door has replaced the old frosted glass, and gray elegant shutters frame the windows. No one
I remember still lives there except Madame Sapphia Spanella, a husky coloratura who every



afternoon went roll-skating in Central Park. I know she’s still there because I went up the steps and
looked at the mailboxes. It was one of these mailboxes that had first made me aware of Holly
Golightly.

I’d been living in the house about a week when | noticed that the mailbox belonging to Apt.
2 had a name-slot fitted with a curious card. Printed, rather Cartier-formal, it read: Miss Holiday
Golightly; and, underneath, in the corner, Traveling. It nagged me like a tune: Miss Holiday
Golightly, Traveling.

One night, it was long past twelve, | woke up at the sound of Mr. Yunoshi calling down the
stairs. Since he lived on the top floor, his voice fell through the whole house, exasperated and stern.
“Miss Golightly! I must protest!”

The voice that came back, welling up from the bottom of the stairs, was silly-young and
self-amused. “Oh, darling, I am sorry. I lost the goddamn key.”

“You cannot go on ringing my bell. You must please, please have yourself a key
made.”

“But I lose them all.”

“I work, I have to sleep,” Mr. Younoshi shouted. “But always you are ringing my
bell...”

“Oh, don t be angry, you dear little man: | won t do it again. And if you promise not
to be angry” — her voice was coming nearer, she was climbing the stairs — “I might let you
take those pictures we mentioned.”

By now I’d left my bed and opened the door an inch. I could hear Mr. Yunoshi’s silence: hear,
because it was accompanied by an audible change of breath.

“When?” he said.

The girl laughed. “Sometime,” she answered, slurring the word.

“Any time,” he said, and closed his door.

I went out into the hall and leaned over the banister, just enough to see without being seen.
She was still on the stairs, now she reached the landing, and the ragbag colors of her boy’s hair,
tawny streaks, strands of albino-blond and yellow, caught the hall light. It was a warm evening,
nearly summer, and she wore a slim cool black dress, black sandals, a pearl choker. For all her chic
thinness, she had an almost breakfast-cereal air of health, a soap and lemon cleanness, a rough pink
darkening in the cheek. Her mouth was large, her nose upturned. A pair of dark glasses blotted out
her eyes. It was a face beyond childhood, yet this side of belonging to a woman. | thought her
anywhere between sixteen and thirty; as it turned out, she was shy two months of her nineteenth
birthday.

She was not alone. There was a man following behind her. The way his plum hand clutched
at her hip seemed somehow improper; not morally, aesthetically. He was short and vast, sun-
lamped and pomaded, a man in a buttressed pin-stripe suit with a red carnation withering in the
lapel. When they reached her door she rummaged her purse in search of a key, and took no notice
of the fact that his thick lips were nuzzling the nape of her neck. At last, though, finding the key
and opening her door, she turned to him cordially: “Bless you, darling — you were sweet to see me
home.”

“Hey, baby!” he said, for the door was closing in his face.

“Yes, Harry?”

“Harry was the other guy. I'm Sid. Sid Arbuck. You like me.”

“I worship you, Mr. Arbuck. But good night, Mr. Arbuck.”

Mr. Arbuck stared with disbelief as the door shut firmly.

“Hey, baby, let me in, baby. You like me, baby. I'm a liked guy. Didn’t I pick up the check,
five people, your friends, | never seen them before? Don’t that give me the right you should like
me? You like me, baby.”

He tapped on the door gently, then louder; finally he took several steps back, his body
hunched and lowering, as though he meant to charge it, crash it down. Instead, he plunged down



the stairs, slamming a fist against the wall. Just as he reached the bottom, the door of the girl’s
apartment opened and she poked out her head.

“Oh, Mr. Arbuck...”

He turned back, a smile of relief oiling his face: she’d only been teasing.

“The next time a girl wants a little powder-room change,” she called, not teasing at all,
“take my advice, darling: don t give her twenty-cents!”

YCTHBIC TEMHI.
1.My Future Profession
2. Books in my life
3. Cinema
4. Theatre
5. Challenges in education
6. Holiday — Making.
7. Environmental Protection
8. The Problems of the Youngs
9. Popular and quality press
10. Role of Woman in the Society
11. Famous People
12. Unemployment
13. Politics and elections in the USA
14. Elections in the UK
15. Elections in the Russia

MeToauueckne peKOMeHIalNN M0 MOAT0TOBKE K IK3aMeHY:

[ToaroroBka CTYAEHTOB K SK3aMEHY BKJIIOYACT TPU CTAIHU: CAMOCTOSITENbHas pabora B
Te4eHHe y4eOHOro roja (cemecrpa); HENOCPEACTBEHHAs MOATOTOBKA B JIHU, MPEALIECTBYIOLIUE
sk3ameHy. [IoAroToBKy K 5K3aMeHy HEO0O0XOAMMO MelecooO0pa3HO HadaTh C IUIAHUPOBAHUS WU
1o100pa UCTOUYHUKOB U JInTeparypsl. IIpexae Bcero, ciaenyer BHUMATENIBHO [IEPEUNTaTh YUEOHYIO
IporpaMMy M HpOTrpaMMHBIE BOIPOCH! JIsi MOJATOTOBKM K 9K3aMEHY, YTOOBI BBIJCIUTh U3 HUX
HauMeHee 3HakoMmble. Jlajmee MOMKEH CIeqoBaTh dSTall MOBTOPEHUS BCEro IMPOrpaMMHOTO
Mmatepuana. Ha sty paboty menecooOpa3HO OTBeCTH OOJBIIYI0 4acTh BpeMeHHu. Clenyroumm
OTaIllOM ABJISACTCA CAMOKOHTPOJIb 3HAHUA U3YUYCHHOT'O MaTcpuralia, KOTOpBIﬁ 3aKJII0O9acTCA B YCTHBIX
OTBETaX Ha BOMPOCHI, BHIHOCHUMbIE Ha 3K3aMeH. Te3UChl OTBETOB Ha HauOoJee CI0KHBIE BONPOCH
’KEJaTeNIbHO 3aIlcaTh, TaK KakK, B MPOILECCE 3alMCH BKIIOYAIOTCS JIOMOJHUTEIBHBIE MOTOPHBIC
pecypchl MaMsATH.

Jlutepatypa A7l TOATOTOBKU K 9K3aMEHY OOBIYHO peKOMeHAyeTcsl mpernoaaBaTteneM. OHa
TaKXXe MOKEeT OBbITh YKa3aHa B IpOorpaMMe Kypca U y4eOHO-METOJMUECKUX MTOCOOUSIX.

B XO0J€ MOATOTOBKH K 3K3aMCHY CTYJACHTaM HCO6XOI[I/IMO 06pa1uaTL BHHUMAaHHUE HE TOJIBKO
Ha YpOBEHb 3alIOMMHAHUs, HO U HA CTENEHb MOHMMAaHUS KaTeropuil U peabHbIX MpobieM. A 3To
AOCTUTACTCA HC NPOCTHIM 3ayYMBAHUCM, @ YCBOCHHUEM IIPOYHBIX, CUCTCMATH3UPOBAHHBIX 3HaHPII>i,
aHAJTMTUYECKUM MblIeHneM. CrenoBaTenbHO, HEMOCPEACTBEHHas IOJTrOTOBKAa K HK3aMEHY
AOJDKHAa B Pa3yMHBIX IIPONMOPHUAX COUCTATh MW 3allOMHMHAHHUE, W IMOHUMAaHWEC MIPOrpaMMHOIO
MaTepHara.

B »sroT nepruoa IMOJEC3HBIM MOXKCET OBITH O6HI€HI/IC CTYACHTOB C MNperoJaBaTCiIsIMU I10
JMCLUIUIMHE Ha TPYNIOBBIX U MHIUBUIYaJIbHBIX KOHCYJIbTAIUIX.

IIkana 1 KpUTEPUHU OLIEHUBAHUS MUCbMEHHBIX H TBOPYECKHUX padoT

bannbr Kpurepun
5 I'mybokoe M mpodyHOE YCBOEHHE MNporpaMMmMHoro marepuana. [lomHsle,
IIOCJIEZIOBATENIbHBIE, TPAMOTHBIE M JIOTMYECKH M3JIaraéMble OTBETHI IIPU




BUJOM3MECHEHNH 3amaHus. CBOOOTHO CHPAaBISETCS C IOCTaBICHHBIMHU
3aJjayaMi, MOXET OOOCHOBAaTh MPHUHATHIE pPELICHUS, IEMOHCTPUPYET
BJIAQJICHUE PA3HOCTOPOHHUMHU HABBIKAMH W TPHUEMAMH BBITOTHEHUS
MPAKTHYECKHUX paboT

3HaHME MPOrpaMMHOIO Marepuajga, TIpPaMOTHOE M3JIOXKeHHe, 0e3
CYIIECTBEHHBIX HETOYHOCTEHl B OTBeT€ Ha BOIPOC, IMPABUIIBHOE
IPUMEHEHHE TEOPETUYECKUX 3HAHWUH, BIAJACHHE  HEOOXOAMMBIMU
HaBbIKAMU [IPH BBIIOJIHEHUH NTPAKTUYECKUX 33134

JleMOHCTpUpYET yCBOEHHE OCHOBHOIO Marepuajia, NpU  OTBETE
JIONYCKAIOTCA HETOYHOCTH, MPH OTBETE HEIOCTATOYHO MPABUJIbHbBIC
GOpMYIHPOBKH, HAPYIICHHE TOCICNOBATCILHOCTH B  H3JIOKCHHUH
MPOrPaMMHOIO Marepuasia, 3aTPyJlHECHUS B BBINOJHEHUU MPAKTHYECKHUX
3aJaHuMN

2-1

CnaGoe 3HaHME NPOrpaMMHOIO MaTepuaja, IpU OTBETE€ BO3HUKAIOT
OIIMOKH, 3aTPYTHEHHS TPU BHINOJIHEHUH NPAKTHYECKUX paboOT

He 0b1I0 MONBITKH BBHINOJHUTE 3aJaHucC

OO0pa3zen IK3aMeHAIIMOHHOT0 OUJIeTa

d)ez[epaHLHoe TOCYAapCTBECHHOC 6IO,Z[)K€THOC 06p330BaTeJ'IBHOC YUPCIKACHUC

BBICILIETO 00pa30BaHUs
«YeueHCKu rocy1apCTBEHHbI YHUBEPCUTET)

Kadenpa anmmiickoro si3bika
HauMeHo8aHue kapeopul

3K3AMEHAIIMOHHBIN BUJIET Ne

OO0 JUCIHMITJIIMHE ((HDaKTI/IKVM 1O KVIBTYPE PCYCBOI'O O6HICHI/I$I (HG‘[)BI)If/'I HHOCTDaHHBIﬁ $I3I>IK)>)
JIsL CTYACHTOB Kypca

HarpaBJIeHUs OATOTOBKH (crieruaabHOCTH) 45.04.02 «J/IMHTBUCTHKAY
(KOO U HAUMeHOBaHUe HANPABLEHUs NOO2OMOBKU (CheYUaIbHOCMUL))

sKk3aMeHanuoHHas ceccust 2018 - 2019 yu. roga

Bonpocer:
1. Make a linguo-stylistic analysis of the extract “Snow” by Ann Beattie

2. Make up a dialogue on the topic “Unemployment”. Comment on the topic. Be ready to
prove your point of view

3. Make a synopsis of the newspaper article

3aBenyrouuii kageapoi

O0pa3en IK3aMeHAIIMOHHOT0 OUIeTa

®denepanbHOE roCyIapcTBEHHOE OIOIPKETHOE 00pa30BaTEIIbHOE  YUPEXKICHHUE
BBICILIETO 0OPa30BaHUs
«HedeHCKUH ToCyAapCTBEHHBIM YHUBEPCUTET»

Kagenpa anmmiickoro sizbika




HaumeHo8anue Kagpeopul
SK3AMEHAIIMOHHBINA BUJIET Ne

o gucrumuiniae «[IpakTHKYM [0 KYIETYPE PEUEBOro 00IeHus (IIEPBBIIM MHOCTPAHHBIN SI3BIK)»
JUTA CTYIEHTOB Kypca

HamnpaBleHUs MOATOTOBKH (criennanbHocTh) 45.04.02 «JIMHTBUCTHKAY
(KOO U HauMeHOBaHUue HANPAasIeHUs NOO2OMOBKU (CheYUaIbHOCMU))

sk3ameHannonHas ceccust 2018 - 2019 yu. roga

Bonpocsr:
1. Make a linguo-stylistic analysis of the extract “The Escape” by Somerset Maugham
2. Make up a dialogue on the topic “My Future Profession”. Comment on the topic. Be ready to
prove your point of view
3. Make a synopsis of the newspaper article

3aBenyromuii kKadeapoit

[Ikana 1 KpUTEPUN OLIEHUBAHUS ITMCbMEHHBIX U TBOPYECKHUX PadOT.

bael Kpurepun
I'my6Gokoe 1 mpoyHOoe YCBOEHHE MPOrpaMMHOro marepuaina. [lonneie,
5 IIOCJIEI0BATENIbHBIC, TPAMOTHBIE M JIOTMYECKM M3JIaraéMble OTBETHI IIPH

BUJOM3MEHeHUH 3anaHus. CBOOOJHO cCHpaBiseTCs C  IOCTABICHHBIMU
3aJlayaMu, MOXET 00OCHOBAaTh MPUHSATHIE PEIICHUS, JEMOHCTPUPYET BiaJIEHUE
Pa3HOCTOPOHHUMH HAaBbIKAMU M IPHEMaMH BBIIOJIHEHUS IPAKTHYECKUX paloT.

3HaHUe MPOrpaMMHOTO Marepuraia, TpaMOTHOE U3JI0KEHHE, 0€3 CYIIeCTBEHHbIX

4 HETOYHOCTEH B OTBETE Ha BOMPOC, MPABUIBHOE NMPUMEHEHUE TEOPETHUYCCKUX
3HaHI/II\/'I, BJIAICHUC HCO6XO)II/IMBIMI/I HaBbIKaMU IIPU BBIITOJIHCHHUHU MPAKTUYCCKHUX
3aa4
JIeMOHCTpUpYET YCBOSHHE OCHOBHOTO MarepHalia, MPU OTBETE JOIYCKAIOTCS

3 HETOYHOCTH, TIPH OTBETE HEJOCTATOYHO IMpPAaBWIbHBIC (QOPMYIHPOBKH,

HapymeHue IMOoCI€A0BAaTCIIbHOCTH B H3JIOKCHHU IIPOTrpaMMHOI0 Marc€pualia,
3aTpYAHCHUS B BBIITIOJIHCHHUHU ITPAKTHYCCKUX 3aJaHui

2-1 Cnaboe 3HaHUE MTPOrPaMMHOTO Marepuasa, Mpyu OTBETE BO3HUKAIOT
OIMOKY, 3aTPYNHEHHUS IPH BHITIOJTHEHUH MPAKTHYECKUX padoT

0 He Ob1IJI0 MONBITKY BBINOIHUATE 3aJaHueC

4.MeTonu4yeckue MarepuaJibl, ONpelejsA0Ne NMPOoUeAypPbl OUCHUBAHWSA 3HAHMNA, YMEHHI,
HABBIKOB M (WJIM) ONBITA [eSITeJbHOCTH, XapaKTepu3yIIHX 3Tanbl (OpMHPOBAHUA
KOMIIEeTEeHI i

OneHka yCIeBaeMOCTH CTYJAEHTOB IO JUCHMILUIMHE «IIpakTHKyM IO KyapType pedeBOro
o01eHus (epBblii MHOCTPAHHBIHN S3bIK)» OCYIIECTBISIETCS B XOJ€ MOCEUICHUs 3aHATUH, TEKYIIETO
Y IIPOMEKYTOYHOTO KOHTPOJIS.

Texkylmuii KOHTPOJIb — 3TO HENPEPHIBHO OCYIIECTBISEMOE «OTCIIEKHUBAHUE» YPOBHS
YCBOEHHsI 3HaHUM U (popMUpPOBaHMS YMEHMI M HaBBIKOB B T€UEHHUE ceMecTpa. TeKyIuid KOHTPOJIb
3HAHUN, YMEHUI U HaBBIKOB CTYAEHTOB OCYILECTBISETCS B X0/1€ YUEOHBIX (ayIUTOPHBIX) 3aHATHI,



MPOBOJUMBIX MO pacnucanuio. DopmMamMu TEKYyLIEro KOHTPOJISA SIBJISIOTCS ONPOCHI  Ha
a00paTOPHBIX 3aHATUAX, UHIAUBUIyabHBIE AoMalIHue 3aaaHusi, CpOKU MPOBEACHHS BCEX BHUJIOB
TEKYILEro KOHTPOJIS OMPEILNISIOTCS KaJIeHIapHBIM rpadukoM y4eOHOTO mpoliecca Mo TUCIUTUTHHE.

IIpomMe:KyTOUHBIH KOHTPOJIb — SK3aMEH B 3-M CEMECTpPE B CECCHOHHBIN MEpPHOJ MO0 OYHOMN
dhopme 00ydeHUsI.
[To ouHo-3204HOM opMe 0OyUICHHS — IK3aMEH B 4-M CEMECTPE B CECCUOHHBIN MEPHOJT



